Google 



This is a digital copy of a book that was prcscrvod for gcncrations on library shclvcs bcforc it was carcfully scannod by Google as pari of a projcct 

to make the world's books discoverablc online. 

It has survived long enough for the Copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 

to Copyright or whose legal Copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 

are our gateways to the past, representing a wealth of history, cultuie and knowledge that's often difficult to discover. 

Marks, notations and other maiginalia present in the original volume will appear in this flle - a reminder of this book's long journcy from the 

publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken Steps to 
prcvcnt abuse by commcrcial parties, including placing technical restrictions on automatcd qucrying. 
We also ask that you: 

+ Make non-commercial use ofthefiles We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send aulomated queries of any sort to Google's System: If you are conducting research on machinc 
translation, optical character recognition or other areas where access to a laige amount of text is helpful, please contact us. We encouragc the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attributionTht GoogX'S "watermark" you see on each flle is essential for informingpcoplcabout this projcct andhclping them lind 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are lesponsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in Copyright varies from country to country, and we can'l offer guidance on whether any speciflc use of 
any speciflc book is allowed. Please do not assume that a book's appearance in Google Book Search mcans it can bc used in any manner 
anywhere in the world. Copyright infringement liabili^ can be quite severe. 

Äbout Google Book Search 

Google's mission is to organizc the world's Information and to make it univcrsally accessible and uscful. Google Book Search hclps rcadcrs 
discover the world's books while hclping authors and publishers reach new audiences. You can search through the füll icxi of ihis book on the web 

at |http : //books . google . com/| 



Google 



IJber dieses Buch 

Dies ist ein digitales Exemplar eines Buches, das seit Generationen in den Realen der Bibliotheken aufbewahrt wurde, bevor es von Google im 
Rahmen eines Projekts, mit dem die Bücher dieser Welt online verfugbar gemacht werden sollen, sorgfältig gescannt wurde. 
Das Buch hat das Urheberrecht überdauert und kann nun öffentlich zugänglich gemacht werden. Ein öffentlich zugängliches Buch ist ein Buch, 
das niemals Urheberrechten unterlag oder bei dem die Schutzfrist des Urheberrechts abgelaufen ist. Ob ein Buch öffentlich zugänglich ist, kann 
von Land zu Land unterschiedlich sein. Öffentlich zugängliche Bücher sind unser Tor zur Vergangenheit und stellen ein geschichtliches, kulturelles 
und wissenschaftliches Vermögen dar, das häufig nur schwierig zu entdecken ist. 

Gebrauchsspuren, Anmerkungen und andere Randbemerkungen, die im Originalband enthalten sind, finden sich auch in dieser Datei - eine Erin- 
nerung an die lange Reise, die das Buch vom Verleger zu einer Bibliothek und weiter zu Ihnen hinter sich gebracht hat. 

Nu tzungsrichtlinien 

Google ist stolz, mit Bibliotheken in partnerschaftlicher Zusammenarbeit öffentlich zugängliches Material zu digitalisieren und einer breiten Masse 
zugänglich zu machen. Öffentlich zugängliche Bücher gehören der Öffentlichkeit, und wir sind nur ihre Hüter. Nie htsdesto trotz ist diese 
Arbeit kostspielig. Um diese Ressource weiterhin zur Verfügung stellen zu können, haben wir Schritte unternommen, um den Missbrauch durch 
kommerzielle Parteien zu veihindem. Dazu gehören technische Einschränkungen für automatisierte Abfragen. 
Wir bitten Sie um Einhaltung folgender Richtlinien: 

+ Nutzung der Dateien zu nichtkommerziellen Zwecken Wir haben Google Buchsuche für Endanwender konzipiert und möchten, dass Sie diese 
Dateien nur für persönliche, nichtkommerzielle Zwecke verwenden. 

+ Keine automatisierten Abfragen Senden Sie keine automatisierten Abfragen irgendwelcher Art an das Google-System. Wenn Sie Recherchen 
über maschinelle Übersetzung, optische Zeichenerkennung oder andere Bereiche durchführen, in denen der Zugang zu Text in großen Mengen 
nützlich ist, wenden Sie sich bitte an uns. Wir fördern die Nutzung des öffentlich zugänglichen Materials für diese Zwecke und können Ihnen 
unter Umständen helfen. 

+ Beibehaltung von Google-MarkenelementenDas "Wasserzeichen" von Google, das Sie in jeder Datei finden, ist wichtig zur Information über 
dieses Projekt und hilft den Anwendern weiteres Material über Google Buchsuche zu finden. Bitte entfernen Sie das Wasserzeichen nicht. 

+ Bewegen Sie sich innerhalb der Legalität Unabhängig von Ihrem Verwendungszweck müssen Sie sich Ihrer Verantwortung bewusst sein, 
sicherzustellen, dass Ihre Nutzung legal ist. Gehen Sie nicht davon aus, dass ein Buch, das nach unserem Dafürhalten für Nutzer in den USA 
öffentlich zugänglich ist, auch fiir Nutzer in anderen Ländern öffentlich zugänglich ist. Ob ein Buch noch dem Urheberrecht unterliegt, ist 
von Land zu Land verschieden. Wir können keine Beratung leisten, ob eine bestimmte Nutzung eines bestimmten Buches gesetzlich zulässig 
ist. Gehen Sie nicht davon aus, dass das Erscheinen eines Buchs in Google Buchsuche bedeutet, dass es in jeder Form und überall auf der 
Welt verwendet werden kann. Eine Urheberrechtsverletzung kann schwerwiegende Folgen haben. 

Über Google Buchsuche 

Das Ziel von Google besteht darin, die weltweiten Informationen zu organisieren und allgemein nutzbar und zugänglich zu machen. Google 
Buchsuche hilft Lesern dabei, die Bücher dieser We lt zu entdecken, und unterstützt Au toren und Verleger dabei, neue Zielgruppcn zu erreichen. 
Den gesamten Buchtext können Sie im Internet unter |http: //books . google .corül durchsuchen. 



EducT l?3W-. ^ Ho. ¥-».-) 




HARVARD 

COLLEGE 
LIBRARY 





H 



3 2044 102 866 670 




m 



(Baifif^o 




%tautx\piti in fünf Stttf^ügeit 



von 



gtattg ©rin^argct 



Edited with Introdüction and Notes 




BY 



CHILES CLIFTON FERRELL, Ph.D. (Leipzig) 
Pbofessob in ths Univebsity of Mississippi 




INTCR.- 
NATIONAL 

MODERN ] 
LANQUAOE 
SERIES 




GINN & COMPANY 



BOSTON • NEW YORK • CHICAGO • LONDON 




^ 



& 






OP 



EclutcT I 5^H-.«+«<-o . t|5^^ 



Hh^'\'huu ( •■ ii 



I'.^ - 194G 



COPYBIGHT, 1899, BY 

CHILES CLIFTON FERRELL 



ALL RIGHTS BESEBYBD 
27.1 



gfte fltfienenm K^ttst 

GINN & COMPANY • PRO- 
PRIETORS . BOSTON • U.S.A. 



PEEFAOE. 



HowEVER unsatisfactory his work may be judged, — and 
no one is more conscious of its defects than the editor 
himself, — he f eels that he needs to make no apology f or 
wishing to offer to the College world an edition of one of 
the principal plays of Grillparzer. As far as he has been 
able to learn; no work of the great Austrian dramatist 
has ever been edited either in this conntry or in England. 
This seems very stränge! 

The text is that contained in Volume IV of the fifth 
Cotta edition of Grillparzer's complete works in twenty 
volumes, prepared by August Sauer, Stuttgart, 1892, only 
a few changes being made in accordance with the revised 
Prussian rules of orthography. All references to the poet's 
writings are to the same edition. The editor of Sappho 
has carefuUy read and tried fuUy to digest the principal 
Grillparzer literature, and its influence shows itself in 
many paragraphs of the Introduction. Wherever he feit 
that there was any special indebtedness, he has not failed 
f reely to acknowledge it. 

It remains to express his hearty thanks to Professors 
A. E. Hohlfeld, of Vanderbilt University, and H. C. G. von 
Jagemann, of Harvard University, to whom his Obligation 
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is especially great; Professor Charles Forster Smith, of 

the University of Wisconsin ; Professor A. L. Bondurant, 

of the University of Mississippi ; and Mrs. Edmond Taylor 

Taliaferro, pf Pollock-Stephens Institute, Birmingham, 

Alabama, for helpful suggestions ; and to Professor 

Hohlfeld and Mrs. Taliaferro for assistance in reading 

the proof. 

C. C. F. 
Uniyerbitt of Mississippi, 
October 1898. 
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I. LIFE OF GRILLPARZER. 

Franz Grillpabzer was born in Yienna January 15, 
1791. He was the oldest of four brothers. The father was 
a barrister, a strictiy honorable, reserved man, from whom 
the poet inherited his critical mind and his upright nature, 
while his artistic temperament and his talent for music 
came to him from his mother. Owing to the father's 
unwillingness to have much to do with the world, the f amily 
lived a rather secluded life. The boy spent his early years 
in a gloomy house with immense rooms, where the sur- 
roundings served to quicken his imagination. He liked 
to people the dark room in which wood was stored with 
robbers, gypsies, or ghosts. 

Almost before he eould walk his mother insisted upon 
initiating him into the mysteries of piano-playing, in spite 
of the faet that these lessons were really torture to him. 
He was sent for two years to a private school, where he 
zealously oecupied himself with what interested him and 
negleeted all eise. He read a great deal, devouring among 
other things a book containing the stories of the New 
Testament adapted for children, the text of Mozart's 
Zattberflöte, and somewhat later a translation of Quintus 
Curtius. As early as his eighth or ninth year he delighted 
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in taking part with the other children in improvised plays 
which he himself had designed. While the boy was still 
too young for the Gymnasium^ his father tried the plan of 
bringing a private tutor into the house, but it did not suo- 
eeed. Einally Franz entered the Gymnasium, and then too 
he read incessantly, but did not distinguish himself as a 
Student. He formed a friendship with an older seholar 
named Mailler, and found the association with him very 
beneficial and inspiring. He now made his first poetic 
attempts. Mailler wrote a tragedy on a subject taken 
from Eoman history, and Franz composed a comedy in 
which his professors played the röle of unfortunate lovers. 
It seems singular that when they came to the study of 
antique verse measures, he of all the pupils made the 
Impression of having the least ear for verse. 

He next entered the universiiy in order to complete the 
two years of philosophy required of those who intended to 
study law, medicine, or theology, but he received no Inspi- 
ration. In fact he got little out of his university course, 
and spent his time reading. He failed in certain studies, 
which spurred him up so that he greatly improved. He 
began to read the early dramas of Schiller and at seven- 
teen wrote a tragedy, Blanka von Kastüien, the catastrophe 
of which is the murder of Blanka by her husband, Pedro the 
Cniel. While this piece, which is an imitation of Schiller's 
Don Carlos, shows dramatic talent, it is very long and is 
interesting chiefly as a harbinger of his great works. His 
father had no sympathy with his poetic aspirations. Mean- 
while he finished his philosophic course and began the 
study of law, but his heart was not in it. H-e joincd a 
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circle of stadents who oame together for mutual improre- 
ment ; the leading spirit was ayoung man named Altmütter, 
who became an intimate and valued f riend of Grillparzer. 
About this time a passionate love for music awoke in him ; 
and as, owing to a phjrsical defect, he had been forbidden 
to play the violin, he returned to the hated piano and often 
improvised by the hour. He would place an engraving on 
the musio-rack and play the event represented, as if it were 
a musical composition. 

In the troubled war times of 1809 the father died, lear- 
ing the family in an almost helpless condition. The poet 
gave law lessons for a while to two young caraliers, who 
paid him well, bat he found the sum insufficient for the 
support of his family. Becaose Blanka, for which he now 
hoped to receive something, was not accepted for the 
theatre, he resolved forever to renounce poetry, especially 
dramatic poetry. After finishing his own studies he gave 
instniction in law from 1811 to 1813 to the nephew of a 
rieh count. The place in the family of the count, who 
was a very odd character, was more pleasant at first than 
it was later when Grillparzer had to perform the duties of 
an ordinary tntor in addition to giving law lessons. A 
long illness cansed by exposure while in the count's Ser- 
vice came near costing him his life. In February 1813 he 
had become an unpaid official in the Yienna court library, 
where he afterwards devoted himself especially to the 
study of Spanish. In the autumn of 1813 he entered 
the civil service, being assigned to the management of 
the customs of lower Austria. 

Two or three years later Grillparzer formed a f riendship 
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with Joseph Schreyvogel, the dramaturgist of the Hofhurg^ 
theater, who urged him to finish a tragedy Grillparzer 
already had in mind, — Die Ahnfrau, Schreyvogel was the 
foremost dramaturgist of his time, and to him Grillparzer 
owed more than to any other literary contemporary. He 
discovered our poet's talent and for fifteen years was a 
source of inspiration to him, constantly aiding him with 
good counsel and assisting him to bring out his dramas. 
IXe AhnfraUf which was written in fifteen or sixteen 
days, was first played January 31, 1817. This ' ancestress/ 
who had been slain by her husband for infidelity, is con- 
demned to wander about until the race which owes its 
existence to her crime is utterly extinguished. At last 
she sees the three surviving members of the family die in 
the most tragic manner, and then her restless spirit is laid. 
The piece made a good Impression on the public, but was 
severely handled by the critics. Sappho was finished in 
less than three weeks and performed April 21, 1818. It 
caused a great Sensation. Gount Stadion, who was then 
minister of finance and exercised control over the court 
theatres of Yienna, procured the appointment of our author 
as dramatic poet of the Hofhurgtheater, with a yearly 
salary of two thousand guldens in paper money (= afoout 
$336), which sum meant much more at that time and in 
that country than it means to us now. He was to hold 
this Position until he could be advanced in the Service of 
the State. The count had him transferred from the cus- 
tom house to the department to which the court theatres 
were subject, with the understanding that he should work 
only in matters pertaining to the theatre. The chief of 
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this department was unfit for his place and did all he 
could to injure Grillparzer. The poet's health, which had 
become bad, was restored by a visit to the watering-place 
of Gastein. He next wrote a great part of Das goldene 
Vliess, in which he makes use of the old story of Jason 
and Medea, but was interrupted by the death of his 
mother. ' 

In 1819 he visited Italy. He overstayed his leave of 
absence, although for good and sufBicient reasons and with 
the approval of the emperor, and saw others win the pro- 
motion he thought he had a right to expect. After his 
return he finished Das goldene VliesSy — a splendid trilogy 
consisting of Der Gastfreund, Die Argonauten and Medea, 
— which was first represented in March 1821. Count 
Stadion took him into that branch of the ministry of 
finance which was directly subject to the count himself. 
Soon afterwards he became ministerial draughtsman, — a 
kind of Clerk, who had to keep a record of the various 
matters of business that were brought before the ministry. 
He lost this place, which was almost a sinecure, f rom being 
unwilling to accompany Stadion, the minister, to his coun- 
try residence in summer, for although he was drawn by 
the count into his family circle, he feit ill at ease in the 
Society with which he came into contact, and was bored 
by it. 

König Ottokars Glück und Ende, a fine patriotic drama 
on the fall of the Bohemian king, whose life and death 
were so similar to Napoleon's, and on the rise of the house 
of Hapsburg, had been completed nearly two years before, 
but did not appear on the boards until February 1825. 
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Grillparzer next took a trip through Germany, on which 
besides meeting other celebrities he made the acquaint- 
ance of Goethe, who reeeived him very kindly. 

Being requested to write a piece for the occasion of the 
coronation of the empress as queen of Hungary, the poet 
could find no suitable subject. However, while searching 
the works of Hungarian chroniclers he came across a story 
that incited him to compose Mn treuer Diener seines ITerm, 
a piece in which the dnties of the subject were set so high 
above the rights of the individual as to cause the author to 
be aocused of servility. Bancbanus, who for fear of betray- 
ing his trust allows his wife to be insulted and slain, is 
almost a caricature. The drama was played in February 
1828. Des Meeres und der Liebe Wellen, which is a revival 
of the classic story of Hero and Leander, was next finished 
ahd given on the stage in 1831. Somewhat later he secured 
the Position of archive director of the privy Council of 
finance. In 1834 he applied for the place of librarian 
of the Vienna üniversity library, but did not get it. Der 
Traum, ein Leben, — a vivid picture of a career of wrong- 
doing which turns out a dream and convinces the dreamer 
of the vanity of ambition, — had been completed several 
years before, but did not appear on the boards until the 
autumn of 1834. 

He made a journey to Paris and London in 1836, meet- 
ing in Paris Dumas, Börne, Heine, Meyerbeer, Bossini and 
others, and making the acquaintance of Bulwer in London. 
After his return Weh dem, der lügt, an uninteresting 
comedy which carries us back to the period of Teutonic 
paganism, was finished and played in 1838, but met with 
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such a cold reception as to wound him deeply. Erom 1838 
until bis death he brought no new play upon tbe stage. 
His otber dramas^ — Liäitssa, tbe beroine of wbicb is tbe 
legendary foundress of tbe Premyslian dynasty in Bobemia 
and of tbe city of Prague ; Sin Bruderzwist in Ha^^mrgy 
anotber cbapter f rom tbe bistory of tbis illustrious bouse ; 
and Die Jüdin von Toledo, an bistorical tragedy wbicb bas 
for its subject tbe infatuation of Alfonso YIII of Castile 
f or a beautiful Jewess, — were not even publisbed in bis 
lifetime. 

Grillparzer was tbe bero of almost as many love adven- 
tures as Goetbe, but be never married. He was of a 
retiring disposition. His reserve was often taken for cold- 
ness and moroseness^ but tbose wbo were well acquainted 
witb bim knew bis nature to be as tender as a woman's. 
After reacbing middle age be received many tokens of 
loving sympatby and veneration, among otbers tbe public 
celebration of bis fiftietb birtbday. In spite of mental 
and bodily suffering be occupied bimself witb somework 
tbat be did not intend for publication. He undertook 
a journey to tbe Orient in 1843, but went no fartber 
tban Athens. Tbis change of scene largely relieved bis 
despondenoy. In 1844 bis birtbday was celebrated by a 
oircle of noble Yienna poets, artists and journalists. On 
May 14, 1847 Grillparzer's name appeared among tbose 
of tbe first forty to wbom tbe emperor awarded a seat in 
tbe Acadiemy of Sciences. He was much disturbed in tbe 
stormy year 1848. In 1849 be received tbe Leopold order 
from Francis Joseph I, tbis being tbe first honor of tbe 
kind conferred on an Austrian poet as such. After 
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twenty-three years of Service as archive director of the 
central department of finance, he was retired in 1856 
according to bis wish^ being named at tbe same time aulic 
counselor. Tbe year 1861 saw bim appointed lifelong 
member of tbe Council of tbe empire. His eigbtietb birtb- 
day was magnificently celebrated. He lived to see but one 
more birtbday after tbis, dying füll of years and füll of 
bonors January 21, 1872. 

n. GRILLPARZER THE POET. 

It is impossible to understand Grillparzer's genius with- 
out some knowledge of tbe state of affairs in Austria during 
tbe formative period of bis life. Tbe plans of tbe sincere 
and good Josepb II (1765-1790) for tbe elevation and 
enligbtenment of bis people bad miscarried. After tbe 
brief reign of Leopold II (1790-1792), Francis II (1792- 
1835) returned to tbe patb of narrow despotism, and 
Ferdinand I (1835-1848) foUowed in bis footsteps. Tbe 
ministry of Metternicb (1809-1848) was violently opposed 
to intellectual development and bad tbe power to crusb it 
out. Tbe censorsbip of tbe press was unreasonably strict 
and oppressive, causing our poet several disagreeable and 
annoying experiences. He bitterly complained tbat it dried 
up bis inspiration. Tbe commoner bad absolutely no voice 
in tbe administration of affairs ; be feit tbat be bad only 
duties, no rigbts ; be was obliged to endure and obey with- 
out asking any questions. As Scberer ^ says : " Stauncb, 

1 Franz Grillparzer in Vorträge und Aufsätze zur Geschichte des 
geistigen Xe&ens in Deutschland und Österreich, Berlin, 1874, p. 300. 
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upright manliness cannot thrive under circumstances of 
that kind, and the poetry which has such conditions as a 
background has at all times delighted in the glorification 
of domestic virtues and of the happiness of quiet content- 
ment, in the condemnation of every higher aspiration as 
vain ambition and unlawful insolence.'' 

Grillparzer's was not a strong, virile nature. He lived 
so much in the ideal world that he did not feel at home in 
the real world. He was not a practical man, — a man of 
action. Almost invariably, when a crisis came, it was hard 
for him to decide what course to pursue. At the age of 
seventy-seven he wrote an epigram of which the purport 
is that he had always thought wisely, but acted stupidly. 
He was very shy, and as sensitive as a plant of which the 
leaves shrink from the touch. There was much of the sof t- 
ness and fineness of a woman in his nature, as well as in his 
manner and appearance, which characteristic was fostered 
and emphasized by a lif e of seclusion and by the despotic 
govemment under which he lived. He excels in delineat- 
ing noble and charming women and in extoUing 

Unb bic fd^ulbbcfrcitc »ruft " i 

as the only happiness here below, with which the vanity of 
worldly ambition is contrasted. His best-drawn characters 
are nearly all women, and rarely does he attempt to portray 
resolute, aggressive manhood. 

It is undoubtedly as a dramatist that our poet is at his 
best. He had grown up in Vienna, where the various forma 

1 Der IVaum, ein Ld>en, Act IV; Werke, Vol. VII, p. 215. 
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of the drama were the intellectual meat and driixk o£ the 
people, and where the surroundings were in many ways 
favorable to the development of his talent. He was a 
finished playwright, who always had in mind how the 
piece in all its details would appear on the stage. He 
had no patience with drainas that were intended to be 
read. The characters and surroundings in his plays 
appear all the more lifelike beeause he was accnstomed 
to endow them with features taken from persons and 
scenes with which he was acqnainted in his daily life. 
So vivid was his imagination that he used to see his 
dramas acted before his mind's eye while he was com- 
posing them. His earlier plays show more unity of oom- 
Position and closer deyelopment of the plot^ together 
with greater fuUness of dramatio action, while his later 
pieces are a rieh mine of clearly marked and strongly 
individualized characters. 

Taking the cae from Scherer^^ we may refer OriUparzer's 
dramas to three types, which are represented by Die Ahn- 
fiau, Sappho and König Ottokar» GUiek und Ende^ It being 
understood that the line of demarcation is somewhat obscnre. 
Die Ähnfrau and Der Traunty ein Leben, which was conceived 
and begun little later than Die Ahnfiau, abound in action^ 
but the characters are not lifelike and leaye only a vague 
impression. Both pieces show very streng romantic influ- 
ence. The trochaic tetrameter with frequent rhymes, — 
the measure of both dramas, — the glowing language, and 
the variegated pictures which fiit before our eyes like those 
of a stereopticon, remind us that the Austrian poet had 



INTBODtrCTION. XV 

le but recently made the acquaintauce of Galderon, and was 

1 foUowing him with all the ardor of a new convert. In 

i representing the dream life of oriental Samarkand in 

e Der Traum, ein Lehen, the title of which suggests to us 

g Calderon's La Vida es Sueno,^ he gives free rein to his 

g imagination. IHe Ahnfrau has not entirely without reason 

; been called a < f ate tragedy/ but it rises f ar above the 

} dramas of Mlillner and Werner with which it has been so 

I often compared. To the type of Sappho belong Da>s goldene 

VliesSf Des Meeres und der Liebe Wellen and lAbussa. 

The < golden fleece ' is the symbol of a valuable possession 

which is eagerly sought and unjustly obtained^ only to 

bring misfortune to him who wins it. The backgronnd of 

Der Oastfreund and Die Argonauten is the sombre land 

of Colchis, where everything seems very unreal, wrapped 

as it is in the weird light of magic. In Medea the scene 

changes to sunny Greece, where the strong character of 

the heroine is brought into bolder relief by the refined, 

tenderly confiding nature of the Greek Creusa. The char- 

acters are drawn with wonderful cleamess, and the action 

always emanates from them with perfect naturalness. 

Medea is considered by many the poet's greatest work. 

The title Des Meeres und der Liebe Wellen indicates that 

the treatment of the old tradition is romantic, or rather 

that it appeals to all humanity. l^e figure of Hero is 

most charming and lifelike. The play is not without 

serious defects, but the exquisite lyric passages in which 

it abounds contain some of Grillparzer's finest poetry, 

Libussa is füll of symbolism; the heroine represents the 

^ Life is a Dream. 
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old Order of things and her hiisband the new. '^Primislaus 
is prose, LibuBsa is poesy/' We may assign Mn treuer 
Diener seines Herrn, Weh dem, der lügt. Ein Bruderzwist in 
Habsburg and IXe Jüdin von Toledo to the type of König 
Ottokars Glück und Ende. In the plays of the second type 
the souroe f rom which the poet draws is evidently the world 
within; a subjective tendency is most marked, and the 
characters savor strongly of idealism. In the dramas of 
the third type we see him engrossed in the contemplation 
of the external world; the persons he creates show the 
effect of objective Observation in the fullness of their 
realism. 

Although Grillparzer's lyric poems are deficient in form, 
they show great versatility. In them he treats all manner 
of STibjects : we find funeral dirges and epitaphs composed 
in honor of persons he ardently admired ; hymns of lofty 
patriotism; praise of the beauties of nature; eulogies of 
distinguished mosicians, BS well as ödes to music itself, * 
which he passionately loved ; the sensuous, almost sensual 
love song, which blazes with passion ; witty epigrams and 
the most scorching invective against Philistinism. The 
style shows much vigor, and all the sentiments have a 
genaine ring. We see this shrinking nature thrown into 
the vortex of life's conflicts, with men too much like 
"dumb, driven cattle*^' to appreciate bis pure motives and 
finer nature, and giving vent to his disappointment with a 
pen dipped in gall. His satiric vein reminds us very much 
of Heine. As in the case of Goethe, his poems mirror his 
own joys and sorrows : 
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»©elöfte %exle ftnb'ä t)on feinem Sc5en.^i 
Pew are his joys and many his sorrows : 

„aOBaä il^r für Sieber l^altet, eS finb Älaöen.^ i 

He is so absorbed in the sentiments which stir his soul 
that lie loses sight of his identity with the agent who 
transfers them to paper^ and speaks of himself as the 
poemy not the poet: 

^^od^ TDenn bie Seier an bu flingft 
Unb tönft t)on @^rant unb Suft, 
"^axm bift bu felber, toad bu fingft, 
2)aä Sieb ift beine SBruft." 2 

He States that it was his custom to have recourse to lyric 
poetry only as a means of relief, on which account he 
cannot claim to be a lyric poet proper. It has been well 
Said that his best lyric poetry is in his dramas. 

Inspiration was the god at whose shrine he always 
worshiped. The fretizy of a bacchante came upon him 
while he was composing, and caused him to become obliv- 
ious of his surroundings : 

/,Unb flammenb gab id^ bag ©efd^aute wieber, 
2)er §örer, ob aud^ falt, entging mir nid^t, 
^enn Sebenäpulgfd^lag jog burc^ meine Sieber, 
Unb mal^r; xoxt mein ®efü§l, xoox mein (^ebic^t.^' 

It was his idea that what came from a füll heart would 
find a heart in every stone. He dared not let his work 
drop, but feit that he must continue while the spirit was 

1 Abschied von Gastein ; Werke^ Vol. I, p. 128. 

2 Wenn dich die Dichtkunst schaffen heisst . . . ; Werke^ Vol. n, p. 201. 
« Jugenderimyerungen im Qrünen ; Werken Vol. I, p. 230. 
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upon him. Each product of his genius caused him all the 
pangs of childbirth. He pronounces his poetic gift the 
source of his pain. The wild demon Fancy lashes him 
through life. 

Grillparzer possessed unlimited powers of Imagination 
and invention, and was master of a wealth of imagery. 
His works show much fire and depth 6i feeling. His 
dramatic force was not hampered by finespun theories. 
Not that which needs demonstration in order to win 
approval, but that which through its mere existence com- 
mands belief, is in his eye the real theme of dramatic 
poetry. It was his belief that every art consists in repre- 
sentation, in the vivification of the idea, not in the idea 
itself . The form is the alpha and omega in all art. Poetry 
is an escape from reality ; to have form, however, it must 
return to reality ; it is a departure from life and a return 
into life. He strove for idealistic contents in realistic 
form. The objective and intuitive attitude, for which a 
certain innocence of soul is necessary, is in his opinion the 
proper one for the poet ; he pronounces the first works of 
the later poets their best, since with increasing age they 
turn more and more to deadening reflection. Our author 
recognizes the fact that this criticism applies to his own 
works ; he says the def ect is due to his not being able to 
escape the influence of the spirit of the times. He is 
preöminently an Austrian and a Viennese, with all the 
faults and virtues of his countrymen. Austria is a " rosy 
youth" halfway between "Italy the child and Germany 
the man." ^ He found the atmosphere of his surroundings 

1 König Ottokars GliicJc und Ende, Act III ; Werke, Vol. VI, p. 87. 
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enervating in its influenae, but he owed to it bis riebest 
fancy and bis naive and objective point of view, wbich 
are bis most marked cbaracteristics. It was tbese quali- 
ties whicb brougbt bim into close toucb witb bis bome 
audiences. He set great störe by tbe judgment of tbe 
masses, considering a play wbicb did not arouse tbeir 
entbusiasm a failure: 

„3ta(S) SeifaU ber Surften unb i^rct Berater 
§ab' ic^ gefragt unb getrad^tet nimmer: 
2Äir gelten brei ©c^neiber im 2:^eater 
aWe^r alä ein ^önig in feinem 3i»n»nw- ^ 

It is pleasant to note tbat bis dramas do not sin against tbe 
mies of form by any means so often as bis lyric poems do. 

In prose Grillparzer wrote two tales, Das Kloster bei 
Sendomir and Der arme Spielmannj — tbe latter of wbicb 
is a ebarming sketcb, — a Selbstbiographie extending to tbe 
year 1836, and Studien on various subjects. 

He complained of bis isolation from otber poets witb 
kindred ideas, for be feit tbe füll trutb of Goetbe's remark 
tbat a man can work only wben associated witb tbose like 
bim. As in tbe ease of Herder, "His soul required tbe 
intellectual attachment of otbers like tbe air to breatbe." ' 
Tbe poet in bim needed to be fondled and to bave a favor- 
able element. While be bad no respect for tbeir opinions, 
be was keenly sensitive to tbe attacks of critics, — "tbe 
sons of Cain witb murderous bands," * — and was not pleased 

1 Voxpopuli; Werke^ Vol. HI, p. 147. 

^ Beiträge zur Selbstbiographie; Werke, Vol. XIX, p. 183. 

• Stammbücher; Werke, Vol. III, p. 84. 
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with their efforts to classify him ; he wished them to know 
that poetry was a matter of the heart with him, and every 
poem an ontpouring and nothing more ; that he made 
verses when he pleased, and only when he pleased ; that 
he wished to enjoy the Privileges of a 'dilettante' rather 
than to be a member of the honorable guild of authors. In 
reality he is not to be classed as belonging to the romantic, 
to the classic, or to the modern school, although he did 
not hesitate to follow what seemed to him good in any 
direction. His works show the influence of Schiller, 
Goethe, Galderon, Lope de Yega and Shakspere, but he 
was no blind admirer of any one of these giants. As 
Alfred Klaar * says, " We may properly consider Grillpar- 
zer the last of the classicists and the first of the moderns." 
He did not attempt to answer his critics, whose shafts 
were feit all the more keenly because he who sings may 
not wear armor and offer battle; for if he tries it, the 
heavy coat of mail will cause hard wales to arise on his 
body and poetic inspiration to take its flight. 

0.ur poet was his own severest critic, — too severe in fact, 
— yet he recognized his worth. He had the most implicit 
confidence in his artistic ideas. Although his own age did 
not appreciate him, he predicted that posterity would, and 
his prophecy has already been fulfiUed. He feit that he 
came next after Goethe and Schiller, and certainly no 
German dramatist since their day has equaled him. Hein- 
rich von Kleist might have . done so, had his sombre fate 
and early death not prevented the füll development of his 
genius. Grillparzer is the greatest of all Austrian poets. 

1 OriUparzer al8 Dramatiker, Wien, 1891, p. 32. 
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Austria had once been the home of sweetest song, the 
place where Walther ron der Yogelweide had learned the 
art, but f rom the Deformation until the time of Grillparzer's 
birth it had been snffering from a literary dearth. It is 
the merit of Grillparzer to have been the first voice in a 
splendid outburst of Anstrian song, and to have raised his 
fatherland to its former high estate and given it a worthy 
place in modern Gorman literature. He Stands for the 
intellectoal and poetic renaissance of German Austria.^ 

m. SAPPHO. 

Ä. Origin and Gbowth of the Drama. 

In his autobiography* Grillparzer teils us of the occasion 
and circumstances of his writing Sappho. In the summer 
of 1817 he was stroUing along the Danube, when at the 
entrance of the ^ Prater,' — the principal park of Vienna, — 
he met a Doctor Joel, who stopped him and told him that 
band-conductor Weigel was very desirous of a text for an 
opera. Joel stated that he himself had found an excellent 
subject. Although our poet had not the least desire to 
write an opera text, he asked about the subject in question 
and learned that it was Sappho. He replied at once that 
it would be a good subject for a tragedy too, but Joel 
thought there were too few events for that. Hereupon 
the two men separated; Joel going toward the city and 
Grillparzer towards the park. 

^ August Sauer, Akademische Festrede zu Griüparzera hundertstem 
Odburtstage, Prag, 1891, p. 7. 

s aelbstbiograpJUe ; Werke, VoL ZIX, p. 71 1 
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He had been attracted by the story of Sappho long 
before ; the name of the poetess strongly impressed him at 
this time ; here was the simple material that he had been 
seeking for months in order to show that he could create a 
successful drama without the help of the robbers, ghosts 
and sensationalism to which critics had persistently ascribed 
the wonderfully favorable reception of Die Ähnfrau. He 
walked f arther and f arther into the ' Prater,' and when he 
went home late in the evening, he had the plan of Sappho 
already worked out. The next day he obtained a copy of 
the f ragments of Sappho's poetry, f ound one long f ragment, 
addressed to tiie goddess of love, suitable for his purpose^ 
translated^it at once/ and the very next morning began 
work on the drama. 

At this time Grillparzer and his mother lived in the 
* Schottenhof ' in two rooms which his mother's sister had 
suhlet to them. Because of the heat which came from a 
bakery situated just beneath his room and the bustling of 
the baker's boys, the nervous Franz was not able to sleep 
a wink. Another aunt, who also lived in the < Schottenhof/ 
offered to let him sleep in a room which she used only 
during the day. He gladly accepted, and now wandered 
every night in the darkness, when everybody in the house 
was already asleep, to his subsidiary Chamber, where he 
went to bed noiselessly, rising as early as possible the 
next morning and working on his piece. He had to use a 
miserable inkstand and coarse draught paper. Although 
the subject itself was attractive to him, he thought it 
best to try to finish a certain amount every day, which 

1 His adaptation of it is the monologae at the end of Act L 
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plan he carried out for the added reason that their house- 
hold needs were very pressing at this time, and he feit 
that he must earn something. He afterwards used to say 
to his mother in jest that the Michaelmas rent wrote 
Sappko. The play was finished in less than three weeks. 
As Schreyvogel was absent when it was completed, and as 
there were other things to cause delay after his return, the 
drama first appeared on the stage of the Hofburgtheater 
April 21, 1818. 

B, SOURCBS. 

The old story that Sappho, the Lesbian poetess, the 
^tenth muse,' who flourished about 600 b.c., threw herseif 
from the Leucadian rock into the sea because of her hope- 
less love for Phaon, is not historical but legendary. The 
fragments of Sappho's lyrics show a vast depth of passion 
and emotion, and the Greek comedians delighted in distort- 
ing her sentiments to suit their own purposes. She was a 
favorite comic figure on the Attic stage, where she was 
represented as an elderly beauty who was madly in love 
with Phaon, an old ferryman, who had been rejuvenated 
by means of a salve of Aphrodite. Sappho proved as 
powerless as other women to resist his charms, and when 
she saw that her love was unrequited, she cast herseif 
from the Leucadian rock, to which tradition ascribed the 
power to heal from the pangs of love. The plunge had 
the effect of a cooling bath, and might be successfully 
repeated. 

Later antiquity adopted this invention of the comedians 
after divesting it of its comic features and lending it an 
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elegiac element. As Schwering ^ says, " Tradition gave him 
[Grillparzer], besides the character of Sappho, — for the 
conception of wMch he found some connecting links in the 
fragments of her songs, — the figure of Phaon, a motive, 
the love of the poetess, and the catastrophe, the leap from 
the Leucadian rock. The subject therefore belongs to 
those which attract the poet less through what they bring 
him than through what may be put into them." DifFerent 
poets may treat such a subject in ways that vary most 
widely. What attracted Grillparzer in the tradition was 
the contrast between Sappho's splendid renown as a poetess 
and her sad lot as a human being. 

In 1816 Grillparzer wrote down his opinion of Madame 
de Staöl's Corinne} It seems clear that this work influ- 
enced him in the composition of Sapphoj for it treats of 
the love of a woman of genius for a man who is intellec- 
tually inferior to her. Lord Nelvil first sees the poetess 
Corinna at Kome in her triumphal procession to the capi- 
tol, where she improvises a song of praise in honor of 
Italy, and is crowned as poetess amid the plaudits of the 
throng. She lets fall her wreath just as Sappho drops 
her lyre, and Nelvil, who is deeply moved by her beauty 
and talent, restores it to her under very much the same 
circumstances as those under which Phaon attempts to 
give back the lyre to Sappho. Love awakes in the breast 
of each poetess at the time when her cup of artistic success 
is füll. 

1 Franz GriUparzera fidleniscJie Trauerspiele, auf ihre litterariacfien 
(Quellen und Vorbilder geprüft, Paderborn, 1891, p. 18. 

^ Studien zur französischen Litteratur; Werke, Vol. XVI, pp. 134-6. 
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The general resemblance between Sappho and Groethe's 
Torquato Tasso is strong. Both dramas have for their 
subject proper the conflict between art and life, — between 
the ideal and the real world. However, each author has 
treated the subject in his own way, and the special points 
of similarity are not numerous. The plan, thought and 
language of our play show the infiuence of Iphigenie, which 
is also a subject from the Greek world, even more than of 
Tasso, Grillparzer acknowledges his Obligation to the old 
master of Weimar by saying that he had to a certain degree 
plowed with Goethe's heifer. 

It seems certain that Grillparzer's labors were lightened 
by the work of Franz von Kleist,^ who in his Sappho^ 
which appeared about the time of our poeVs birth, had 
blazed the way for the Austrian dramatist. Not a few of 
the same motives occur in Grillparzer's Sappho as in Franz 
von Kleist^s tragedy of the same name, and there are 
numerous points of resemblance in language and thought, 
but almost every motive has a deeper foundation and 
almost every Situation shows a better dramatic develop- 
ment in the later piece. In short, the work of our author 
Stands upon a much higher artistic plane than that of his 
predecessor, in which we find the immaturity of a first 

1 Franz von Kleist was born at Potsdam in 1769. Besides being a 
poet, he was also a soldier, who took part in the campaign against 
France in 1789. Somewhat later he studied law. He tried his skill 
on epic, lyric and dramatic poetry, and at the age of twenty-four 
wrote Sappho, The poet's career was cut short by death in 1797, at 
the very time when his muse was becoming more independent and his 
Ideals were becoming higher. 
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dramatic attempt. In the crucible of Grillparzer's genius 
von Kleist's crude ore yields pure gold.^ 

C Critical Analysis. 

The fundamental thought of Sappho is the ^malheur 
d'ötre po^te/ — the conflict between art and life. The 
conoeption of poetic genius as a talent to be made use of 
only at the price of the joy and happiness which are the 
lot of everyday mortals, as a source of suffering and 
sorrow, is not Greek but thoroughly modern ; it had been 
made populär by Byron, and is often found in the litera- 
ture of the first half of the present Century. The problem 
was one that appealed powerfully to Grillparzer's person- 
ality. We have already seen how his nature, which closely 
resembled a sensitive plant, suffered f rom the rüde blasts 
of criticism, and was irritated by contact with the outside 
World. His poem Der Bann ^ shows that he recognized his 
own lot as a poetas that of an outcast from humanity. He 
had foUowed the goddess of art to the »neglect of the cult 
of the goddess of life, and so had renounced the enjoyment 
of everything real for the sake of the pleasing semblance. 
It is safe to say that no one could feel the conflict between 
talent aspiring to the ideal world and a life of naive enjoy- 
ment more keenly than he did, and Sappho more than any 
other of his dramas is an emanation from his inmost soul. 

Grillparzer says ' that it was his plan to portray not the 
spite, the struggle of life against art, as in Ta^so, but the 
natural barrier which is established between them. Ta^so 

1 Cf. Julius Schwering, pp. 17-42. « Werke, Vol. II, pp. 23-5. 

» Werke, Vol. XVIII, p. 176. 
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is greater as a poetical composition, while Sappho possesses 
more unity of action^ and is greater as a drama. The 
Italian poet too has dwelt so long in the realm of fancy 
that hiß nature has become one-sided, and he bitterly feels 
that he is no longer in touch with practical lif e ; but the 
development of the problem is radically different in the two 
plays. The eonflict between art and life is preeipitated 
more simply and effectively in Grillparzer's piece. When 
we first see Sappho, she is in the very act of descending 
from the heights of poetry into the Valley of real life, 
although she fuUy realizes that an impassable chasm has 
long separated her from this valley. Her position towards 
the real world is much more clearly marked in her eonscious- 
ness than is the case with Tasso. Furthermore, the Lesbian 
poetess suffers shipwreck from a Single violent coUision 
with the reefs of reality, while the catastrophe in which 
Tasso^s vessel is finally involved is the result of numerous 
leaks, small and great, caused by its repeatedly Coming 
into contact with these same reefs. On the other hand, 
Groethe's development of the eonflict gives him a much 
better opportunity to portray all the phases of an intensely 
subjective individuality. The principal point in which 
Tasso surpasses Sappho is the fact that Antonio and the 
princess, the representatives of the world of reality, are 
incomparably superior to Phaon and Melitta.^ 

The figure of the Lesbian poetess who occupies the fore- 
ground of this tragedy is a splendid one. When she 
appears before us she has already reached the pinnacle of 

1 Cf . Johannes Volkelt, Franz Orillparzer äU Dichter des Tra- 
gischen^ Nördlingen, 1888, pp. 46-7. 
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poetic renown, for she has just been crowned with the 
wreath of victory at the Olympic games.^ Proud kings 
have knelt at her feet only to be coldly dismissed. Her 
character is a noble one, — she is so frank and open. While 
hasty and impetuous, she is kind-hearted and true. Behind 
the clouds of anger and vexation caused by Melitta^s 
imagined treachery towards her the sun of her tenderness 
for the favorite slave is always shining, and it often breaks 
through. She is so one-sided and subjective as not to be a 
match for real life. Our Sappho is a tragic figure. We 
see in her the loving woman more than the poetess. In 
fact the Chief motive of the play is passionate love, f rom 
which her actions, as well as'those of Phaon and Melitta, 
flow very naturally. She loves Phaon, who is greatly her 
inferior from an intellectual point of view, — or rather 
she loves what she thinks he is. Her tragic fate Springs 
from her weakness. She finds out too late that she was 
mistaken in Phaon, that she had indued him with the 
qualities of her ideal. Her * tragic guilt ' lies in the fact 
that she leaves the heights of poetry and tries to enjoy 
'both worlds,' 

„5ctbcr dränge um bic ©ttm ju flcd^ten, 
S)a3 Seben au3 bet fünfte ^aumelfeld^/ 
2)tc Äunft 3U fd^lürfcn auä bcr ^anb bcä Scbcnö,«« 

unconscious that the poetess is a priestess chosen and con- 
secrated by the muses, and that she must renounce all 
earthly happiness. Her end, however, is a victorious one 
in an ideal sense ; she is fuUy cleansed and returns to her 

1 Cf. Act I, Scene 1, 11 and note. ^ Act I, Scene 3, 281 £L 
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own. Critics have already noticed that there is no sufS.- 
cient motive for the death of Sappho, — we do not feel 
that she cannot live any longer.^ But for her fear of the 
future she might have cleansed herseif from guilt by 
becoming reconciled to Phaon and Melitta, and practising 
renunciation of the world and devotion to her high calling 
until the end of her life. In tragedy the catastrophe must 
be an objective necessity, and here it takes place only from 
svhjective reasons. 

With greatest love Grillparzer has drawn the portrait of 
Melitta, who is entirely his own creation. We see her, a 
real child of nature, surrounded by a halo of grace and 
youthfnl freshness, 

** Standing with reluctant feet, 
. Where the brook and river meet, 

Womanhood and childhood fleet ! '^ 

Twenty-five years after composing Sappho the poet said 
that he valued nothing in a woman more highly than 
simplicity and naturalness ; the greatest intellect did not 
attract him so miKjh as a beautiful figure.^ Well does 
Melitta fnlfiU this requirement ! There is the strongest 
possible contrast between her and her mistress; she is a 
rosebud from the stem of reality, while Sappho is a fuU- 
blown rose from the Alpine heights of the ideal world. 
As Scherer well says,^ " Melitta is what Sappho longs 
to be. Her sjihere is the magic land towards which 
Sappho Stretches out vainly longing arms. The key-note of 

1 Cf . Scherer, p. 234 ; Volkelt, pp. 47-8 ; Schwering, pp. 50-1. 
* Adolf Foglar, Grülparzers Ansichten über LiUeratur, BÜhrie und 
Ld>m, Stuttgart, 1801, p. 24. Sp. 208. 
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Melitta's nature is idyl, the key-note of Sappho's nature 
is elegy. . . . Melitta is nature, Sappho's destiny is art.'' 
The Greek poetess is ethereal and so nearly divine as to 
awaken in the minds of men a feeling closely akin to 
worship, while Melitta is human and really touches the 
chords of Fhaon's heart. Wonderful is the change that 
love efEects in the quiet little maid; the magician Eros 
touches her with his wand, and she is transformed from a 
child into a woman. 

Of Phaon little needs to be said. He is not a strong 
eharacter. He and Melitta represent real lif e. When we 
first meet hini, he has no idea that the stränge feelings in 
his bosom could ever lead to a struggle. Enraptured by 
Sappho's renown he has thrown himself into her arms. 
The applause of the people in Olympia, the journey by her 
side, — one continued triumphal procession, — keep up his 
dream. Only in moments'of solitude does he feel within 
him something for which — far from connecting it with 
the objeet of his love — he blames his love itself, his lack 
of feeling, of appreciation for true purity of soul. The 
joyful reception at Lesbos awakens anew his imagined. 
love, which makes its last effort in the third scene of the 
first act, where according to the poet's purpose Phaon says 
nothing that shows real love for Sappho, although his 
enthusiasm is great enough to keep up her delusion.^ 

The whole structure of this drama shows the technical 
mastery of the skillful play wright. The action is so free 
from everything which does not belong to it that a scene 
could hardly be omitted without damage to the development 

1 Cf . Werke, Vol. XVm, p. 176 t 
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of the tragedy. Form and Contents thoroughly harmonize. 
Grillparzer set about none of his dramas with greater 
enthusiasm, and as he finished it almost without Interrup- 
tion, he was able to make it more nearly of one cast than 
any other. The small number of charaeters is favorable 
to simplicity and clearness, while the living background 
formed by Sappho's servants and the people of Lesbos 
strengthens the scenic illusion. With wonderful skill he 
met the difficulty of Alling out fiveacts with the simple 
material ; he holds the attention of the spectator from the 
beginning to the end. Wherever there is a lack of external 
action it is fully balanced by a wealth of psychological 
analysis which lays bare the inner life of the chief actors. 
Nowhere do we find only the poet's subjective thoughts ; 
words and actions are always an emanation from the char- 
aeters themselves and in harmony with their nature. The 
three unities are closely observed and are a help instead of 
a hindrance. The unity of time, on which Grillparzer lays 
great stress, might have proved embarrassing to a less clever 
dramatist in a subject like this, but he renders the catas- 
trophe all the more overwhelming by making the change 
in Sappho's position take place within a Single day, — the 
acceleration of the action being a direct result of the poet- 
ess' own impetuosity, which brings the avalanche down 
upon her in a way that reminds us of the tragic fate of 
King Oedipus.^ 

The diction of the play is highly melodious, and shows 
the fervor and buoyancy of youth. There was no other 
period in Grillparzer's life when his nature seemed brighter, 

^Cf. Adolf Lichtenheld, GriUparzer-Studien^ Wien, 1891, pp. 16^. 
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than it did at the time when he composed Sappho, and this 
brightness is reflected in the langiiage of the poem, which 
is rieh in imagery and noble and elevated without being 
Stilted or pompous. A study of the ancient tragedians 
and of Goethe, their modern representative, had ended the 
fermentation of his spirit and given it the mellowness of 
old wine. The influence of Iphigenie, Tasso and Elpenor 
on the diction of Sappho is very marked.^ While the lan- 
guage is characterized by noble and ideal phrases, it is true 
to nature ; the characters speak aecording to their Station 
in life, Grillparzer seeming merely to write down what they 
whisper to him. 

The spirit of Sappho is not Greek. Our author's reply 
to a criticism to this effect is that he wrote not for Greeks 
but for Germans, who would have feit little interest in a 
World altogether stränge to them. It was his opinion that 
tragedy shoiild flee from the life of the present to the ideal 
distance of the realm of legend or of dreams, which the 
poet must make real an^ lifelike to the spectator ; yet he 
considered it a grave error to attempt to reproduce exactly 
the whole setting of these magic lands. Sappho, Fhaon 
and Melitta do not interest us because of characteristics 
and sentiments which spring from their Greek environ- 
ment, but as representatives of the broadest humanity ; we 
sympathize with them because they are creations which 
appeal to our modern feeling. 

The first representation of Sappho created a profound 
Sensation; the piece made as deep an impression on the 

^ Cf. Gustav Waniek, Orülparzer wnter OoetJiea EinfliLSS, Bielitz, 
1893, pp. 13-26. 
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spectators as Die Ähnfrau had done. Wonderful is the 
contrast between these two tragedies ! Grillparzer recog- 
nized the fact that the effect of his first drama had been 
mainly due to the sensational material, to crude, purely 
subjeetive outbursts; that it had been the sentiments of 
the poet rather than those of the acting persona which 
held the spectators spellbound. He resolved to choose the 
simplest material possible for his second play in order to 
prove to himself and the world that he was able to produce 
dramatic effect by the power of poesy alone. Sappho 
shows how well he succeeded. That such a young writer 
should construct two so streng and yet so widely different 
plays within a year, is probably unprecedented in the his- 
tory of the stage. With critics Sappho found a divided 
reception, but it fared better than Die Ahnfrau. Most 
striking among all the opinions of it expressed by literary 
men is that of Byron ^ : " January 12, 1821, Midnight-^Read 
the Italian translation of Guido Sorelli of the German 
Grillparzer — a devil of a name, to be sure, for posterity ; 
but they must learn to pronounce it. With all the allow- 
ance for a translation, and above all an Italian translation, 
. . . the tragedy of Sappho is süperb and sublime ! There 
is no denying it. The man has done a great thing in 
writing that play. And who is he? I know him not ; but 
a^es wiU, 'T is a high intellect. . . . Grillparzer is grand 
— antique — not so simple as the ancients, but very simple 
for a modern — too Madame de Staöl-tsA no w and then, — 
but altogether a great and goodly writer." 

^ Extractsfrom a Journal in ItaXy, 



Crauerfpiel in fünf JJufsfigen. 



Karl (Jugust Xßesi 

iDibmet biefen 

feinen stoeiten bramattfdjen tJerfudj, 

a(d 3^i4en 

ber 

2)an!batleit unb Steunbfd^aft; 



bet SBerfaffer. 



Per fönen. 

® u ^ a r i 8 , 1 2)ienctinnett @app§o8. 
SRelttta, J ^^^ 

©in Sanbmann. 

Wienerinnen, 5!nec^te unb Sanbleute. 



fSfteie ©egenb. 3nt ^intergvunbe baS 3)>2eer; beffen flac^ed Ufer ftc^ gegen 
bie Unfe @eite ^u in felfic^ten 3lbftufungen emporl^ebt. ^art am Ufer 
ein ^Itar ber ^p^robite. Slec^tg im ^orgrunbe ber ©ingang einer 
©rotte mit @eftröuc^ unb ®ppi^ umroac^fen; n>eiter jurüct baS @nbe 
eined Säulengange^ mit Stufen, ju @appl^od äßo^nung fü^renb. ^uf 
ber Un!en Seite beg ä$orgrunbed ein ^o§eg 9%o{engebü{c^ mit einer 

älafenban! bat)or. 



€rfter ^tuftritt. 

Simpeln unb %UUn unb oenoorrener SolISau^uf in ber Sfeme* 91 ^ a m n e 8 

ftttrat herein* 

S(uf ! auf^ vom n)eid^en @d^Iaf ! Sie f ommt, fte nal^t ! 
D, ba^ bod^ nur bie SBünfd^e f^lügel ^aben, 
Unb trog ber %\i^, inbeä baS §erj lebenbtg ! 
$erau3, i^r faulen 3Köbci^en ! Sögert i^r ? 
6 3)er trifft eud^ nid^t, ber Sugenb r>ox\6)mU nennt ! 

du^atii, SRelitta unb Wienerinnen aus bem Säulengange* 

SRelttta. 

SBad fd^iltft bu und ? 3)a ftnb voxx ja ! 

ft^antned. 

@ie nal^t ! 

SBer ? — Oötter ! 

fttamne0. 

@appl^o nal^t l 



6 6 a p p 1^ 0. 

(oon innen)* 

3a iDOI^I/ $eil, ©appl^o, ipeil ! bu btat)e3 $olf ! 

mtliüa. 

®od^ was bcbcutct — ? 

5Run, bei allen ®öttem ! 

10 3Bad fragt baS 3Jläbd^en aud^ fo tDunberlid^ ! 
Sie teeret t)on Dlpmpia^ l^at ben Rxarii, 
2)en ^ranj beä ®iege§ l^at fie fid^ errungen ; 
^m älngefid^t beä ganjen ©ried^enlanbd, 
31IS Saugen eb'len SEBettfampfS bort Derfammelt, 

15 SaSarb i^r ber 5Did^tfunft, beä ©efangeä ^reiä. 
3)rum eilt baS 93oI! i^r iaud^jenb nun entgegen, 
©d^itft auf beS ^ubM breiten fjittid^en 
35en Flamen ber SSeglüdtten ju ben SBoIfen ! 
Unb biefe §anb roar'S, aä), unb biefer 3Kunb, 

20 ®er fie juerft ber Seier ©prad^' entlodEen 
Unb beS ©efangeä regeüofe ^ei^eit 
ÜJtit fü^em ä3anb beg 2BoPautä binben leierte ! 

«0« 

(oon innen)* 

^etl, 6appl^o ! @app^o, $eil ! 

tt^amtie0 

(3U ben SD^äbc^en). 

©0 freut eud^ bod^ ! — 
@el^t i^r ben Jtranj ? 



®rfter Stufaug. ©rfter Sluftritt. 

Wttima. 

3(1^ fe^e @app^o nur ! 
26 9Bir wollen il^r entgegen ! 

93lei(t nur, bleibt ! 
3Bad foE il^r eurer f^reube fd^Ied^ter goU ? 
@ie ift an anbem äSeifaE nun gen)ol^nt ! 
bereitet lieber alled brin im $aufe, 
9lur bienenb el^rt ber 2)iener feinen igerm. 

Kelitta. 

ao ©iel^jl bu an i^rer Seite — ? 

aBag? 

@ie^{t bu ? 
$od^ eine anbre glan}enbe ®eftalt, 
SBie man ber Seier unb bes 93ogend (Sott 
3u bilben pflegt. 

^ä) fe^e, bod^ i^r ge^t ! 

Slelitta. 

Unb erfi nur riefft bu unö ! 

3d^ riefend^, fal 
35 ^f^x foQtet miflen, ba^ bie ^errin nal^t, 
gl^r foQtet miffen, ba^ eud^ ^eube ^flid^t, 
^o6) freuen mögt i^r eud^ nur brin im $au8. 
2)er ÜRann mag bag @eliebte laut begrüben, 
©efd^aftig für fein 9Bol|l liebt ftiQ bad SBeib ! 



8 @appl^o. 

miiita. 

40 ©0 laf; uns nut — 

ftllamnel. 

3lx^t bod^ ! 5Rur fort ! 3flur fort ! 

((Sr treibt bie Ü72fibd^en fort.) 

SRun mag fie lommen ! 5Run roirb Sllbctnl^cit 
3^t oorlaut nid^t btc fd^önftc %mt flöten ! 

^toetter 2tuftritt. 

&appffo, föftlid^ gefleibet/ auf einem mit weisen Sßferben befpannten lEBagen, 

eine golbene Seier in ber ^anb, auf bem Raupte ben @iege8frana* 3l^r aur @eite 

ftel^t iß ^ a n in einfacher ftleibung. S3 o l f umgiebt laut jubelnb ben ^ug* 

fßoft 

(auftretenb). 
(fid^ unter fie mifd^enb)» 

§cil, ©app^o, teure %xavL ! 

^otitiiio. 

SJanI, greunbe ! SanbSgenoffen, S)ant ! 
45 Um euretwillen freut mx6) biefer Äranj, 

3)ernurbeh SStirger jiert, ben SJid^ter brüdft, 

3n eurer 3Dlitte nenn' id^ il^n erft mein ! 

§ier, roo ber Sugenb träumenbe ©ntroürfe, 

2Bo beä Seginnenä fd^njanfenbcS Seftreben, 
60 9Bo beS 93oQ6ringend n)al^nftnnglü^nbe Suft 

5Kit eins oor meine trunlne ©eele treten, 

$ier/ xoo 69pref|en oon ber @ltem ®rab 

?lKir leif en ©eiftergru^ l^erüberlif peln ; 

§ier/ n)0 fo mand^er f^^oerbli^ne rul^t, 
» ^er meines ©trebenS, meines 2Bir!enS fi^ erfreut, 






©rfter älufsug. gioeiter SCuftritt 9 

3n eurem Äreiä, in meinet Sieben ÜJlitte, 

ißier bünit mit biefet Jttang etft fein äSetbted^en, 

i^iet n)itb bie ftei)Ie Siet mit etft jum Sd^mud ! 

Sinet und bem Colle. 

SBol^I un^, ba^ mit bid^^ $o^e, unfet nennen ! 
eo igabt bie befd^eibne Siebe i^t Detnommen ? 

^e^t als ganj @tied^enlanb ^at jte il^t 9Bott gefd^mfidt. 

(fid^ ^ingubvftngenb)* 

@ei mit gegtü^t, gegtü^t, bu ^enlid^e ! 

<oom SBagen ^erabfieigenb unb bie tttnfte^enben freunblid^ grfitenb). 

3Kein tteuet SR^amneä, fei gegtü^t ! — 2lttanbet, 
3)u aud^ l^iet, tto^enb beined älltetd Bä^xoad^t ? 
6B ÄaUifto — Sl^obope ! — Sl^t meinet, Siebe ? 
3)ad äluge ja^It fo tid^tig ald baS $etj, 
^t 3:^tänen — Jl^tänen — fe^t ! — D, fd^onet mein ! 

ßinet aud bem Solle. 

SBiQtommen auf bet ^eimat altem 93oben, 
SßiQIommen in bet deinen fto^em Jtteid ! 

Sotitiio. 

70 Umfonft fofft i^t bie Sütgetin nid^t grillen, 
@ie fü^tt jum ^ant eud^ einen 93ütget ju ; 
§iet $^aon. 3Son ben SSeften ftammet et 
Unb mag aud^ tü^n ftd^ fteOen ju ben heften ! 
Dbfd^on bie ^a^te i^n nod^ Jüngling nennen, 

76 $at i^n als 3Jtann fo 2Bott ald Xf^ai etmiefen. 
2Bo il^t bed Jttiegetd @d^mett bebütft, 
®eä SRebnetS Sippe unb beä 33id^tetg 3Kunb, 
3)ed t^eunbeS 9lat, bed ^elfets ftatten 9ltm, 
3)ann tuf t nadd i^m unb fu(^et länget nid^t 1 



10 @app^o. 

80 3)u fpotteft/ @app^o, eined armen Jünglings ! 
SBoburd^ i)atV x6) |o tei^ed Sob Derbient ? 
aSer glaubt f o $o^ed t)on bem Unverfuci^ten ? 

3Be¥ ftel^t, ba^ bu enöteft, ba id^'g fage! 

Viaoii. 

Sd^ lann, befd^amt, nur ftaunen unb Derjhtmmen. 

85 S)u ftd^erfl bir, roaä bu t)on bir cntfcmft, 
Ocfd^roiftcr finb ja ©d^roctgen unb Scrbtcnft. 
3a, meine ^eunbe ! 3Jlögt i^r'8 immer wiffen! 
3d^ liebe i^n ! Sluf il^n fiel meine 2BaI|I ! 
^ ®r war beftimmt in feiner ®aben ^Ke, 

80 3Jlid^ t)on ber 2)id^ttunft roolfenna^en ©ipfeln 
3n biefed Sebend Iieitre SSIütent^äler 
^it fanft bejn)ingenber ®en)alt ^erabgujie^n. 
9[n feiner @eite n)erb' id^ unter eud^ 
@in einfad^ ftiUed ^irtenleben füliren, 

85 3)en 2orbeer mit ber 3Ri^rte gern Dertaufd^enb, 
3um greife nur t)on ^äuälid^ ftiOen ^euben 
3)ie 3löne roedfen biefeS ©aitenfpielS, 
3)ie i^r bisher bemunbert unb verehrt. 
3^r foHt fie lieben lernen, lieben, fjreunbe! 

SoIL 

100 $reid bir, bu ^enli^e ! i^eil, ©app^o, $eil 1 



@d ift genug ! 3^ ^^^t' ^^4/ ^^ine ^eunbe ! 
§oIgt meinem 3)iener, er mirb eud^ geleiten, 



©rftct 2luf8ug. Strittet 2luftriti H 

S)afe i^r bei ©peif ' unb SranI unb froren S^änjcn 
35ic %mx unfcrS SBicbcrfc^nS t)onenbct, 
105 3)cr SBiebcrtcl^r bcr ©d^roefter gu bcn ^\)xen ! 

(3u ben fianbleuteit/ bie fle heqvü%tn*) 

Scbt Too^l ! — aud^ bu — unb bu ! — it)r alle ! — alle ! 

(at^amneS mit ben Sanbleuten ah*) 



Dritter 2tuftrttt. 

! ©iel^fl bu, mein fjreunb, fo lebt nun beine ©app^o ! 
' gür SBo^It^at 2)anl, für Siebe — greunbli^Ieit, 
©0 warb mir'S ftets im SBed^feltaufd^ beS SebenS ; 
110 3d^ war guftieben unb bin ^od^ beglüdtt, 
'' ©iebft bu aud^ ^alb nur wieber baS ©mpfangnc, 
SBenn bu bid^ nid^t für überoorteilt ^ältft. — 
3id^ ^ab* gelernt üerlieren unb entbehren ! 
2)ie beiben ßltern fanfen frü^ inä ®rab, 
116 Unb bie ©efd^mifter, nad^ fo mand^er SBunbe, 
'i 2)ie fie bem treuen ©d^roefterlierjen fd^Iugen, 
2;eite ©c^idEfalSlaune unb teilä eigne ©d^ulb 
©tie^ frül) fie fd^on jum 2ld^eron tjinunter. 
* 3f^ wei^, wie Unbanf brennt, wie g^alfd^^eit martert/ 
120 2)er ^eunbfd^aft unb ber — Siebe Säufd^ungen 
§ab' id^ in biefem Sufen fd^on empfunben: 
3d^ ^ab' gelernt verlieren unb entbehren ! 
5Rur eins verlieren fönnt* id^ mal^rlid^ nid^t: 
35id^, ^^aon, beine ^eunbfd^aft, beine Siebe. 
126 3)rum, mein (Seliebter, prüfe bid^ I 

3)u fennft nod^ nid^t bie Unermefelid^feit, 



12 ©app^o. 

®ic auf unb nicbet roogt in bicfcr 95ru|i. 
D, la^ mid^'8 nie, ©clicbtcr, nie erfahren, 
^a^ i^ ben vollen 93ufen legte an ben beinen 
190 Unb fänb' i^n leer! 

@r^abne %xavL ! 

Sticht f ! 
©agt bir bein iperj benn leinen fü^etn 92amen ? 

I SBei^ id^ bod^ tanm, n)ad id^ beginne, wag id^ fage. 
9luä meines SebenS ftiHer 9JiebrigIcit 
^etDorgejogen an ben @tra^I bed Sid^td, 

135 3luf einen luft'gcn ©ipfel ^ingefteUt, 

5Kad^ bem ber Seflen SBün^e frud^tloS gielen, 
(Sriicge id^ ber unoer^offten SBonne, 
Rann \6) mid^ felbft in aü bem ®IüdE nid^t finben. 
3)ie SESälber unb bie Ufer fe^' id^ flie^n, 

140 ^ie blauen $ö^n, bie niebem ^ütten fd^roinben, 
Unb taum vermag id^'d, mid^ gu überjeugen, 
2)a^ alleä feft fte^t unb nur i^ ed bin, 
3)er auf bed ®lücfeg äBogen taumelnb n)irb getragen ! 

2)u fd^meid^elft fü^, bod^, Sieber, fd^meid^elft bu! 

146 Unb bift bu xoxtllxi) benn bie ^o^e ^au, 
Die von ber ?PeIop8'3|nfeI femftem ©tranb 
93id bal^in, wo bed raupen 2:t)raterd Serge 
@id^ an bie lebensfrohe ipeOad !nüpfen, 
Sluf iebem $unlt, ben, Sanb unb SRenfd^en fem, 
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160 3"g ©ricd^cnmecr ÄronionS §anb gefd^Icubcrt, 

9ln älftend xzxä)zx, fonnen^eOer ^üfte^ 

3inüJ6ctaH, n)o nur ein gricd^^fd^cr 3Wunb 

3)ie heitre @ötterfprad^e fingenb \pxxä)t, 

3)cr SRuf mit 3w6cl gu bcn ©tcmcn ^ebt ? 
166 Unb bift bu rairüid^ Jene ^o^e %xan, 

9Bie fiel bein 9luge benn auf einen ^iingling, 

®er bunfel, o^ne Flamen, ol^ne 9luf, 

©id^ l^ö^etn SBertS nid^t tü^mt, al8 — biefe Seier, 

Sie man verehrt, n)eil b u fte ^aft berührt. 



iflo ?Pfuibocl^! ber argen, fd^Ied^tgeftimmten Seier ! '^-^' \ / 
%'6ni fie, berührt, ber eignen §errin Sob ? ' ' ^ u^kW^ 



r* 



D, feit id^ bente, feit bie fd^n)ad^e ^anb 
®er Seier ©aiten felber fd^manfenb prüfte, 
@tanb aud^ bein ^o^ed ©ötterbilb t>or mir ! 

165 SBenn id^ in ber Oefd^roifter frohem Äreife 
3ln meiner ©Itern nieberm §erbe fa§ 
Unb nun S^eano, meine gute ©c^roefter, 
2)ie SRoUe oon bem fd^margen ©imfe ^olte, 
(Sin Sieb t)on bir, t)on ©app^o und gu fagen : 

170 SBie fd^roiegen ba bie lauten S^^^S'^i^S^/ 

3Bie rüdten ba bie SRöbd^en tnapp gufammen. 
Um ja fein Äorn beä ©olbeS ju oerlieren. 
Unb menn fte nun begann : t)om fd^önen SünsI^^Ö 
Ser SiebeSgöttin liebeglül^nben ©ang, 

176 3)ie Älage einfam ^ingemad^ter 3Rad^t, 

SSon SlnbromebenS unb t)on 2ltt^is' ©pielen, 
SBie laufd^te jebeä, feinen Sltemjug, 
2)er lufterfüDt ben 93ufen p^er fd^meUte, 



.C 



14 Sapp^o. 

Db aü^ulautet Störung ftiU Dertlagenb. 

180 3)ann legte tvol^I bie ftnnige 3;^eano 

S)ad ipaupt 3urü(i an i^ted @tu^Ied Seltne, 
Unb in bet ^nttt väumig ^unlel blidtenb, 
@prad^ jte : 3Bie mag fte augfe^n n)o^l, bie ^o^e ? 
SKir bünft, xi) f c^e fte ! »ei aUen ©öttem, 

186 3luä taufenb 5^auen rooDt' id^ jte crtennen ! 
3)a n)ar ber 3unge ^effel fd^neQ gelöft, 
Unb lebeS quälte feine $^antafte/ 
3Jlit einem neuen Sieije bid^ gu fd^müden. 
3)er gab bit $alla8' Slug', ber §ere8 Slrm, 

190 ^er älpl^robitend reijburd^mirf ten @ürtel ; 
3t\ix x6) ftanb fd^meigenb auf unb ging l^inauS 
S^nd einfam ftiUe Sleid^ ber J^eil'gen 9lad^t. 
3)ort, an ben Wulfen ber fü^ fd^lummernben 9latur, 
3n i^reS S^uberd magifd^-mäd^t'gen Greifen, 

195 2)a breitet' id^ bie Slrme nad^ bir aud ; 

Unb wenn mir bann ber SBoIIen glodtenfd^nee/ 
S)ed S^V^V^^ l^uct ^(x\xi), ber Serge ^uft, 
2)ed bleiben SJlonbeS filbermei^eg Sid^t 
3n eins ©erfd^moljen um bie ©tirne flo^, 

200 3)ann marft bu mein, bann fü^lt' id^ beine 3tai)t, 
Unb @app^o3 Silb fd^mamm in ben lid^ten äBolten ! 



3)u fd^müdCeft mid^ von beinem eignen Sleid^tum. 
SSel^ ! 9lä^mft bu bad @eliel^ne ie jurüdt. 

Unb alg ber SSater nad^ Dlpmpia 
906 3flx^ ju bed äSagenlaufeg @treit nun fanbte, 
Unb auf bem ganzen SBege mir'S erfd^oH, 
iCa^ @app^og Seier um ber 3)id^tlunft Krone 



ik 
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13n bicfcm Äampfc ftrettcn, ftcgcn roctbc : 

^a fd()n>oIl bad $erj von fe^nenbem SSerlangen, 
aio Unb meine 9lennet fanten tot am 3Bege, 

@^ id^ DIpmpiad %üxm^ nod^ etfd^aut. 

3(i^ langte an. 3)e¥ äBagen pd^t'get Sauf, 

2)e¥ Slinger Aunft, bed S)id{ug frol^ed Spiel 

Serü^rten nid^t ben al^nungdvoUen @inn ; 
215 3dj) ftagte nid^t, n)er ftd^ ben $teid errungen, 

^att' idd ben fd^önften, l^öd^ften bod^ erreid^t. 

3d^ foUte fie fe^n, fte, ber grauen Jtrone! 

3ett tarn ber 2:ag für bed ©efangeS Jtämpfe. 

Slltäod fang, 9lnatreon, umfonft ! 
220 @ie tofinten meiner @inne 93anb nid^t löfen. 

^a, l^ord^ ! ba tönt @emurmel burd^ bad SSoII, 

S)a teilt bie SJlenge fid^. ^t^t mar' 8 gefd^e^n ! — 

ÜRit einer golbnen Seier in ber ipanb 

%xat eine f^au burd^S ftaunenbe ©emü^I. 
226 3)a8 Jtleib, t)on meiner Unfd^ulbfarbe, flo^ 

^emieber ju ben lid^toerfagten Anöd^eln, 

@in 93ad^, ber über 93lumen^ügel ftrömt. 

3)er @aum t)on grünen ^alm- unb Sorbeerjmeigen 

@prad^, SRu^m unb f^rieben finnig jart bejeid^nenb, 
280 9[ud, roa^ ber Sid^ter brandet unb mad i^n lo^nt. 

3Bie rote SJlorgenmoIten um bie ©onne 

glo^ ringd ein ^urpurmantel um jie ^er, 

Unb burd^ ber Sodten rabenfd^marje 9!ad^t 

@rglänjt', ein SRonb, baS l^eUe ^iabem, 
285 ®er §errfd^aft meit^inleud^tenb l^ol^eä Seid^en. 

2)a rief *8 in mir : ®ie ift eS ! Unb bu marft'8. 

@l^ bie äSermutung id^ nod^ auägefprod^en, 

SRief taufenbftimmig mir beä SSoIfeg Sw^^^I 

Seftatigung ber fü^en äl^nung ju. 



16 ©app^o. 

240 3Bie bu nun fangfi^ n)ie bu nun fiegteft, n)te/ 
©efd^müctt mit ber SSoQenbung Isolier Jttone, 
9!un in bed @iegd Segeiftetung bie Seier 
^et ^anb entfäQt, id^ butd^ baS SSoIt mid^ ptje, 
Unb, t)on bem 33Iid ber ©icgerin getroffen, 

246 2)er blöbe Jüngling fd^amentgeiftert ftel^t, 
^a3 roei^t bu, ^o\^t, bef|er ia ate td^, 
2)er id^, laum l^aI6ern)ad^t, nod^ ftnnenb forfd^e, 
SQ3iet)iel bat)on gefd^e^n, n)iet)iel id^ nur geträumt ! 

SBo^I mei^ id^'d, n)ie bu ftumm unb fd^üd^tem ftanbft, 
260 2)ag ganje Seben fd^ien im 3luge nur ju mol^nen, 
®a8, fparfam aufgel^oben t)on bem ®runb, 
®en nid^t Derlöfd^ten Sun!en laut genug begeugte. 
3d^ ^ie^ bid^ folgen, unb bu folgteft mir, 
3n ungemijfeS ©taunen tief ©erfenft. 

IßQaoit. 

2S6 aSer glaubte aud^, ba^ ^eQaS' erfte ^^au 
9luf $ellad' legten Jüngling n)ürbe fd^auen. 

3)em ©d^idfal tl^uft bu unred^t unb bir felbft ! 

aSerdd^te nid^t ber ®ötter golbne ®aben, 
I 2)ie fte bei ber ©eburt bem Äinbe, baä 
260 ' 3um aSottgenufe beS ScbenS fie beftimmt, 

Sluf SBang' unb ©tim, in iperj unb a3ufen gießen ! 

®ar ftd^re ©tü^en finb'8, an bie baS 3)afein 

3)ie leid^tgerrifenen gaben fnüpfen mag. 

Sed Seibed ©^ön^eit ift ein f^öned ®ut, 
286 Unb SebenSluft ein löftlid^er ©eroinn ; 

2)er lü^ne iUlut, ber aSJeltgebieter ©tärle, 

6ntfd^Iof[enl|eit unb fiuft an bem, mag ifi, 
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Unb ^l^antafte^ ^olb bienenb^ me fie foD^ 

©ic fd^müdtcn bicfeS ScbcnS rau^e $fobe, 
270 Unb leben ift ja bod^ beg Sebend l^öd^fteS gtel ! / 

Umfonft nid^t f^at ium ©d^mud ber 9Bufen 6^or 

S)en unfrud^tbaren Sotbeet ftd^ erroal^It, 

^alt, frud^t- unb buftlod brüdet et bad $aupt, 

^em er @tfa^ Detfprad^ für mand^eä Opfer. 
276 ®ar ängftltd^ fle^t ftc^^g auf ber SWenfd^^eit §ö^n, / 

Unb ewig ift bie arme Äunft gezwungen, | 

(mit ausgebreiteten Sinnen gegen $l^aon) 

Su betteln von bed Sebeng Überfluß ! 

9!|aoii. 

9BaS fannft bu fagen, l^olbe Sanbmn, 

2)ad man für n^a^r nid^t l^ielte^ ba bu'g fagft? 

280 Sa^ und benn trad^ten^ mein geliebter ^unb/ 

Unä beiber Äränje um bie ©tim ju ped^ten, 

3)a8 Seben au8 ber fünfte Saumelfeld^, 

3)ie Jtunft ju fd^lürfen an^ ber $anb bed SebenS. 

©ie^ biefe ©egenb, bie ber @rbe l^alb 
286 Unb ^alb ben ^luren, bie bie Set^e lü^t, 

äln einfach ftiHem SReij fd^cint ju gel^ören, 

Ign biefen ©rotten, biefen SRofenbüfd^en, 

3n biefer ©oulen freunblid^er Umgebung, 

§ier wollen mir, gleid^ ben Unfterblid^en, 
290 §ür bie lein §unger ift unb leine ©attigung, 

9lur be8 ®enuf|e8 emig gleid^e Suft, 

2)e8 fd^önen 3)afeinä un^ oereint erfreun. 

SBa« mein ift, ift oud^ bein. SBenn bu'8 gebraud^ft, 

©0 mad^ft bu crft, ba^ ber 33efi^ mid^ freut. 
296 ©ie^ um bid^ ^er, bu fte^ft in beinem $aufe ! 
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3)cn Dienern jeig* id^ bid^ als tl^ren $erm, 
®et §errin Seifpiel wirb fie bienen leieren. 
$erauä, i^t SWäbd^en ! ©flauen ! $iel{|er ! 

@ap))l^o ! 
SBie lann id^ fo t)iel ®üte ]e begal^Ien ? 

300 @tets n^ad^fenb faft erbrüdEt nttd^ meine @d^ulb. 



t)terter 2tuftrttt 

(Sud^aviS* SIße(itta* 9l^amne8* <Diener unb (Dienerinnen* 

Sorige* 

li^amiied. 

2)u riefft, Oebieterin ! 



3a. Stetet nS^er ! 
§tet fe^et euetn iperm ! 

(oertDunbert, l^alblaut)* 

§erm? 



Sßet fprid^t l^ier ? 

«,« .-w (Oefpannt.) 

3BaS n)taft bu fagen ? 

8iOamne0 

(gurüdtvetenb)* 

92id^td ! 

@o fprid^ aud^ nid^t ! 
3i^r fel^t l^ier euem $erm. SBaä er begehrt, 
306 3ft eud^ Sefe^I, nid^t minber alä mein eigner. 
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SBc^ bcm, bcr ungc^orfam fid^ crgcigt, 
3)cn eine SBoIfe nur auf biefer ©titn 
Site Übertreter beS ®ebot8 oerf lagt ! 
SSerge^en gegen mid^ tann x^ t)ergef[en^ 
310 2öer i^n^beleibigt, roecfet meinen 3om. — 

Unb nun, mein greunb, vertrau bid^ i^rcr Sorgfalt, 
©d^mer liegt, id^ fe^S, bcr Sleife Saft auf bir. 
£a^ fie beg @aftred^td ^eilig Slmt verfemen, 
®enie|e freunblid^ ©app^oS erfte @abe ! 

9|aon. 

315 D, fönnt* id^ bod^ mein ganjeä frül^reä Seben ] 

Umtaufd^enb, mie bie Äleiber, t)on mir werfen, 
Sefinnung mir unb Älar^eit mir gewinnen/ 
Um ganj gu fein, maä id^ ju fein begehre ! 
©0 lebe mo^I ! 2luf lange, benf ' i^, nid^t ! 

320 3d^ f)am bein. Seb mo^l ! — 3)u bleib, 3Ilelitta ! 

($^aon unb Wiener al^*) 

fünfter ^tuftritt. 

€app^o* SRelitta* 
(nac^bent fie il^m lange na^gefe^en)* 

aRelitta! nun? 

9ReIitta. 

SBBaS, ©ebieterin ? 



©0 maHt benn nur in biefen 3lbem Slut, 
Unb rinnenb @iä ftotft in ber anbem ©erjen ? 
©ie fa^en i^n, fie ^örten feine ©timme, 
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325 ®icfclbc Suft, bic feine ©tirn gcfäd^elt, 
Qat i^re lebenleete Stuft umtoaUt, 
Unb bumpf ifl ein : roaS, o ©ebieterin ? 
35er etftc Saut, bet i^nen ftd^ entpre^t ! 
"" gürroa^r, bid^ ^afjen lönnt' id^ ! — ®e^ ! 

(SRelitta ge^t fc^toeigenb.) 
(bie fid^ untevbeffen auf bte SSafenbanZ geworfen)» 

330 Unb toei^t bu mir fo gar nid^td benn ju fagen, 
SBaä tnid^ erfreuen f önnte, KebeS Äinb ? 
3)u fa^ft i^n io6), bemerfteft bu benn nid^tg, 
SBaä wert, gefe^n, erjo^It gu werben, wäre ? 
SBJo waren beinc äugen, SKäbd^en ? 

(@ie bei ber $anb ergreifenb unb an i^te Itniee sie^enb«) 

»elttta. 

836 3)u wei^t n)ol^I nod^, wag bu und öfterd fagteft, 
S)a^ 3l""Sf^^"" ^^ i'^ ^rember ©cgenwart 
5Rid^t jieme, frei bic Slidte ju cerfenben. 



Unb, armes 3)ing, bu fd^Iugft bie äugen nieber ? 



(M%i fle.) 



®a8 alfo war'S ? SKein Äinb, bie Se^re galt 
340 gjid^t bir, ben Sitem nur, ben minber ©tißen ; 
2)em 5Wäbd^en jiemt nod^, was ber Sungfrau nid^t. 

(®te mit ben 9ugen meffenb.) 

3)od^, fie^ einmal ! SBie ^aft bu bid^ t)eränbert, 
©eit id^ bid^ ^ier t)erliefe ? — 3^ t^"«« "^^^ «i^t mtf^x. 
Um f Diel größer unb — , ^,^^, p, „^,,„^ 

SDu füfees Söefen ! 
845 2)u l^attefl red^t, bie Se^re galt aud^ bir ! 

(«uffie^enb.) 
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SBatum fo ftumm nod^ immer unb fo fd^üd^tern ? 

3)u marft bod^ fünft nid^t fo. 3Ba§ mad^t bid^ gagen ? 

3lx(i)i ©appl^o, bie ©cbicttin, fielet vox bir, 

2)ic greunbin ©app^o fpric^t mit bir, 3KeIitta ! 
350 3)cr Stolj, bie ß^rbegier, beä 3onteä ©tadjiel, ^ 

Unb roaS fonft fc^Iimm an beiner ^eunbin mar, 

@d ift mit i^r nad^ $aufe nid^t gef e^ret ; 

3m ©d^o^ ber fjluten ^ab* id^ eS t)erfen!t, 

3lte id^ an feiner ©eitc fie burd^fd^iffte. 
366 2)ag eben ift ber Siebe S^ubermad^t, 

35a^ fie ©erebelt, roaS i^r §aud^ berührt, 

®er ©onne ä^nlid^, beren golbner ©tral^I 

©emittermolfen felbft in ®oIb Derroanbelt. 

§ab' id^ bid^ je mit rofd^er SRebe, je ^ 

seo 5Dlit bitterm SBort gelran!t, o fo ©erjei^ l 

13n Swiwwtt moHen mir als traute ©d^roeftem 

3n feiner SWäl^e leben, gleid^gepaart, 

3inein burd^ feine Siebe unterfd^ieben. 

0/ id^ n)ill gut nod^ merben, fromm unb gut ! / 

SRelttta. 

365 Sift bu'S nid^t je^t, unb warft bu eS nid^t immer? 

^a, gut, roxt man fo gut nennt, xoaQ nid^t fd^limm ! 
3)od^ gnügt fo menig für fo ^o^en Sol^n ? 
©laubft bu, er wirb fid^ glüdtlid^ füllen, 3Jläbd^en ? 

mtllUa. 
SJBer mär* eä benn in betner 5Rä^e nid^t ! 



870 SEBaS fann id^, 2lrme, benn bem Scuern bieten? 
3n feiner Sugenb güDe fte^t er ba, 
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®ef(i^müctt mit btefeS SebenS fc^önften Slüten. 

3)cr ctg CGöodSltc ©inn^ mit frohem ©tauncn 

2)ie 3^^! ^^^ eignen Gräfte überblidenb, 
375 @pannt tü^n bie ^lügel au^, unb nad^ bem ^od^ften 

@(^ie^t gierig et ben fc^arfen älbletblic!. 

2Ba3 fd^ön nur ifi unb gro^ unb ^oc^ unb mürbig, 

©ein ift'8 ! ®em firäftigen gehört bie ffielt ! 

Ilnb id^ ! — D, i^r bed ^immeld @öttet aQe ! 
380 D, gebt mit miebet bie entfc^munbne 3^it ! 

2ö\^t' avi^ in biefet S3ruft Detgangnet Seiben, 

Setgangnet gteuben tief gctretne ©put ; 

SBSaS id^ gefüllt, gefagt, getrau, gelitten, 

@d fei nic^t, felbft in bet @rinntung nid^t ! 
386 2a^ mxi) gurüdefe^ten in bie 3eit/ 

Sa id^ no(^ fc^eu mit tunben^inbetmangen, 

@in unbeftimmt ®efü^l im fd^meren 93ufen, 

Sie neue SSelt mit neuem ©inn bettat ; 

Sa äl^nung nod^, lein quälenbed @t!ennen 
300 ^n meinet Seiet golbnen ©aiten fpielte, 

Sa no(^ ein 3aubetlanb mit Siebe mat, 

@in unbefannteg/ frembed 3<^uberlanb ! 

(@i(^ an aKelittenS IBufen le^nenb*) 

aUelitta. 

SBad f e^lt bit ? Sift bu ftant, ©ebieterin ? 

®a)i)iio. 

Sa fteV i^ ön bem Slanb bet weiten Äluft, 
Sie }n)ifd^en i^m unb mit Detfd^Iingenb gä^nt; 
3d^ fe^ bad golbne Sanb ^etübet minfen, 
2lein Slug* etteid^t eS, abet nid^t mein gu^! — 

3Be^ bem, ben an% bet ©einen ftiHem Äteife ' 
Sed Stu^md, bet @^tf uc^t eitlet ©d^atten lodt ! 

r ^ i ^ ^ / • <",// 
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400 ein toxVb betDegted 3Reer burd^fd^iffet er 

9[uf leid^tgefügtem Ka^n. 3)a gtünt lein Saum, 

2)a fpToffet !etne @aat unb teine 99Iume, 

9linggunt bie graue Unerme|Ii(l^!eit. 

SBon ferne nur fte^t er bie ^eitre Küfte, 
406 Unb mit ber SBogen 93ranbung bumpf oermengt, 

Xönt il^m bie Stimme feiner Sieben gu. 

Seftnnt er enblid^ ftd^ unb fe^rt jurüc! 

Unb fuc^t ber igeimat leid^toerla^ne ^luren, 

3)a ift fein Sen} mel^r, ad) ! unb teine Slume, 

(ben ftrani abne^tnenb unb »el^nifitig betrad^tenb) 

410 3lvix bttrre 931&tter raufd^en um i^n l^er ! 

»rlitta. 

Z)er fd^öne Jtranj ! 9Bie lol^nt fo l^ol^e Si^t ! 
9Son 3:aufenben gefud^t unb nid^t errungen. 



93on 3^aufenben gefud^t unb nid^t errungen ! 
!Rid^t ma^r, 3JIeIitta ? 3lx6)i roaf^x, liebed SRäbd^en ? 
416 !Bon Xaufenben gefud^t unb nid^t errungen ! 

(^en Ihrang nieber ouffe|enb.) 

@3 fd^mS^e nid^t ben Slu^m, mer il^n beft^t, 
@r ift lein leer-bebeutungglofer Sd^aQ, 
3Kit ©ötterlraft erfüllet fein Serüliren ! 
äSol^I mir ! 3^ ^^^ \^ <^)^ ^i^^ • Seinem 9leid^tum 
420^ Jtann gleid^en SHeid^tum id^ entgegenfe^en : 
3)er ©egenmart mir bargebotnem Kranj 
3)ie 93Iüten ber äSergangenl^eit unb S^funft ! 
3)u ftaunft, 3KeIitta, unb oerfte^ft mtd^ nid^t ? 
äBol^I bir ! lerne nimmer mid^ oerfte^en ! 
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425 3ümft bu ? 

92t(l^t bod^, nic^t bod^, mein liebed Jttnb ! 
®e^ ju ben anbem ie^t unb fag mir'd an, 
38enn bein ©ebtetet n)ünfd^t, mid^ ju empfangen. 

(aRelitta ab.) 

Sec^fter 2tuftritt. 

Bappffo aSein. 

(@ie legt, in Oebanfen oerfunlen, bie @tirn in bie $anb, bann fe|t fte fxdf auf 
bie 9Iafenbant unb nimmt bie Seier in ben Tltm, bad gfolgenbe mit einzelnen 

9(ccorben begleitenb.) 

®olben4^ronenbe Slp^tobite, 
Siftencrjtnncnbc Soc^ter bcä S^uö^ 
430 3lxä)i mit Slngft unb Sorgen belafte, 
^oc^etl^abne ! bied pod^enbe $erj ! 

@onbem fomm, xotnn jemald bir lieblid^ 
3Weiner Seier ©aiten getönt, 
SDeren Klangen bu öfters laufd^teft, 
435 9SerIaf[enb bed SSaterS golbened $aud. 

2)u befpannteft ben fd^immemben SBagen, 
Unb beiner Sperlinge frö^lid^eä ^aar, 
3Wunter fd^roingenb bie fd^roärjlid^en tJIügel, 
2^rug bid^ t)om ^immel jur @rbe ^erab. 

440 Unb bu tamft ; mit lieblid^em Säd^eln, 
®öttlid^e ! auf ber unfterblid^en @tim, 
^agteft bu, n)a3 bie ßlagenbe quäle, 
9Barum erfd^aQe ber f^Ie^enben Sfluf ? 
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SEBaä baä fc^roämtcnbe ^crg bcgel^te, 
445 SBen fid^ fel^ne bic flopfcnbe Srufl 
Sanft ju bcftricfcn im 9lc| bet Siebe ; 
SBer ifl^S, ©appl^o, ber bid^ T)erle|t ? 

gliel^t er bid^ ie|t, balb wirb et bir folgen ; 
SSerfd^ntä^t er ©efd^enle, er giebt fie nod^ felbft, 
450 Siebt er bid^ nid^t, gar balb wirb er lieben, 
^olgfam ge^ord^enb jeglid^ent SffiinI ! 

Romm m^ j|e|t unb löfe ben Kummer/ 
3)er mir laftenb ben 33ufen beengt, 
§ilf mir erringen, nad^ roaS id^ ringe, 
456 ©ei mir (Sefä^rtin im lieblid^en ©treit ! 

(@ie le^nt matt bad $aupt iutiXd.) 
S)er iSor^ang fällt* 



^ete ©egenb tote im vorigen Slu^uge. 



€rfter 2tuftritt 

aSo^l mir ! ^ier ift ed ftiU. ^ed ®afima^l8 Igttbel, 
S)cr 3ii«6clfpieler Särm, bcr glötcn Sönc, 
3)er loägela^nen ^eube lautes Siegen^ 
@d tönt ntd^t bid l^ier unter biefe Säume, 
4» 3)ie, leife flüftemb, wie beforgt, ju ftören, 
3u einfmner Setrad^tung freunblid^ laben. 

SBie f)ai {td^ aUed benn in mir Deränbert, 
@eit i^ ber @Item ftiOed ^auS verlief 
Unb meine Stenner gen Olympia lentte ? 

466 @on[t tonnt' td^ n)o^l in Weiterer Sefinnung 
33em)oncner Gmpfinbung leife gäben 
51Rit fd^arfem Slug* oerfolgen unb entminen, 
93id tiar ed ald @rf ennen vor mir lag ; 
3)od^ ie^t, mie eine fc^müle @ommemad^t, 

470 Siegt brütenb, fü^ unb peinigenb gugleid^, 
6in fd^merer 5RebeI ilber meinen ©innen, 
©en ber ©ebanlen fernes SBetterleud^ten, 
^e^t ^ier, ie^t bort, unb ]e^t fd^on nid^t mel^t ha, 
3ti quälenber SBermirrung rafd^ burd^judK. 
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475 (gin ©d^Ieier bedt mir btc SScrgangcnl^cit, 

Raum !ann i6) ^eut beS @eftetn mi6) erinnern, 

Äaum in ber ie|*gen ©tunb' ber erft gefd^iebnen. 

^ä) frage mid^ : SBarft bu'ä benn roirflic^ fclber, 

©er in Dlpmpia flanb an il^rer ©eite ? 
480 2ln il^rer ©eite in beä ©iegä Sriump^ ? 

SBar e§ bein 5Rame, ben beS 3SoHe8 Subel, 

SSermifd^t mit i^rem, in bie Süfte rief ? 

^a fagt mir aUeg, unb bod^ glaub' id^'S taum ! 

SBaS für ein ärmlid^ SBefen ifl ber 5Wenfd^, f/ 

485 SBScnn, roaS als Hoffnung feine ©inne votüt, | 

3i^m als Erfüllung fie in ©d^laf Derfenit ! 

9lld id^ fie nod^ nid^t fal^ unb tannte, nur 

3)ie ^^antafie i^r fd^Ie^tgetroffneä S3ilb 

3n graue 5JebeI nod^ üerflie^enb malte, 
490 S)a fd^ien mir'ä leidet, für einen 33lid t)on i^r, 

@in gütiges SBSort baä Seben ^injuroerfen ; 

Unb ie|t, ba fie nun mein ift, mir gehört, I 

2)a meiner SBünfd^e rointerlid^e SRaupcn 

2llä golbne ©d^metterlinge mid^ umfpielen, 
4ö5 3je|t frag' ic^ nod^, unb fte^' unb finn' unb jaubre! 

SBe^ ! id^ tjergeffe ^ier mid^ felber nod^ 
Unb fie unb ©Itern unb — 

D meine Eltern ! 
9Ku^ id^ erft je^t, je^t euer mid^ erinnern ! 
Äonnt' ic^ fo lang eud^ o^ne Sotfd^aft laffen ? 
600 3SieDeid^t beroeint il^r meinen 3;ob, üieDeid^t 
®ab be§ ©erüd^teS 9Jiunb eud^ fd^on bie Äunbe, 
3)a^ euer ©o^n, ben i^r ju lieben nid^t, 
3)en il^r jum Äampfe nad^ Dlpmpia fanbtet, 
3n ©appl^oä 2lrm — 

(I/Ti* ' \ "^^ ®^^ ^^^* ^^' ^^^ ^" fd^mä^n? 
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505 35er grauen 3ier, bic Ärone beä ©efd^Icd^tä ! 

3Ra% an6) beS SJeibeS ©eifer fie befpri^en, 

^ä) ftel^' für fte, fei'g gegen eine SBBcIt ! 

Unb felbft mein SJater, fielet er fie nur erfl, 

@ern legt er ob bad alte SSorurteil^ 
510 3)a8 fred^er 3it^crfpielertnnen 2lnbli(I 

SWit frommer ©d^eu i^m in bie 35ruft geprägt. 

(3n (BebanZen oetilntenbO 

2Ber na^t ? ber laute Raufen bringt ^iel^er. 

SBSie roiberlid^ ! — ©d^neE fort ! — SIBo^in ? — äd^, ^ier ! — 

((Sle^t in bie ®votte*) 

^lüetter 2t uf tritt. 

(Sud^atiS. SRelitta* @ flao innen mit 83 lumen unb IhrAitseit* 

(lärmenb). 

S^r 3Jläbd^en, auf ! 3Re^r Slumen bringt ^erbei ! 
516 3« gongen Raufen Slumen. ©d^müdft baS igauä 
Unb §of unb §alle, ©äule, 2^l^ür unb ©d^mettc, 
3a felbft bie Blumenbeete fd^müdEt mit Slumen ! 
S^ut SBürjie gum ©eroürg, benn ^cute feiert 
2)a8 geft ber Siebe bie (Scbieterin. 

SRabi^en 

(i^re $8(umen oonoeifenb). 

520 §ier, fte^ ! 

(®ie fangen an, bie @äulen unb SBftume untl^er mit fträngen unb Qlumenfetten 

SU behängen.) 

Stecht gut ! red^t gut ! bod^ bu, ÜRelitta^ 
3So ^aft \>u, ^äbc^en, beine 93lumen ? 

9RfIttta 

(i^re (eeren ^änbe betrad^tenb). 

3*? 
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Stti^arid. 

3a bu ! @i fe^t mir bod^ bie S^räumevin ! 
fiommft bu aUein l^iel^er mit (eeren ^änben ? 

^6^ miU mo^I ^olen. 

3d^ miQ J^olen, fprid^t fie, 
625 Unb tegt ftd^ nid^t vom $Ia$ unb miQ tinb l^olt nid^td. 

®u tieine ^eud^lerin, betenne nur, 

äBad ^aft bu benn ? 2BaS mar bad ^eut bei ^ifc^, 

3)a^ bic (Sebicterin fo oft nad^ bir 

^it leifem Söd^eln fc^Iau ^inüberblidCte 
630 Unb bann bie 2lugen fpottenb nieberfd^Iug ? 

@o oft fie'd t^at, fal^ id^ bid^ l^ei^ erröten 

Unb mit bem Sittern peinlid^er aSermirrung 

2)eä oft oerfc^nen SJienfte« bid^ oergeffen. 

Unb ald fie nun bid^ ruft, ben großen Sedier 
636 S)em fc^önen ^emben ju frebenjen, unb 

^u fd^eu ben Slanb burd^ beine Sippen }iel^[t, 

Sa rief fie plö^li(^ aud : S)ie älugen nieber ! 

Unb a^, bed großen 93ed^er3 falber S^^alt 

Srgo^ mit eind fid^ auf ben blanlen @ftrid^. 
640 Sa ladete @app^o felbft ! 38ad mar baS aOeS ? 

S5e!enne nur ! Sa ^ilft fein Seugnen, 3Jlabd^en ! 

SRentto. 

D, la^t mid^ ! 

Slid^tS ba, o^ne ®nabe, Äinb ! 
Sen Jtopf empor unb aQed frifd^ betannt ! 
D mel^ ! ba quiQt mol^l gar ein üeined 2;^ränd^en ! — 
546 Su arges Sing ! — 3^^^ fage ja nid^tä me^r. 
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^0^ rocinc nid^t! SBcnn bu'ä fo öfters treib jl, 
©0 roerb' id^ nod^ fo böfe — SBeine nic^t ! 
©tnb eure Slumen alle ? 3lun, fo lommt ; 
SBir rooDen neue ^olen ! — ©e$ bic^ f)xn, 
ßöo ^ier ftnb no6) 9lofen, ^ilf unS dränge roinben ! 
©ei fleißig/ Jlinb ! bod^, l^örft bu ? roeine ntd^t. 

(Wlit ben aRttbd^en ab.) 



Dritter 2tuftritt. 

SKelitta aOeim 

(@ie fe|t fid^ auf bie SZafenbanf unb beginnt einen ftrang }u flehten. SSa«^ einer 
SSeile f(^flttelt ^e fd^meraUc^ baS ^aupt unb legt baS SIngefangene neben fc^ bin.) 

»fUtto. 

®d ge^t nic^t. — SBel^ ! ber Äopf will mir jerfpringen, 
Unb ftümtifc^ pod^t bad ^erg in meiner Sruft. 

3)a mu^ id^ jtften, einfam unb t)erlaflen, 
6Ö6 gern t)on ber ®Itcm §erb, im fremben Sanb, 
Unb ©Ilaoenletten brüdEen biefe §änbe, 
3)ie x6) l^inüberftrecfe nad^ ben SKeinen. 
333e^ mir ! ba fi$' id^ einfam unb nerlafjen, 
Unb niemanb ^öret mid^ unb ad)tet mein ! 

ßeo 9Wit I^ranen fe^' id^ greunbe unb Sermanbte 

S)en Sufen brüdfen an Dermonbte S3ruft, 

3Jlir fd^Iägt fein 35ufen l^ier in biefem Sanbe, 

Unb meine ^eunbe mo^nen meit t)on l^ier. 

3d^ fc^e Äinber um ben Sater l^üpfen, 
B65 3)ie fromme ©tim, bie l^eil'gen Soden lüjfen; 

5Dlein SSater lebt getrennt burd^ ferne 5Dleere, 

SBo i^n nid^t ®ru^ unb Ru^ beS Jtinbd erreid^t ; 

@ie t^un n)ol^I ^ier fo, a(d ob fte mid^ liebten. 
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Unb aud^ an fanften 3Borten fel^U es ntd^t, 
570 2)od^ ift CS Siebe nic^t, *S ifl nur ©tbamten, 
3)aS aud^ bet ©tlat)in ntilbe SBorte gönnt ; 
®er 3Runb, bet erft x)on ©d^meid^eln überfloffen, 
@r fuHt fic^ balb mit $ol^n unb bitterm ©pott. 

©ie bütfen lieben, l^affen, roaS jie rootlen, 
676 Unb roas baS §er5 empfinbet, fprigt bie Sippe auS, 

©ie gieret ®olb unb ^^urpur unb (Sefd^meibe/ 

9lac^ i^nen wenbet ftaunenb fid^ ber S3Iid ; 

3)er ©flaüin ^la^ ift an bem niebern §erbc, 

S)a trifft fein Slicf fie, ad^, unb feine ^rage, 
580 Äein 2luge, fein ©ebanfe unb fein SBunfd^ ! — 

S^r ®ötter, bie i^r mid^ fc^on oft erhört, 
9Rit reid^er §anb ßrfüDung mir gefenbet, 
SBenn id& mit frommem ©inne ju tud) flehte, 
D, lei^t oud^ bieämal mir ein gnäbig D^r ! 
685 fjü^rt gütig mid^ jurüdfe ju ben 51Keinen, j 

9)a^ xi) an beä 3Sertrauen8 meid^e Sruft 
3)ie fummert)ei^e ©tirne fü^Ienb prefie, 
^^rt gu ben deinen mid^, a^, ober ne^mt mid^ 
§inauf gu tuä) ! — 3« cwd^ • — 3" cud^ ! 

üierter 2tuftritt. 
$|aott 

(ber »ä^venb bed oorigen @elbft()efpräci^d am (Singang ber ®rotte erfd^ienen ift/ 
fi(^ aber laufd^enb surüdgejogen f^at, tritt je^t vov unb legt SDJelitten bon leinten 

bie ^anb auf bie ©d^ulter)* 

690 ©0 jung nod^, unb fo traurig, 3Käbd^en ? 

URelttta 

<9ufammenf(!^re(fenb). 
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3d^ ^orte bid^ etjt gu ben @dttent rufen 

Um eined ^eunbed 93tuft. $iet ift ein ^eunb. 

@d binbet gleid^et @cl^metj nie gleid^ed Slut, 

Unb Xrauembe finb übraO fic^ oenoanbt. 
605 S(ud^ xä) vermifle ungern teure Altern, 

3(ucl^ mid^ {ie^t'd mad^tig nad^ ber ^etmat gu ; 

Romm, la| und taufd^en ! ba^ beS einen Kummer 

Qum Salfam n)erbe für bed anbem Sruft. 

®u fd^roeigft ! — SBo^er bieS aRi^aun, guteä 3Räbd^en ? 
eoo Slid auf }u mir ! 9{id^t f(^Iimm bin id^ geftnnt. 

(Gr l^ebt i^r bad ^aupt am Sinne empor.) 

@i fie^ ! bu bift mo^l gar ber f leine ÜRunbfd^enf , 
3)er ftatt bed ©aftd ben blan!en @ftrid^ träntte ? 
S)arum fo bang ? iRid^t bod^ ! @d l^at ber UnfaS 
@o mid^ als bie (Sebieterin beluftigt. 

SReltttft 

(bie bei bem [e|teo 9Borte etvaS gufamtnengefa^ren, fd^Iftgt nun bie Vufien empor 
unb blidt i^n an, bann fte^t fie auf unb miü ge^en). 

f^laon. 

eo6 giid^t VDOÜV id^ bid^ beleibigen, mein Äinb. 

§at biefeS fanfte äug' fo emfle Surfe ? 

^u mu^t mir Siebe fte^n, id^ Iaf|' bid^ nid^t ! 

@d^on unterm ^a^le ^ab' id^ bid^ bemertt ; 

3)ie jungfräulid^e @tiUe glänjte lieblid^ 
610 3)urd^ aü ben milben Taumel beg @elagg. 

38er bift bu ? unb mag pt bic^ ^ier jurürf ? 

S)u marft nid^t mit ju 2:ifd^, id^ fal^ bid^ bienen, 

@d fd^ien ber Süaoinnen SSertrauIic^feit 

®ef ä^rtin bid^ ju nennen unb — 

ftelitto. 

Sd^bin'd! 

(SBenbet fi^ ab unb »iS ge^em) 
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(fie surüä^altenb). 

eis 3tx^t ioi) I 

»elitta. 

SBaS xoxU\i bu oon bcr Sllamn, $en ? 
2a| einer ©IlaDin S3tuft fie fuc^en, unb — 

(Zoranen erfliden i^re stimme«; 

Stemmt mid^ hinauf ju eud^, }u eud^, i^r ©ötter! 

ipi^aott 

(fie untfaffenb)* 

3)u bift iero^^t, bu jitterft. ^affe bid^ ! 
68 binbcn ©tlat)enfejfeln nur bie §änbe, 
020 2)er ©inn, er mac^t ben freien unb ben Äned^t ! 
©ei xuffXQ, ©app^o ift ja gut unb mxVoz, 
©in SDBort üon mir, unb o^ne Söfegelb 
®iebt fie ben ^Deinen bid^, bem Später n)ieber. 

(aXelitta fd^ttttelt fd^neigenb bafl i^aupt.) 

GHaub mir, fie roirb'ä geroi^. SBie, ober ift 
625 2)ie l^ei^e ©e^nfud^t nad^ bem SSaterlanbe, 
S)ie erft bid^ f o ergriff, fo fc^neU t)er jc^munben ? 

9ld^, fag mir erft, xo o ift mein SSaterlanb ? 

a)u lennft eä nid^t ? 

SRetitta. 

3n jarter Äinb^eit fd^on 
SBarb id^ entriffen feiner treuen §ut ; 
630 gflur feine 93Iumen, feine 3:^äler ^at 

Se^alten ba8 ®ebäd^tni8, nid^t ben 9!amen. 
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3lux, glaub' id^, lag e^, tDo bie @onne ^etlommt, 
2)enn bort war aUed gar fo lid^t unb ^eQ. 

@o ift es toeit t)on ^ier ? 

aRelUta. 

D/ n)eit^ fe^r weit ! 
636 Son anbem 93äumen war id^ bort umgeben^ - 

Unb anbre SBIumen bufteten um^er^ 

3n blauen Süften glänjten fd^önre ©teme, 

Unb freunblid^ gute ÜJtenfd^en wohnten bort. 

3n oieler Äinber 3Ritte lebt* id^ ba, 
640 äld^, unb ein @reid mit weisen Silberloden, 

3d^ nannte SSater i^n, liebfofte mir ; 

3>ann nod^ ein anbrer 3Jtann, fo fd^ön unb ^olb/ 
, 3Kit braunem §aar unb 3lug', faft fo wie — bu — 

l^laoit. 

3)u fd^weigft ? 2)er SKann ? 

»Melitta. 

@r aud^ — 

99aott. 

Sieblofte bit, 
645 Sflid^t fo ? 

(6ie bei ber ^anb ergreifenb«) 

Sletttta 

(leife). 

3d^ war ein Ainb. 

^ä) wei^ es wo^I 1 
Sin fü^ed^ liebed^ unbefangne^ Jlinb ! 

(3^ve ^anb losiaffenb*) 

5Rur weiter ! 
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@o ging aDed fc^ön unb gut. 
^od^ einft ettDaddt' id^ nad^td. @tn n)ilb @e{d^rei 
3)rang laut t)on allen ©citen in mein D^r. 
650 ®ie SBärttin na^t, man rafft mid^ auf 
Unb trägt mid^ in bie n)ilbe 3la6)t ^inaug. 
2)a fal^ id^ ringd^erum bie glitten flammen 
Unb Männer fed^ten, ^nönner fliel^n unb faOen. 
Se^t na^t ein SBütrid^, ftredt bie'^anb nad^ mir^ 

665 92un mar @e^eul/ ©ejammer^ @d^Iad^tgefd^rei ; 
3d^ fanb mid^ erft ouf einem ©d^iffe mieber, 
^ad pfeilfc^neQ burc^ bie buntein äBogen glitt. 
3loi) anbre ÜJiäbd^en, Jtinber fal^ id^ meinen^ 
3)od^ immer Meiner warb ber 2lrmen Sa\)l, 

660 3^ weiter mir unS t)on ber i^eimat trennten, 
®ar t)iele 3^ag' unb Stockte fuhren mir, 
3a 3Ronben mo^I. 3wl«ftt mar id^ allein 
Son aU ben Firmen bei ben milben 3Jtännem. 
3)a enblid^ trat unä SeSboS' ©tranb entgegen, 

666 ^an fd^ifft mid^ aud, anS Sanb. 2)a fa^ mid^ ©app^o, 
2)a bot fie @elb, unb il^re marb 3J2eIitta. 

tpi^aoti. 
3Bar benn bein £o3 f o fd^mer in ©appl^od Rauben ? 

fRcUtta. 

D, nein ! ©ie na^m mid^ gütig, freunblid^ auf, 
©ie trodnete bie 2^^ranen mir vom Slug' 
070 Unb pflegte mein unb leierte mid^ doQ Siebe ; 

3)enn, menn aud^ ^eftig mand^mal, rafd^ unb bitter, | 
3)od^ gut ift ©app^o ma^rlid^, lieb unb gut. { 

Unb bod^ fannfl bu bie $eimat nid^t Dergeffen ? 
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WttlitttL. 

äld^, id^ vetga^ fte letber nut ju halb ! 
075 ign Xanj unb Spiel tinb bei bes igaufed ^flid^ten 

3)Qd^t' id^ gat feiten ber t)etlQ|nen Sieben. 
I 3l\xx manchmal, roenn mid^ ©d^merj unb Jtummer btüdt, 

3)ann fd^Ieid^t bie @e^hfud^t mit inS bange $erj, 

Unb bie @nnnerung mit fd^merjlid^ fü^er $anb 
680 Snt^üQt bie golbumflotte, lid^te f^erne. 

Unb f aud^ ^eut ! 3Rxx roax f o fd^met unb öngftUd^ ; 

@in jebed leiSgefptod^ne SBort fiel fd()met}enb 

§emiebet, wie auf fleifd^entblo^te gibetn, 
\ 3)a — bod^ ie|t ift ed gut, unb id^ bin frol^ ! 

Ran ruft brtnnen. 
686 SRelitta ! 

iptaon. 

^ord^ ! ÜRan tuft ! 

fRelitta. 

3Rantuft? — Sd^ge^e. 

(6{e liefl ben angefangenen ftrani unb bie srumen auf.) 

ip^aom 

SBad Ht l^u ^iex ? 

ftelitto. 
ei, Slumen ! 

iPHaon. 



Unb für wen ? 



SRelttta. 
%Uit bid^ — für bidd unb @app^o. 

iPl^aoiL 



SIeib ! 

Kelitto. 

anan ruft. 
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2)u follft fo finftem 93Ii(td nid^t von mit gel^n ! 
3eig beine 93Iumen ! 

^ict! 
iptnott 

(eine IRofe ^erauSne^menb)* 

5Rimm bicfc 9lofc ! 

(Gr fietft fie i^r an ben SBufen.) 

6B0 @ic fei ®rirmr«ng bir an bicfe ©tunbc, 
@rinnerung/ ba^ niddt 6lo^ in ber ^eimat, 
®a^ auä) in fernem Sanb eS — ^eunbe giebt. 

(SRelitta/ bie bei feiner 93evtt^rung lufammengef a^ten, ftel^t Jet^t mit ^od^tlopfenber 

9xu% beibe 9lvme ^inabbttngenb, mit gefenftem $aupt unb 9(uge unbeweglich ha* 

iß^aon ffat fid^ einige ^d^ritte entfernt unb betrad^tet fie oon weitem*) 

fBlm ruft tiott ittneii. 

3Rdxita ! 

Vttma. 

SRiefft bu mir ? 

Sdd nidSit. — 3*n ©«wf« ! 
aRelitta 

(bie ftrtfnie/'bie il^r entfallen finb, aufammenraffenb). 

^d) lomme fd^on ! 

Sift bu fo laxi, aRelitta ? 
SSerbient benn meine @aBe tein ®efd(ien! ? 

SRelitta. 

^, ein ©efd^enl ? äSad ^ätt' ic^, 9(rme, mo^I ? 
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®oIb fd^enft bie @ttelfeit, bet tau^e Stol; ; 
3)te f^teunbfd()aft unb bie Siebe fci^en!en äSIumen. 
§iet l^aft bu Slumen ja — 

miitta 

(bie 99lumen oon fid^ toerfenb)* 

SBie ? biefe ^iet, 
< 700 3)ie jene roilben 3Käbd^en bort gepflücft, 
^ ©ie, bie beftimmt für — Slimmermel^r ! 

aBadfonft? 
aRfIttta. 

3)a^ fie bod^ biefe ©träud^e fo geplünbert ! 
2)a ift aud^ nirgenbg einer ä3lume ©pur. 

(9(m atofenftraud^e emporblitfenb.) 

Sin icnem Stoeiße ^ängt rool^I eine 5Rofe, 
705 3)od^ fie ift aQju ^od^, id^ reid^e nid^t. 

2|d^ n)ia bir l^elfen. 

aRelitta. 
@i, nid^t bod^ ! 

ip^aoit. 

SBarum ? 

©0 leidet geb' id^ nid^t meinen Slnfprud^ auf. 

aRrlitta 

(auf bie {RafenbanI fleigenb). 

©0 lomm ! 34 ^^^9^ i>i^ ^^^ S^^^i ! 

@ani red^t ! 
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mtUüa 

(auf ben ^e^en emporgehoben, ben S^tiq, an beffen ftu|er^em CHtbe bie Kofe 

l^ftngt, ^evabbeugenb)* 

Sleid^ft bu ? 

(ber^ ol^ne auf bie aSofe |u ödsten, nur SRelitten betrautet ^at)* 

»elitto. 

©od^jc^t! — SQBe^mit! tdj gleite! 
710 3dJ faOe ! 

3ltm, x6) I^Qlte bid^ ! 

(^er Ptosis if^ il^vcn i&Anben emporfd^neUenb entfd^Iüpft, fie taumelt unb finft in 
$l^aond 91rme, bie er il^r geöffnet entgegen ^ält.) 

KtUüa. 

(fie an fid^ ba(tenb). 

ÜRelitta ! 

mff mit ! £a^ mid^ ! — äld^ ! 

müxtia ! 

(fix brütft rafd^ einen ftuB auf i^re Sippen.) 

fünfter 2tuftrttt 

6 a p p 1^ / einf ad^ gelleibet, ol^ne ftrans unb fieier* S o r i g e* 

(eintretenb). 

S)u läfet bid^ jud^en, greunb ? — Doc^, ^a ! SBBa8 fe^ id^ ? 
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WUMtu 

SQOxi^ ! 2)ie ©eBietertn ! 

SBie ? @app^o ^iet ? 

((5r »Bt fie lo«.) 
$aufe. 

SRelttta ! 

SReltttü. 

3Bagfu(^ft bunter? 

Melttta. 
7w 3^ fud^te Slumcn. 

Unb nid^t ol^ne @Iüdt ! 

Melitta. 

a)ic Slofe ^ier — 

©ic brennt auf beinen Sippen. 

9lentta. 

Sie l^ängt fo l^od^. 

93ieneid[|t nid^t l^od^ genug ! 
®e^ ! 

aRelittn. 

©oD idj ttma — ? 



(3eJ) nur immer ! ®d) ! 

(aRelitta ab.) 
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Sec^fter 2tuftrttt. 

(nadi einer fßaufe). 

$^aon ! 

©app^o ! 

3)u ftanbft fo ftti^ 
720 9Son unferm 3Rai)k auf. 2)u tDarbft t)ermt|t. 

2)en SSed^et lieb' id^ nid^t/ nod^ laute ^teuben. 

Slid^t laute. 3)ad fd^eint faft ein SSomutf. 

SBie? 

3d^ ^abe wol^I gefel^It, ba^ id^ bie freiet 
S)er 9ln!unft laut unb raufd^enb angefteüt ? 

ip^aoit. 

726 ®o tDat es ni^t gemeint ! 

3)ad uolle $et^, 
@ä fu^t oft lauter f^teube vollen ^ubel^ 
Um in bet allgemeinen Suft ®en>ü^l 
SRed^t unbemerlt, red^t ftiOe fid^ gu fveun. 
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3a fo! 



älud^ mu|t' id^ unfern guten ^lad^bam 
730 ^r i^re Siebe n)O^I mid^ bantbat jeigen. 

3)Qd freut ftd^ nur bei äBein ! S)u wei^t ed n)O^L 
3n Swlunft ftört lein läftig ^eft un8 roieber 
2)ie ©tiüe, bie bu mel^r nid^t liebft, ald id^. 

/ 3<^ banfe bir. 

S)u9e^ft? 
ip^aoit. 

aSiOftbu? 3d^ bleibe. 

736 Su gel^n ober gu bleiben bift bu $en. 

^laoit. 

®u jümeft ? 

(betoegt)« 

$^aon ! 

ip)a0it. 

gaSittft bu etwa« — ? 



giid^tä ! — 
— 3)od^ einä ! 

(9Rit Übertuinbung.) 

3d^ fa^ bid^ mit 3Kelitten fd^erjen — 
aWelitta ! — aSer ? — ei \a, ganj rcc^t ! 3lur weiter I 
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@d ift ein lieber Ainb. 

@o fd^eint'g^ o ja! 

740 ®tc liebflc mit t)on meinen SJienerinnen, 

9Son meinen Jtinbetn möd^t' id^ fagen, benn 

^(S) f)ait ftets Qtö ^inbet jte geliebt. 

SBenn id^ bie @tlat)enbanbe nid^t ^enei^e, 

©0 ift CS nur, ba bie 5Jatur uns fü^re 
746 Serfagt, um jene @ltern=, §eimatIofen 

SRid^t vor ber 3^it bem 2lug* ber Sekretin, 

2)eT SRuttev jattet Sorgfalt ju entjie^n. 

©0 mar id^*S ftets gewohnt, unb in bem Äreife 

SSon SK^tilenenS beften Bürgerinnen 
760 3ft mand^e, bie in freubiger ©rinnrung 

©id^ ©app^os SBert aus frül^em 2^agen nennt. 

^iaon. 
Siedet fd^ön! red^t fd^ön! 

aSon an ben ^Jläbd^en, 

®ie je ein fpielenb (Slütf mir jugefü^rt, 

SBar feine teurer mir, als fie, 2Kelitta, 
755 J)aS liebe 3Jläbc^en mit bem ftiDen ©inn. 

Dbfd^on nid^t l^o^en @eifts, von mä^'gen @aben 

Unb unbe^ilflid^ für ber Äünfte Übung, 

SEBar fie mir bod^ vox anbem lieb unb wert 

©urd^ anfprud^SlofeS, fromm befc^eibneS SBefen, 
760 3)urd^ jene liebeooDe S^^^is^cit/ 

2)ie langfam, gleid^ bem füllen ©artenmürmd^en, 
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©tctö fertig, Bei bem leifeften Oeräufd^c 
@rfd^recft ftd^ in ftd^ felbft jutüd ju jie^n, 
765 Unb um fid^ fü^lenb mit ben tDeid^en ^öben^ 
3lux gQubetnb maget, ^embeS }u berühren/ 
^06) feft ftd^ faugt, xotnn ed einmal ergriffen, 
Unb fterbenb bad Ergriffne nur verlädt. 



Sted^t fd^ön, fürmaJ^r, rec^t fd^ön ! 



3d^ rotinfd^te nid^t, — 
770 SSerjei^, mein teurer ^eunb l 3^ njünfd^te nid^t, 
2)a| je ein unbebad^tfam, jlüc^t'ger @d^er} 
3n biefed 3Räbd^end 93ufen äBünfc^e metfte, 
2)ie/ unerfüllt, mit bitterm @tQd^el martern. 
@rfparen möd^t' id^ gern i^r bie (Srfa^rung, 
775 3Bie ungeftiQte @e^nfud^t ftd^ oerge^ret, 
Unb n)ie t)erf(^mä^te Siebe nagenb quält. 
SKcin greunb — 

SBie fagteft bu ? 

a)u ^orft mid^ nid^t ! 
3d^ ^ore : Siebe quält. 



380^1 quält fte ! 
ÜRein ^eunb, bu bift je^t nid^t geftimmt. SSir »oOen 
780 @in anbermal nod^ biefen $untt befpred^en ! 

©an] red^t ! @in anbermal ! 
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%ixx ie^t, leb roo^I ! 
3(^ pflege biefe ©tunbe fonft ben 9Ru|en 
3n jener fliBen ©rotte bort j\u wei^n. 
ißoff' id^ gleid^ nid^t bie SRufen ^eut }u finben^ 
785 @o ift bod^ mtnbfteng @tiQe mir gen)i^, 
Unb id^ bebarf fie. Seb inbeffen n)ol^l ! 

@o ge^ft bu Qlfo ? 



Seb VDof)l ! 



SBünfd^eft bu — ? 

Seb tooffl ! 

(f{(^ rafd^ untvenbenb)* 
(«b in bie «ö^le.) 



Siebenter 2tuftrttt. 

$^aoit aOeitt/ nad^bem er eine SBeile ftarr o«r fi(i^ ^ingefe^en« 

Unb ^aft bu roirllid^ — ? 

(®i(^ umfe^enb.) 

Sie ift fort ! — 
3Ba3 ifl benn ^ier gefd^e^n ? Jtaum n)ei^ id^ ed. 
790 3<^ bin oerroint, mein Äopf ift roüft unb fd^roer ! 

(auf bie Stafenbanf blitfenb.) 

$iet fa^ fte, ^ier, bas l^eiter blü^nbe Äinb, 

(fe»t fid&) 

^ie^er n)tll id^ mein ipaupt ^ur 9lu^e legen ! 

(fiegt ermattet ben ftopf in bie i^anb.) 
<Der Sor^ang fftClt. 



®egenb tote in ben vorigen SCufjügen. 



Crfter 2tuftritt. 

$ ^ a n liegt fc^lummemb auf ber 9iafen6anL Bappfto lommt aus bev Orotte« 

@3 ift umfonft ! SBeit fd^roärmen bie @ebanfen 

Unb feieren ol^ne Sabung mir jurüd. 
796 2Bad id^ aud^ t\)ut, idqS id^ aud^ beginne, 

2)od^ fte^t mir jened tieft)erl^a^te Silb, 

3)em id^ entfliegen mijd^te, roär' eä aud^ 

SBeit über biefer @rbe bunüe ©renjien, 

3Wit frif d^en garben Dor ber ^eifeen ©tirn. 
800 SBie er fie l^ielt ! 2Bie fie fein Slrm umfd^lang ! 

Unb nun, bem ©ränge roeid^enb Eingegeben, 

Sluf feinem ÜJlunb fie — fort ! ic^ roiH'S nid^t benlen ! 

©d^on ber.®ebanfe tötet taufenbfad^ ! — 

©od^ bin id^ benn nid^t t()örid()t, mid^ ju quälen 

806 Unb 5U beüagen, roa^ n)ol^[ gar nid^t ift ? 

2Ber roei^, roeld^ leid^toerroifd^ter, pd^t'ger ßinbrudt, 
SBeld^ launenDoQeS ^iid^td i^n an fie jog, 
3)a8, fd^nell entfd()n)unben fo roie fd^nell geboren, 
3)er SSorrourf wie ber 33orfa$ nid^t erreid^t ? 

810 SBer Reifet ben 3Rafeftab benn für fein ©efü^I 
3n biejer tiefbewegten SSruft mid^ fud^en? 
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3taä) gtaucnglut mt^t SKännerlicbc nid^t, 
SßJcr Siebe tennt unb Seben, 3Kann unb %xan. 
&ax roed^felnb ift beä 5WanneS rafd^er ©inn, 

816 3!)em Seben untertl^an, bent roed^felnben. 
grei tritt et in beä Dafeinä offne 35a^n, 
3Som SKorgentot bcr Hoffnung tingö umfloflen, 
SWit 3Jlut unb ©tätf e, wie mit ©d^ilb unb ©d^wett, 
3um tul^mbefränjten Kampfe auSgetüftet. 

820 3" eng bünft i^m beS Snnem ftitte 3Belt, 
3la6^ aujjen ge^t fein taftlog^ n)ilbeg ©tteben ; 
Unb finbet er bie Sieb', bütft er fid^ xdo\)1, 
3)ad l^olbe Slümd^en von bem ®runb ju lefen, 
Sefiel^t eä, freut fid^ fein unb ftedft'ö bann falt 

826 3^ anbem ©iegeäjeid^en auf ben ipelm. 
Er lennet nic^t bie ftille, mäd^t'ge ®Iut, 
2)ie Siebe roedtt in eines SBeibeS 33ufen ; 
SBie att i^r ©ein, i^r 3)enfen unb Sege^ren 
Um biefen einjagen $unlt fid^ einjig brel^t, 

830 3Bie ade SEBünfd^e, jungen SBögeln gleid^, 
3)ie angftooQ it)rer -Diutter 5Weft umflattern, 
3)ie Siebe, i^re SBiege unb i^r ®rab 
3Kit furd^tfamer Seflemmung fd^üd^tern pten; 
2)a8 gan^e Seben alä ein ©belftein 

836 älm §alfe l^ängt ber neugebomen Siebe ! 
@r Hebt ; allein in feinem weiten Sufen 
3ft nod^ für anbreS 9laum als blofe für Siebe, 
Unb mand^cS, roas bem SBeibe greoel bünit, 
Erlaubt er fid^ als ©d^etj unb freie Suft. 

840 @in Äufe, mo er if)m immer aud^ begegnet, 
©tetS glaubt er fid^ bered^tigt, i^n ju nehmen ; 
3330)^1 fd^Iimm, ba^eS fo ift, bod^ ift eS fo ! — 

((Sic^ umiDenbrnb unb $^aon erblidenbO 



48 Sappl^o. 

Qa ftel^/ bort in beS Sflofenbufd^ed Sd^atten — 

@r ifi ed, j|a, bet lieblid^e SSenätet ! 
M5 @r fd^Iäft, unb fR\x\)' unb ftiOe ^eitetteit 

$at iDeid^ auf feine @tirne fid^ gelagert. 

@o atmet nur ber Unfd^ulb frommer ©d^Iummet, 

@o l^ebt fid^ nur bie unbelabne Sruft. 

^a, 3;eurer, beinern @d^Iummer n)il[ id^ g(auben, 
860 3Ba3 aud^ bein SBad^en ©d^limmed mir er}ä^It. 

SSerjei^e, wenn im erften 9lugenblid(e, 

©eliebter ! mit SSerbad^t id^ bid^ gefräntt/ 

SBenn id^ geglaubt, ed tonne niebre ^alfd^^eit 

3)en Eingang ftnben in fo reinen Stempel ! 
8B6 gr läd^elt — feine Sippen öffnen ftd^ — 

(Sin 9{ame fd^eint in il^rem $aud^ ju fd^weben. 

2Bad^ auf unb nenne n)ad^enb beine @app^O/ 

^ie bid^ umfd^Iingt. SBad^ auf ! 

(6ie USt i^n auf bie ©tirne.) 

tpiäon 

(cnoa^t, 6ffnet bie 9(nne unb fprid^t mit ^albgef(^[offenen Vugen)* 

aJZelitta ! 

(|uvfl((^ttr|cnb). 

$a! 

ipiaon. 

911^ ! totx f)at mid^ gemedt ? SBer fd^eMd^te neibifd^ 
8» ©es fü^en Sraumeä Silber oon ber ©tirn ? — 
3)u, @app^o ? @ei gegrüßt ! ^d^ xouf^V ed n)O^I/ 
2)a^ ^olbeg mir jur @eite ftanb, barum 
2Bar aud^ fo l^olb beS 3;raume3 älngefid^t. 
35u bift f trüb ! SJSaS f e^It bir ? 3d^ bin frol^ ! 
SEBad mir ben Sufen ängftigenb belaftet, 
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Saft tDunberö^nlid^ ift'3 t)on mir gef unten, 

^6) atme n)iebet unbeflemmt unb frei ; 

Unb gleich bem älrmen, ben ein jäl^er 6tur3 

3nä bunlle SReid^ ber ©ee l^inabgefd^Ieubert, 
870 9Bo ©raufen ^enfd^t unb ängftlid^ bumpfeS 93angen, 

SBenn x\)n empor nun l^ebt ber SBcHen 2lrm 

Unb je|t bad lettre golbne Sonnenlid^t, 

3)er Ku^ ber Suft, beS ÄlangeS freub'ge ©timme 

3Ktt einem 3RaI um feine ©inne fpielen : 
875 ©0 fte^* xä) freubetrunlen, glüdlid^, fclig 

Unb roünfd^e mir, erliegenb all ber SSBonne, 

3Jle^r ©inne, ober weniger ®enu^. 

SRelitta ! 

tp^aon. 

grö^Iid^, Siebe, fei unb Reiter ! 

@ä ift fo fd^ön ^ier, o, fo ^immlifd^ fd^ön ! 
880 2Hit roeid^en S'iiö^'t" f^"f^ ^^^ ©ommerabenb 

©id^ l^olb ermattet auf bie ftiUe ^lur ; 

3)ie ©ee fteigt liebebürftenb auf unb nieber, 

2)en .§erm beä 3^ageS bräutlid^ ju empfangen, 

33er fd^on bem SBeften gu bie SRojfe lenft ; 
886 @in leifer §aud^ fpielt in ben fd^Ianfen Rappeln, 

S)ie, lofenb mit ben jungfräulid^en ©äulen, 

2)er Siebe leifen ®ru^ herüber lifpeln, 

8u fagen fd^einen : ©el^t, wxx lieben ! Sl^mt uns nad^ ! 



(für fid^). 

gajt min'ä von neuem mir bie Sruft befd^Ieid^en, 
880 2)od^ nein ! gu tief ^ab' id^ fein §erj erlannt ! 



50 @app^o. 

SDer gicbcrtaumcl ift mit ein§ oerfd^rounbcn, 
2)cr mid^ ctgtiffcn feit fo langer 3cit/ 
Unb, glaube mir, id^ mar bir nie fo gut, 
©0 ma^rt)aft, (Sappt)o, gut, al§ eben je^t. 
895 Äomm, laf; ung fro^ fein, ©appl^o, fro^ unb l^eiter! — 
3)od^ fprid^, xoa^ ^ältft bu mo^I t)on 2:räumen, @app^o ? 

©ie lügen, unb id^ l^affe Sügner ! 

^l^aoit. 

©ie^, 

2)a l^att' id^ ehen, aU x6) x>ox\)\n fd^Iief, 

©ar einen feltfam rounberlid^en Sraum, 
900 3jd^ fanb mid^ nad^ DIpmpia Derfe^t, 

©erabe fo mie bamals, als id^ bid^ 

3uerft beim froren Äampffpiel bort gefeiten. 

3c^ ftanb im Äreiä beS frö^Iid^ lauten aSoIIS, 

Um mid^ ber SBagen unb beä fiampfö ©etöfe. 
906 S)a Hingt ein ©aitenfpiel, unb alleS fd^meigt ; 

3)u roarft'S, bu fangft ber golbnen Siebe greuben, 

Unb tief im Snnerften marb id^ bemegt. 

3d^ ftürje auf bid^ ju, ba — benfe bod^ ! 

3)a lenn' id^ bid^ mit einem 3JlaI nid^t me^r; 
910 5lod^ ftanb fie ba, bie vorige ©eftalt, 

3!)er ^urpur flo^ um xl)xe runben ©d^ultem, 

3)ie Seier Hang nod^ in ber meinen §anb ; 

SlHein baS 2lntli§ med^felt, fd^neU oerflie^enb, 

3Bie 3?ebel, bie bie blauen §ö^n umgie^n, 
915 3!)er Sorbeerhanj, er mar mit eins uerfd^rounben^ 

3)er 6rnft oerfd^rounben von ber ^o^en ©tim, 

3)ie Sippen, bie erft ©ötterlieber tönten, 

©ie läd^elten mit irbifd^^^olbem Säd^eln, 
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2)a3 9lntli|, einer $aQad abgefto^Ien, 
020 SSerfe^rt fid^ in ein ^inbedangeftd^t, 

Unb fut5, bu bift'd unb bift eS nic^t, eS fd^eint 
3Rxx ©app^o balb ju fein, unb balb — 



(f^reienb)* 

5!ReIitta ! 

fjaft ^aft bu ntid^ etfd&redEt! — SBer fagte bit, 
2)a^ fie eS war ? — 3^ roufet' eä felber faum ! — 
926 — ®u bift bewegt unb id^ — 

(toinft il^m mit ber $anb Entfernung }U)* 



SBSie? ge^enfoDid^? 
SRur eines la^ ntid^, ©appl^o, bit nod^ fagen — 

(»inft nod^ einmal)* 

®u roiafi nid^t Igoren ? 3d^ f oB gel^n ? — 3d^ ge^e ! 



^tpeiter 2tuflrttt» 

6app^o aOein* 
(na^ einer ißaufe)* 

®et Sogen Hang, 

(bie $Snbe ilber ber Srufi jufammenfc^Iagenb) 

Ca ft^t ber $feil ! — 
aSer jroeif elt langer nod^ ? Älar ift eS, Ilar ! 



52 @app^o* 

»30 © t c lebt in feinem fc^roun)etge^nen $ergcn, 
©ie fd^roebt oor feiner fd^amentblö^ten ©titn, 
3n i^re $üUe Heiben ftc^ bie %xmmz, 
S)ie fd^meic^elnb ftd^ bed ^alfd^en Sager nal^n. 
©app^o Derfd^ma^t, um i^rer ©flaoin n)iQen ? 

935 SSerfd^mäl^et ! SBer ? ä3eim ^immel ! unb t>on xotm ? 
93in i d^ biefelbe ©app^o benn nid^t mel^r, 
3)ie Aönige gu i^ren ^^en fa^ 
Unb^ fpielenb mit ber bargebotnen Arone, 
®ie ©toljen fa^ unb ^örte, unb — entließ ; 

010 S)iefelbe Qappf^o, bie gang ©ried^enlanb 
ÜJlit lautem ^[ubel ald fein ßleinob grüßte ? 
D 2^^örin ! 3Barum ftieg id^ von ben $o^n, 
2)ie Sorbeer hont, mo älganippe raufd^t, 
3J2it ©ternenllang fid^ ^ufend^öre gatten, 

946 ^ernieber in bad engbegrengte ^al, 

2Bo älrmut ^enfd^t unb Xreubrud^ unb SSerbred^en ? 
^ort oben mar mein $Ia|, bort an ben SBoIIen, 
ipier ift tein Ort für mid^, ald nur bad ®rab. 
^en ©Otter ftd^ gum Eigentum erlefen, 

960 ©efeOe ftd^ ju @rbenbürgem nid^t ; 
/ 3)er ÜJlenfc^en unb ber Überirb'fd^en So«, 
@d mifd^t ftd^ nimmer in bemfelben 93ed^er. 
SBon beiben SBelten eine mu^t bu mahlen, 
ipaft bu gemä^It, bann ift fein Slüdtritt me^r; 

966 @in 93i^ nur in bed Stumme« golbne ^ud^t, 
^roferpinenä ©ranatenlemen gleich, 
Steigt bid^ auf emig gu ben ftiQen ©d^atten, 
Unb ben Sebenbigen gel^örft bu nimmer an ! 
^ag aud^ baä Seben nod^ fo lieblid^ blinten, 

960 Wxi ^olben ©d^meid^eHauten gu bir tönen, 
alte ^reunbfd^aft unb ald Siebe an bid^ lodEen. 
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$alt ein, Unferger ! Stofen n)iQft bu (redten 
Unb btüdtft bafüt bir SJotncn in bic Stuft ! — 

^d) xoxü fie fel^n, bie n)unben)oQe Sd^ön^eit, 

965 2)ie fold^en @ieg3 fid^ über @app^o freut. 

3Bad f oQ id^ .glauben ? Sügt benn mein @ebäd^tnid, 
2)ag, n)enn id^'d frage, mir ein albern ßinb 
5IKit blöben 3Kienen üor bie ©inne bringt ? 
ÜJlit 9lugen, bie ben 93oben emig fud^en, 

970 SKit Sippen, bie t)on Äinberpoffen tönen, 
Unb leer bcr Sufen, beffen arme SÜBeDen 
92ur Suft gu fpielen nod^ unb ^rd^t t)or ©träfe 
9(u3 i^rer bumpfen Slu^e mand^mal xotii, 
SBie ? ober meinem Slug' entging roo^I jener 9lei}, 

975 2)er i^n fo mächtig jie^t in il^re Slä^e ? — 

SKelitta ! — 3a, id^ xoxü fte fe^n ! — ÜKelitta ! — 



Dritter 2tuftritt. 

(Südwärts. @app^o« 

(gu4ari0. 
Sefiel^lft bu, l^o^e f^au ? 

@a)i)i^o. 

5Kelitten rief id^. 
aBoiftfie? 

ftt^arid. 

SBo? auf i^rer Äammer, bent' id^. 

©ud^t fte bie @infamleit ? — 3Bad mac^t fte bort ? 
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Ö80 3c^ n)ci^ nid^t. 3lbct fcitjatn ift i^r SBcfcn 
Unb frcmb i^r Sireiben fd^on ben ganjen Jag. 
2)eä 3Korgenä war fie fliH unb fletä in 2:^ränen, 
2)oci^ Iur|\ nur erft traf id^ fie l^eitem 33Hrf8, 
3Kit Sinnen ganj belaben unb mit 2iüd^em, 

985 28ie fie ^inab ging ^u bent Haren Sad^e^ 

Ser !ü^l bag ^JJprtenroöIbd^en bort burd^ftrömt. 

©ie freut jtd^ i^res ©iegS ! — 9lur weiter, weiter ! 

(gu4ati0. 

Sleugierig, ju erfal^ren, roag fte fud^e, 
@d^lid^ leid id^ i^r ing ftiQe äBälbd^en nad^. 
990 . 5Da fanb id^ fie — 

3Jlit i^nt ? 

C^ttf^arid. 

3Kit wem ? 

3lux n)eitet ! 

3d^ fanb fie bort im Haren SH3af[er fte^n. 
35ie Äleiber lagen ringsumher am Ufer, 
Unb f)od^gefd^ürgt — fie badete leincä Saufd^erä — 
SBufd^, mit ben Heinen §änben SBaffer fd^öpfenb, 
996 ©ie, forgfam reibenb, 2lrme unb ©efid^t, 

2)ie oon bem ©d^ein ber ©onnc burd^ bie Slätter, 
9Son i^rem ©ifer unb ber raupen 2Beife, 
3Kit ber bie Kleine eilig rafd^ oerfu^r, 
3n gellem 5ßurpur feurig glühten. 
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1000 SBic jtc ba flanb, für eine i^rer fR^mpl^en^ 
2)et jüngften eine, \)dtte fic 2)iana — 

@tjä^Iung n)oIIt' id^ Igoren, unb nid^t £o( ! 

3U3 nun bed Sabed langes 9BerI DoUbrad^t, 
©ettodfnet Slngefid^t unb Stuft unb SEBange, 

1005 ®ing frö^Iid^ fingenb fie in3 ipauS jurüd. 
Sllfo Dettieft unb fo in fid^ Detloren, 
23a^ fie bet Slätter, bie id^ au^ bem 2)idEid^t 
3?od^ i^r warf, fie ju fd^reden, nid^t gewahrte. 
§ier angelangt, trat fie in i^re Äammer, 

1010 ©d^Iofe ab, unb roaä fie fd^afft, baS roei^ id^ nid^t; 
9lur l^ört* id^ fie in ©d^ränfen emfig fud^en, 
3)a3n)ifd^en tönte ^eiteret @efang. 

©ie fingt, unb ©app^o — 9lein! id^ weine nid^t! 
Sring fie ju mit ! 

(Itti^iitid. 

SKelitten ? 

3ja, wen f onft ? — 
1015 SKelitten ! — 2ld^, ein fü^er, roeid^et 5Rante ! 
@in ol^tbejaubetnb, liebeoollet 9Jame ! 
SWelitta — ©app^o ®el^, bring fte ju mit ! 

((5u($ari8 ab*) 
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XJierter 2tuftrttt 

@ a p p 1^ allein* 
(6ie fe|t ^ät auf bie Stafenbanf unb flutet baS $aupt in bie Qanb ; 9aufe«) 

3ci^ Um nid^t ! — SBc^ ! — Umfonft ruf* i^ bcn ©tolg, 
9ln feiner @tatt antiDdrtet mir bie Siebe ! 

(6inft in bie vorige eteQung gurfid.) 

fünfter 2tuftrttt 

aXelitta. ©app^o. 

SRelttta 

(tommt, einfad^/ aber mit Gorgfalt getleibet, Stofen am Sufen unb in ben paaren. 
6ie bleibt am Gingange fte^en, tritt aber, ba 6appbo fl^ nid^t regt, nft^er ^iniu). 

1020 $ier bin id^. 



(fid^ fd^neK umfe^renb unb jurfidfa^renb)* 

Sll^ ! — 93eim §immel, fie ift fd^on ! 

(SBirft bad (Sefid^t, in beibe ^dnbe oer^flSt, auf bie Stafenbanf ; ^aufe.) 

mmuL 

2)u riefft nad^ mir ? 

mt i)at fte ftd^ gefd^müdtt, 
®ie ^alfd^e ! il^rem Suhlen gu gefaQen ! 
9Rit 3Kü^* gebiet* id^ meinem innem 3om ! — 
aBeld^ f^eft ^at ^eut fo f eftlid^ bid^ gefc^müdtt ! 

»elttta. 

1026 gingep? 

3Soau bann bief er $u$ ?. bie S3Iumen ? 
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miiüa. 

^u ^aft iDo^l oft gefd^mält, ba^ id^ bie bleibet, 
3Kil benen bu fo reid^Iid^ mid^ bcfc^cnfft, 
©0 feiten trage, ftetä auf anbrc Stxt, 
3luf fto^c Sage geigig fie oerfpatenb. 
1030 3)a3 fiel mir ^eute ein, unb meil nun eben 
©erabe l^eutc fo ein froher 2^ag, 
@o ging x6) \)xn unb fd^müctte mid^ ein n^enig. 

6in frol^er Sag ? 9lid^t weife id^ e8, warum ? 

aRelitta. 

SIBarum ? — ®i nu, bafe bu gurüdfgelel^rt, 
1035 2)afe bu — id^ weife nid^t red^t, bo(i^ fröl^lid^ bin id^. 

Sa, Salfc^e ! 

SRelitta. 

3Bad fagft bu ? 
Satiti^o 

(lld^ faffenb). 

5Kelitta, lomm^ 
SESir wollen ru^ig miteinanber fpred^en. — 
aöie alt bift bu ? 

SRflitta. 

2)u weifet wol^l felbft, o @appl^o, 
SBeld^ trauriges ©efd^idt ber Äinb^eit Saläre 
IMG gjlit unterbrad^ ; e§ 'l^at fie feine 3Jlutter 
3R\t forglid^er @enauigteit gegö^lt, 
2)od^ glaub' id^, eg finb fed^gel^n. 

3lzm ! bu lügü ! 
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WttXiiUu 

@pric^ft nic^t 3Ba^r^eit ! 

mtllüa. 



Smmer ! l^o^e %xau ! 



S)u jä^Ift faum fünfje^n. 

mma. 

Setd^t mag eS fo fein, 

1046 ©0 jung an gölten, unb fic foDtc fd^on 

©0 reif fein im Setrug ? ©ä lann nid^t fein, 
©0 fe^r nid^t roiberfprid^t fid^ bie 5Ratur ! 
Unmöglich ! 9lein, i^ glaub^ e8 nid^t ! — ÜKelitta, 
(Srinnerft bu bid^ nod^ beS JageS, ba 

1050 SBor breigel^n Saluten man bid^ ju mir brad^te ? 
6ä Ratten roilbe 3Känner bid^ geraubt, 
2)u roeinteft, jammertcft in lauten Älagen. 
3Kid^ bauerte ber ^eimatlofen Äleinen, 
3^r gießen rührte mid^, id^ bot ben ^reiS 
' 1066 Unb fd^Io^ bid^, felber nod^ ein linblid^ SBefen, 
5Wit ^ei^er Siebe an bie junge Sruft. 
3Ban roiD bid^ trennen, bod^ bu roid^eft nid^t, 
Umfa^teft mit ben §änben meinen 9iadEen, 
SiS fie ber ©d^Iaf, ber tröftungSreid^e, löfte, 

1060 (Srinnerft bu bid^ jeneg 2:ageS nod^ ? 

SRfIttta. 

D, f önnt' id^ jemals, jemals il|n t)ergef|en ? 
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SUd balb barauf bed ^ieberS @cl^Iangennnge 
©iftatnicnb btd^ umroanbcn, SKcIitta, 
2Bcr roar^S, ber ba bie langen 9?äd^te road^tc, 
1065 ©ein §aupt gum Riffen mad^te für baS bcine^ 
©ein felbft Dergejfenb mit bem 2^obe rang, 
2)en Dielgeliebten Staub i^m abzuringen, 
Unb i^n errang, in älngft unb Dual enang ? 

9Rflttta. 

3)u roarft'ä, ©appl^o ! SBaS befä^* id^ benn, 
1070 3)aS id^ nid^t bir, nid^t beiner 3Wilbe banfte ? 



9lid^t fo, l^ierl^er an meine Sruft ! §ier^er ! 
3d^ mufet* es rool^l, bu fannft mid^ nid^t betrüben, 
3Kit aBiCen mi^, mit SSorfa^ ni^t betrüben ! 
Sa^ unfre §erjen aneinanber fd^lagen, 

1075 2)aS 2luge fid^ inS ©d^roefteraug' t)erfenfen, 
®ie SBorte mit bem 3ltem unS t)ermifd^en, 
®afe baS getäufd^te Dl)r, bie gleid^geftimmte 33ruft, 
33on ber ©efmnung ©inllang fü^ betrogen, 
3n jebem Saut beä lieblid^en (Semifd^eS 

1080 ©ein ©elbft erlenne, aber nid^t fein SBort, 

»elttta. 

D ©app^o ! 

3a, id^ täuf^te mid^. 5Rid^t roa^r ? 

URelitta. 

ffiorin? 

^aiitilfto. 
ffiie tönnteft bu ? 2)u fannft nid^t ! 5Rein ! 



60 Sapp^o. 

mtliittu 

9BaS, ©ebtetetin ? 

2)u löimtcfk ! — ®e^ ! 

2cg bicfc citdn Älcibcr crft oon bir, 
1066 ^ä) lann bid^ fo nid^t fe^n. ®tf) ! älnbre Aleiber ! 

3)et bunte (Sd^rnuc! Derle^t mein äluge* ^ort ! 

@infacl^ ging ftetd bie einfädle 3JteIitta, 

@o Diele füllen beuten auf äSer^üQted. 

®tfj ! ainbre Äleiber, fag' id^ bit ! SRut fort ! — 
1000 — §alt ! SBo^in ge^ft bu ?— SIeib !— ©ie^ mir in« äuge ! 

SBarum ben »lidt ju »oben ? fjürd^teft bu 

3)er §errin «ug^ ? 3)u bift fo blöbe nid^t ! 

3)amal8, ate ^^aon — 

Qa ! enöteft bu ? 

SSenäterin ! 3)u ^aft bid^ felbft oenaten ! 
looB Unb leugneft bu ? 9tid^t beiner falfd^en S^nge, 

^em 3^ugnig biefer Sßangen n)iQ id^ glauben, 

3)em SBiberfd^ein ber freoel^aften flammen, 

3)ie tief bir brennen in ber §eud^Ierbruft. 

Unfelige ! 3)ad alfo n}ar'3, waxum 
1100 2)u bic^ beim ÜRal^le ^eut fo feltfam }eigteft ? 

3Ba8 id^ ald S^ic^^n nal^m ber blöben @d^am, 

6in fjallftridt roar'ä ber lift'gen Sudlerin, 

3)ie fpinnenä^nlid^ il^ren Staub umgarnte ? 

@o iung nod^ unb fo fd^Iau, fo Reiter blü^enb 
1105 Unb ®ift unb 3Kober in ber argen Sruft ? 

©te^ nid^t fo ftumm ! ©oU bir'3 an SBorten fel^Ien ? 

2)ie Swnge, bie fo ftid^t, lann fie nid^t jifd^en ? 

antworte mir ! 

Kelttta. 

^d) xozx^ nid^t, mad bu meinfl. 
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3lx^i ? armes Äinb ! 3lm %f)xmtn ! SBcine nid^t ! 

1110 3)ic Sutanen finb bcS ©d^mcrjcä ^etlig aied^t ! 
5Wit SBorten f prid^. ! ©ic finb ja langft entroctl^t, 
3)oc^ btaud^c nid^t bcr Unfd^ulb ftumme Sprad^c ! 
©0 fd^ön gcfd^müdft, fo bräutlid^ angct^an ! — 
tJott, bicfe Slumen ! ?5ott ! fic iaiio^en rocnig, 

1116 23ic fd^lcd^tucrfledEte ©d^Iangc ju perbergen ! 
$crab bie Slofen ! 

(SD^Jelitta nimmt fd^meigenb ben ftrans ab*) 

5IIlir gteb biegen Äranj^ 
Scwal^rcn roiU id^ il^n bir jum ©ebäd^tniä, 
Unb faUen frü^ perroellt bie Slättcr ab, 
Oebenf * id^ beiner Sreu* unb meines ©lüdS. 
1120 SBaS fd^oneft bu bie SRofe an ber Sruft ? 
Seg jte t)on bir ! 

(SReKtta tritt üurfttf.) 



Sßol^I gar ein SiebeSpfanb ? 
f$ort bamit ! 

SRelitta 

(beibe Krme fiber bie SBruft fd^lagenb unb baburd^ bie 9{ofe oer^ilOenb)* 

5Rimmermel^r ! 

Umf onft bein ©träuben ! 

S)ie SRofe ! 

SRelitta 

(bie $änbe feft auf bie SBruft gebriltft, oor ii^r fliel^enb)* 

$Rimm mein Seben ! 
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älud^ id^ tann fted^en ! 

(Ginen <Dold^ sie^enb.) 

5IKit bic aiofc ! 

fKtlitta. 

Söttet! 
1126 @o fd^ü^t benn il^r mid^ ! ^j^r, etl^aBne ®öttet ! 

Sedjfter Jtuftritt. 

fßl^aon* SBorige. 

VDaon. 

SBcr ruft ^ict ? — ©u, 3RcIitta ?--gort ben ©old^ ! 

(5ßaufe.) 

38ad toar l^ier ? ©app^o, bu ? 

^ag bief e ^ter ! 

SKelitta, ^ätteft bu — ? 

Relitta. 

3)te @d^ulb ift mein, 
Sd^ fprad^/ n)ie ed bet Sflaoin nid^t gejiemt. 

1130 2)u foQft mit falfd^et ®d^ulb bid^ nid^t belaben, 
Su btildCenb liegt bie ma^re fd^on auf bir. 
äSel^ mir ! 93ebürft' id^ jjemalg beiner ®ro^mut, 

(SKit ftaxUm Zone*) 
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S)ic SRofc t)on bet Stuft f)cä>' x6) begehrt, 
Unb fte üerfd^mä^te, ju gel^ord^en ! 

2^at fie'8 ? 
nas Set allen ©öttent ! fte ^at ted^t get^att, 

Uttb niemattb foQ ber Slume fte betauben ! 

3(1^ felbet gab fie il^t ald 9lngebenten 

9(n eine fd^öne @tunbe, ald ein S^ic^^n, 

3)afe nid^t in jebet Stuft ba8 aRitgefü^I 
1140 gut unDetbienteS Unglütf ift etlofd^en ; 

äUd einen S^topfen $onig in ben Sed^et^ 

3)en ftembet Übetmut ibt an bie Sippen ptefet : 

ate Sütgen meinet innetn übetjeugung, ] .[ 

2)a^ ftiflet ©inn beS SBeibeS fd^önftet ©c^mutf, \ ^\ 

1146 Unb ba^ bet Unfd^ulb ^eittet Slumenttanj \ 

3Jle^t n)ett ift, als beg Slul^nted Sotbeetttonen. 

©ie meint ! — D, weine nid^t, SKelittion ! — 

i^aft biefe 2:^tänen bu aud^ mitbeja^It, 

äld bu fie Don bem @f laoenmätlet f auf teft ? 
iißo 2)et 2eib ift bein, lomm ^et unb töte pe, 

3)od^ teinc 2;^täne foUft bu il^t etpteffen ! — 

©d^auft bu mid^ mit ben milben Slugen an. 

Um 5IRitIeib fle^enb füt bie SKitleiblofe ? 

S)u lennft fie nid^t, bu fennft bie ©tolje ntd^t ! 
1155 ©d^au l^in ! Slintt nid^t ein 2)old^ in il^tet $anb ? 

Unb nod^ j|n)ei anbte liegen tiefDetftedEt 

2)ott untet ben gefentten älugenlibetn. 

(Sen ^old^ auftaffenb, ber 6oppl^on entglitten ift.) 

3Rxx biefen ©tal^I ! ^d^ xüxü x^n ttagen 
^iet auf bet toatmen, bet bettognen Stuft, 
ueo Unb n)enn mit ie ein Silb oetflo|net 2^age 
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3n fü^cr SBc^mut x>ox bic ©cclc tritt, 

@oIl fd^neQ ein 93li(! auf biefen @tal^I mid^ feilen ! 

(i^n ftart anblitfenb). 

$^aon ! 

D, f)'6xt ntd^t ben fti^cn S^on, 

@r lodtt bid^ fd^meid^elnb nui gu intern 3)oId^ ! 
1166 3lud^ mir ift er erflungen. Sänge fd^on, 

@^ id^ fte fa^, n)arf fie ber Sieber @d^Iingen 

3Son ferne leiä t)em)irrenb um mid^ l^er, 

3ln golbnen ^äben 30g fte mid^ an ftd^, 

Unb mod^t' id^ ringen, enger ftetd unb enget 
1170 Umfc^Iangen mic^ bie leifen ^««^«rfwife, 

älld id^ fie fa^, ba fa^te n)ilber 2^aumel 

SJen aufgeregten ©inn, unb willenlos 

©türjt* id^ gebunben j^u ber ©tolgen ^feen. 

2)ein älnblitf erft gab mid^ mir f eiber mieber^ 
1175 @rbebenb fa^ id^ mid^ in 6irce8 i&aufe 

Unb füllte meinen 9iadEen fd^on getrümmt ! 

2)od^ n)ar id^ nid^t gelöft, fte felber mu^te, 

©ie felber i^ren eignen S<^uber bred^en. 

(no(9 immer flarr na^ il^m blidenb)* 

$^aon ! 

9l^aott. 

D, ^5r fte nid^t ! 93lidt nid^t nad^ i^r, 
1180 3j^r äuge tötet fo wie i^re §anb. 

«telitto. 
©ie roeint ! 

Vtiiott. 

^ort ! SEBeinenb fpinnt {te neuen Sauber. 
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©oQ id^ bie S^eute leibenb vox mir fel^n ? 

3lud^ mid^ ergreift fte^ barum eilig fort/ 
@^ fte nod^ i^re ©(Illingen um bid^ mirft ! 

(Gr ffl^rt fle fort«) 

aUelitta. ' 

1186 3d^ fann nid^t. — ©app^o ! 

(mit aufgelft^er 6timme)* 

5IReIitta, rufft bu mir ? 
IRelitta 

(um!el^renb unb i^te ftniee umfaff enb). 

^6) bin ed/ ©appl^o ! $ier, bie Siofe, nimm ! 
9limm i^n, mein Seben nimm ! — SÜBo ift bein 3)oId^ ? 

((ergueilenb/ bie dlo\t, bie beibe ^alttn, »egrei^enb unb aRelitten auf^ebenb). 

©ein ift fte, bein ! Äcin ®ott foH bir fte rauben ! 

(SKelitten fortgie^enb*) 

fiomm ! ©d^neQ au3 il^rer ÜRä^e ! fort ! 

(i^a^rt fie ab.) 
(mit auftgeftretftett Krmett, oerJ^aOenb)* 

$^aon ! 

Der Sor^ang fttllt« 



greie ©egenb tote in ben Dorigen Slu^ügen. aRonbnad^t. 



(Erfter auftritt 



&avv^o (omtnt, in tiefe ®ebanlen oerfenft« 6ie bleiM flehen* — Kad^ einer 

$aufe. 



1190 93in id^ benn nod^? unb ift benn ettoad nod^? 
3)ied tDeite älQ, ed ftürjte nic^t jufammen 
Sn jenem fütd^terlid^en älugcnblicf ? 
^ie 3)unfel^eit, bie brütenb mid^ umfängt^ 
@d ift bie md^t unb nid^t bad ®ra6 ! 

1196 "SJlan fagt ja bod^, ein ungel^eurer Sd^metj, 
er f önne töten. — äd^, eS ift nid^t fo ! — 
@till ift es um mid^ f)tx, bie Süfte fd^n)etgen^ 
^ed SebenS muntre Xöne ftnb oerftummt, 
^ein Sdut fd^aUt au3 ben unbewegten Slättem^ 

1200 Unb einfam, rote ein fpätoerinter ^embling^ 

®e^t meines SBeinenS Stimme burd^ bie 92ad^t. — 
SBer aud^ fo fd^Iafen fönnte mie bie Sögel^ 
2)od^ lang unb länger, o^ne ^u ermad^en, 
3m ©d^o^e eines feftem, filtern ©d^IummerS, 

1206 SBo aDeS — alleS — felbft bie «Pulfe fd^Iafen, 
Kein ^orgenftral^l ju neuen Dualen xo^di, 
Äein Unbonfbarer — §alt ! — Sritt nid^t bie ©d^lange ! 

(SRit gebfimpfter ©timme.) 
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S)et SJtorb tft tool^l ein grä^Iid^ed SSetbred^en, 
Unb 9laub unb %x\iq, unb wie fie aQe ^ei^en^ 
1210 2)ie Rauptet jener giftgefd^rooUnen ^pber, 
3)ie^ an beS Slbgtunbd ^lammenpful^I erjeugt, 
3Wit i^rem ©eifer bief e SBelt oetpeflet ; 
3Bol^I grä^Hd^, fd^änblid^, giftige äSerbred^en ! 
3)od^ lenn' id^ eing, t)or beffen bunflem älbftid^ 
1216 2)ie anbent aQe lilienroei^ erfd^einen, 
_ Unb Jl n b a n I UL f dn 3lam ' ! ®r übt attein, 
2Bad aQe anbent einzeln nut Detüben, 
@r lügt, er raubt, betrügt, fd^n)ört falfd^e @tbe, 
»errät unb tötet ! — Unbanf ! — UnbanI ! — UnbanI ! 

1220 Sefc^ü^t ntid^, ©ötter ! fd^ü^t mid^ cor mir felber ! 

3)e8 S^nern büftre ©eifter road^en auf 

Unb rütteln an be8 ÄerterS ©ifenftäben ! 

3^n ^att' id^ t)om ©efd^idte mir erbeten, 

9Son aQen @terblid^en nur il^n aQein ; 
1226 gc^ rooQt* i^n fteQen auf ber 3D?enfd^^eit ©ipfel, 

@r^eben l^od^ t)or aQen, bie ba finb, 

Unb über ©rab unb SCob unb ©terblic^feit 

3^n tragen auf ben ^ittid^en bed äftul^mS 

hinüber in ber Slad^roelt lid^te ^mcn. 
1230 SBaä id^ vermag unb tann unb bin unb l^ei^e, 

9llä ^ranj moQt' id^ eS n)inben um fein $aupt, 

@in milbeS 3Bort ftatt aQen So^nd bege^renb, 

Unb er — lebt i^r benn nod^, geredete ©ötter? — 

(Sßie von einem v^Ji%U^en (9eban!en burd^sudt*) 

S^r lebet, ja ! — 3Son euc^ tam ber ©ebanf e, 
1236 a)er leud^tenb ftd^ Dor meine ©eele brängt. 
£a^ mic^ bid^ faffen, fd^neQer ©ötterbote, 
aSeme^men beineS 3RunbeS flüd^tig 933ort ! — 
3la^ e^ioä, fprid^ft bu, foQ 3KeIitta ^in, 
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3la6) &\)xo^, bort, getrennt t)on bem Serratet, 
1240 2[n Sleue roenben i^t oetlpdted ^erj, 
3Rxi Siebedqual ber Siebe ^eoel bü|en ? 
©0 jei e8 ! — SR^amneä ! SR^amneS ! — 3o, fo fei'8 ! 
Unftetblid^e, ^abt ^ant füt biefen aStnt ! 
gd^ eile, ju ooQfü^ren ! 



Stpetter 2luftrttt* 

Kl^amneS* @app^o* 

ft|iatiiiie0. 

3Bad gebeutft bu, Petrin ? 

@a|iMo. 

12« ©ie ift mein SBerl, was roär' fic ol^ne ntid^ ! 

Unb roet oenoe^rt bem Silbnet roo^I fein SRed^t, 

®aS ju jerftbren, rooä er felber fd^uf ? 

Serftören ! — Kann id^ eä ? — SBe^ mir ! i^r ®Iü*, 

@g fte^t ju l^od^ für meine fc^n)ad^e $anb ! 
1260 SBenn il^r nad^ S^ioä feine Siebe folgt, 

3ft fie am ©flaoenl^erb nid^t feiiger, 

Sld id^ im golbnen, liebeleeren $aud ? 

gür baS ©eliebte leiben ift fo fü^ 

Unb Hoffnung unb ßrinnrung finb ja 9lofen 
1265 SSon einem ©tamme mit ber 9BirIIid^feit, 

5Wur ol^ne 2)omen ! D, oerbannet mid^ 

Sffieit in beS SKeereS unbefannte gemen 

3luf einen %el%, ber, fd^roff unb unfrud^tbor, 

3)ie SBoIfen nur unb SBetten SZad^bar nennt, 
1200 3Son jebem ?Pfab be8 SebenS rau^ gefd^ieben ; 

3lnx löfd^et aus bem Sud^e ber (Srinnrung 

3)ie le^tentflo^nen ©tunben gütig aud ; 
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Sa^t ntit ben @lauben nur an feine Siebe, 
Unb id^ n)ill preifen mein ©efd^id unb frö^Iid^ 

1266 2)ie @infamteit, ad^, einfam nid^t, berool^nen: 
Sei jebem 3)om, ber meine ^fee riftte, 
3n jebet Qual n)oQt' id^ mir felber jagen : 
0/ VDVL^V et ed ! unb : D, jje^t benit er bein ! 
SBad %äb^ er, bid^ ju retten! 3ld^, unb Salfam 

1270 ergöfle fü^lenb fid^ in jebe SBunbe. 

2)u ^aft gerufen, l^od^erl^abne %xa\x ! 

D $^aon ! $^aon ! SBaS ^ab' id^ bir getl^an ? — 
/ 2ld^ ftanb fo ru^ig in ber 3)id^tung äluen 

5Kit meinem golbnen ©aitenfpiel allein ; 
1276 ipemieber fa^ id^ auf ber 6rbe ^^f^uben, 

Ünb il^re Seiben reid^ten nid^t ju mir. 

3la(i) ©tunben nid^t, nad^ ^olben Slumen nur, 

3)em Reitern Äranj ber 2)id^tung eingemoben, 
r SO'W i^ *>i^ Slu(^t ber nimmerftillen Seit. 
1280 9Bad meinem Sieb id^ gab, gab e3 mir mieber, 

Unb em'ge Sugenb grünte mir umä §aupt. 

2)a fommt ber Slaul^e, unb mit fred^en ^änben 

Steigt er ben golbnen Sd^leier mir ^erab, 

Sie^t mid^ ^emieber in bie öbe SBüfte, 
1286 3Bo rings lein ^u^tritt, ringä fein ?Pfab ; 

Unb jeftt, ba er ber einj'ge ©egenftanb, 

3)er in ber Seere mir entgegenftra^lt : 

Sntjiel^t er mir bie $anb, ad), unb entfliel^t! 

ftl^amitel. 

D §enin ! magft bu meilen fo im ©unfein, 
1290 Seim feud^ten ^aud^ ber SJad^t, ber 3Jleere8luft ? 
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Jtennft bu ein fd^iDärjred Saftet; als ben Unbant ? 

ftl^amitrl. 

3d^ nid^t. 

6itt gif tigerä ? 

SMIamiie^. 

9tein, tDal^rlid^ nid^t. 

Sin flud^enSroürb'gered, ein firafengn)erterd ? 

^ma\)x, mit Siedet belaftet'ä jeber glud^ ! — 

1286 92id^t n)a^t ? 9{id^t n)a^r ? bie anbetn Saftet aüt, 
Spänen, Söroen, Siget, SBöIfe ftnb'3, 
S)et Unbanf ift bie ©d^Iange. SRtd^t ? S)ie ©d^Iange ! 
©0 fd^ön, fo glatt, fo bunt, fo giftig ! — D^ ! — 

fftf^amntB. 

Jlomm mit hinein, btin fü^Ift bu bid^ mof)l beffet, 
1900 ÜJZit ©otgfalt ift bad $aud bit auSgefd^rnüAt, 
Unb $^aon mattet beinet in bet $aQe. 

28ie ? ^I^aon hattet meinet ? 

ftl^amned. 

3a, ©ebiettin. 
3d^ fa^ i^n pnnenb auf unb niebet fd^teiten ; 
Salb ftanb et ftiQ, fptad^ [eife t)ot ftd^ ^in, 
1806 2^tat bann and ^enftet, fud^enb butd^ bie 9lad^t. 
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(Sx ffaxxti meinet ? Sieber, fagt' et eS ? 
@t fyimi meinet? @app^od ? 

ftl|amite0. 

3)aS mo^I nid^t. 
S)od^ fal^ id^ i^n etmattenb, laufd^enb fielen, 
Unb n)ef[en foQt' et Ratten ? 



SBcffen ? Sffieffen ? 
mo 9Iid^t @app^od l^attt et — bod^ et ^attt 'umfonft ! 
Sl^amned ! 

®ebietetin ! 



3)u mei^t, ju Sl^ioS 
SBo^nt, nod^ vom SSatet l^et, ein ©aftfteunb mit. 

ftldamiied. 
3d^ mei^ ed. 

Söfe fd^neU vom @ttanb ben 9{ad^en, 
2)et bott ftd^ fd^aulelt in bet na^en Sud^t, 
1816 2)enn biefe 9lad^t nod^ mu^ bu fott nad^ ßl^iod. 

ftlamiied. 

äiaein? 

giein. 

(*aufe.) 

8l(amnel. 

Unb met folget mit ba^in ? 
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aSad fagft bu ? 

ftiamitel. 

SBet nad^ 6l^io8 mit mir — ? 

(il^n auf bie anbere @eite beS Stl^eaterS ffil^renb)* 

Aomm! 
Sotftd^tig fei unb leife^ l^örft bu mid^ ? — 

®el^ in 3JleIittend Kammer unb gebeut i^r^ 

1320 ^iel^et 3U tommen ; @app^o rufe jte. 

^od^ ftiQ, ba^ er bid^ nid^t bemerte. 

ft(amned. 



aSer? 



SBer? — ^^oon. — golgt fte bir — 

(Gin^altenb.) 

ftliamned. 



aBad bann ? 



Sie, fei*8 mit ®üte, fei e8 mit ©emalt, 
3)od^ leife in ben lodgebunbnen Üflad^en, 
1326 Unb fort nad^ 6^iod, auf ber ©teQe fort ! 

8Kamne9. 
Unb bort ? 

2)ort übergiebft bu fte bem @a{tfreunb^ 
@r foQ fte lauten, bis id^ fte verlange, 
Unb preng — nid^t ftrenge mög* er fte mir l^alten, 
®ie ift ja bod^ geftraft genug. $orft bu ? 

ft)amne9. 
1880 3d^ eile. 



S)ann bringe 
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SSgrc nid^t ! 

®cr SDlotgcn finbct uttä fd^on fern t)on l^tcr. 
3uftieben foUft bu fein tnit beinern 3)iener! an.) 

Dritter »uftrüL 

6app^o oQein* 

®r ge^t ! — 3loä) — Slcin ! — Sd^, bic ©ewo^n^eit ip 
@in läftig S)ing, felbft an SSer^a^ted feffelt fte ! 

^ (3n Oebontett vertieft.) 

1336 §ord^ ! — abritte ! — SRein, ed war bet SBinb. — SBie Bange 
$od^t mir bad ^erj in fturmben^egter Sruft ! — 
Se^t Stimmen. — §a, fie lommt. — ©ie folgt fo willig^ 
©ie a^net nic^t, ba^ fie jum le|tenmale — 
t^ort 1 34 n)ill fie nid^t fe^n ! — gd^ n)ill, id^ lann nid^t ! 

(®<^nen ah*) ^' 

t)terter 2tuftrttt* 

aRelitta. Stl^amnef« 

Relithu 

1340 i^ier, fagtefi bu, fei bie ©ebieterin. 
©ie ift nid^t ba. 

(oevlegen um^erblitfettb). 

!Rid^t ? 9lein, fünoal^r, nid^t ba. 
3to^ erfl oor Inxitm n)ar fie ^ier ! — @o tomm ! 
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»tUiUu 

SBol^in ? 

Sie mag tool^l an bev üJleeredtüffe 
^inaufgetDanbelt fein^ bort an bie 93u(^t* 

Kelitttt. 

i3tf 2)0¥t^in gel^t fte ja nie. 

ftlamited. 

äSieHeid^t bod^ l^eute. 

SHelitta. 

ttnb waxvLtn l^eute benn ? 

ftliamited. 

SBatum ? — 3e nu — 
SBeil — (für nd^) ba^ jte eben mir ben Sluftrag gab I 
3lxd)t anfel^n !ann id^ fte. SSSad fag' id^ il^r ? 

»elitta. 

3)u Bift fo fonberbar. Du fe^rft bid^ ab, 
13» Unb beine Sttugen wagen nid^t, bie SBorte, 
S)ie bu mir gieBft, freiBIidtenb ju Belräft'gen. 
SBad l^aft bu benn, ba^ bu fo bang unb öngjllid^ ? 
@ag mir, mo @appl^o n)eilt, ba^ id^ i^r na^t ; 
Unb mei^t bu'd nid^t, fo la^ mid^ gel^n. 

ftiamned. 

i^altba! 
1366 S)u barfft nid^t f ort ! 

»elitto. 

SSarum ? 

8Kamtte0. 

3)u mu^t mit mir I 
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Relitta. 

ftlamned. 

Slaci^ — Jlomtn nur mit jur na^en Sud^t, 
3)u foQft fc^on fe^n. 

SRelitta. 

3^r ©öttev, n)ad foQ bad ? 

Jtomm^ 3Jläbd^en ! SJlittentad^t ift 6alb votübev. 
<Bic ©tunbc brängt ! 3Wad^ fort ! 

Reattfu 

aSad ^aft bu DOt ? 
ISO) gort foU id^, fort ? — 2ln weit entlegne Äüften ? 

ft^amned. 

©ei rul^ig, Äinb ! — Sin weit entlegne Äüften ? 
SBad fäQt bir ein ? ^ft (S^iod benn fo n)ett ? 

SRelttta. 

!Rad^ ß^iod ? Ütimmerme^r ! 

ftl^amited. 

3)u mu^t n)o^l/ Jtinb ! 
@o n)ill ed bie ©ebietrin. 

SRelitta. 

©app^o, fagft bu? 
1S66 f^ort ! I^in ju i^r ! 

3lxi)t bod^ ! 

mtllüa. 

Su i^ren f^^en ! 
©ie l^&r' unb rtd^te mid^ ! 
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ftlamiied. 

3lx6)i t)on bcr ©teile ! 

mtma. 

SBie, fRf)amm^, bu ? 

9tf^amnt9. 

@i xoa^, x6) lann nid^t anberd ! 
Sefo^Ien tDarb mir'3 fo^ unb td^ ge^otd^e. 

9Reatta. 
£a^ bid^ erbitten ! 

dlüamned. 

@i, n)ad nü^t eS bir, 
1370 SBenn aud^ in meinen äugen S^ränen blinfen, 

@3 mu^ bod^ einmal fein ! ^rum, ^inb^ mac^ fort ! 

SRelitta. 

§ier lieg* id^ auf ben Änien ! £a^ bid^ erfle^n ! 
— ©0 ift benn niemanb, ber mid^ l^ört unb rettet ? 

Umfonft ! bu rufft bag ^au^ mir mad^. Homm mit ! 

aRelittä. 

1375 Stein, nimmermehr ! ®rbarmt fid^ niemanb meiner ? 

fünfter 2tuftrttt^ 

S)a8 ift 3Jlelitten8 ©timme ! — §a, SSermegner ! 
SBagfl bu'S/ bie $anb gu lieben gegen fie ? 

(9t^amneS lA^t a^elittett loS«) 
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®o täufd^te mx6) bod^ meine äl^nung nid^t, 
3Ud id^ bid^ fa^ mit leifefpä^nben 33liden, 
1380 35em 3BoIfe gleid^, in il^re 9lä^e fc^Ieid^en ; 
2)od^ l^aft bu bid^ Detred^net, grimmer SBoIf, 
@d road^t ber ^irt, unb bir nal^t ba3 SSerberben! 

8ll|amnel. 

$err, ber ©ebietrin Sluflrag nur befolg' id^. 

SBie, ©appl^oS Sluftrag ? ©ie befal^I eö bir? 

1385 D ©app^o ! ©app^o ! 3^ erfenne bid^ ! 1 
®od^ leiber nur ju fpät ! SBarum gu fpät ? 

5Rod^ ift es S^it/ bie Sanbe abgufd^ütteln 
SSon mir unb il^r : beim §immel, unb id^ miH'ö ! 
3)u aKjufert'ger Steuer frember SoSl^eit! 
1390 SBäarum — ? SKelitta, bu fie^ft bleid^, bu jitterft ? 

mtlitta. 

D, mir ift mol^I ! 

3)anf bu ben ©öttem, ©flaoe, 
S)a^ i^r lein ©teind^en nur ben %vi^ geriet : 
Seim §immel ! jebe Sl^räne foHteft bu 
3Rit einem Sobeäfeufjer mir begasten ! — 

1386 3)u fd^einft ermattet, le^ne bid^ auf mid^, 
S)u finbeft nirgenbs eine feftre ©tü^e. 
SlidE l^er, SSerrud&ter! biefeä l^olbe SBefen, 
2)ie8 ^immelSabbilb woHteft bu ©erleben ! 

ftlamneS. 

SSerle^en ntd^t ! 



78 @app^o. 

9Bad f onft ? 

3?ut — bod^ Derjei^/ 
1400 3Bad id^ getDoQt, id^ tann ed nid^t DoUfü^ren. 
2)ntm la^ mid^ ge^n ! 



(aRelitten lodlaffenb). 

Set aDen ©ottetn, nein ! 
3Rid^ lüftet'd, eurer S3o3^ett ^a^ 5U tennen ! 
aSad n)oateft bu ? 

©ie foHte fort. 

ipiiaoii. 

SBo^in ? 

ftl^amned. 

9{ad^ — S)aS tft ber ©ebieterin ©el^eimnid. 

1406 ^u fagft es nid^t ? 

8ll|iiiniie9« 

©ie ^at es l^ier t)erfd^Ioffen^ 
Unb feft bewahrt eä i^reS 2)ienerS Sruft. 

©0 äffne benn bieg ©ifen ! 2)anf bir, ©app^o ! 
S)u gabft mir fetter SBaffen gegen bid^ ! 

SBerl^e^Ie länger ntd^tS : bu jte^ft mid^ fertig, 
1410 3>ie ftreng Derfd^lo^ne Sabe au erbred^en. 
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D/ fd^one feinet ! ^in nad^ 6^io3 follt' id^. 

mtliita. 

^a, ein @aftfreunb @apf)^og l^aufet bott^ 
(Sx foHte n)ül^I Gelitten il^r beroal^ren. 

SBie, überä SKeer ? 

SHelitta. 
@in ^a^n bott in bet 93ud^t. 

1416 SinÄal^n? 

»tllüa. 

©0 fprad^ er, ift'8 nid^t alfo, 3Jater? 

9lid^t 93atet nenne mid^, bu Unbanfbare, 
3)ie fred^ bu bie (Sebietetin Denätft ! 

@in Aal^n ? 

SRelttta 

(gu {R^amneS)» 

SBad t^at id^ benn, ba^ bu mtd^ fd^iltft ? ' 

ein Äa^n ! — ©o fei'8 ! — baS Seid^en, 
1420 3id^ ne^m eg an! S3on eud^ tommt'S, gute ©öttet! — 
3u fpät Detftel^' id^ eure treue 3Jlal^nung ! 
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©ic tp c8, ober feine biefet ®rbe^ 
3)te in ber Stuft bie jroeite §älfte trägt 
SSon bem^ toa^ ^ier im 93ufen fel^nenb tlopfte. 

I 1426 3^r geigt mir felbft ben SBcg. 3^ wiB il^n ge^n ! 

j SRelitta, ja, bu foOft nad^ e^iod, ja ! 

j ®od^ nid^t allein ! — SKit mir^ an meiner Seite ! 

»elitttt. 

^ 3Kit i^m ! 

ipi^aon. 

Serla^ bied feinblid^ raul^e Sanb^ 
3Bo 92eib unb ipa^ unb bad 3Jlebufen^aupt 
1430 3)er 9lad^fud^t fid^ in beine $fabe brängen, 
3Bo bir bie ^einbin Xobegfd^Iingen legt, 
^omm ! bort ber Aa^n, ^ier ÜJlut unb ^raft unb @t&rle, 
3u fd^ü^en bid^, n)är'd gegen eine Sßelt ! 

(galt flc anO 

Melitta 

Sil^amned ! 

ft^amned. 

Sebentt bod^, $err! 

I^Haoit. 

Sebent bu felber, 
1436 SBaS bu gemoQt, ba^ bu in meiner $anb t 

ft^amned. 
§err, ©app^oS ift ftc l 

l^llaon. 

Sügner ! fte ift mein ! 

(3u SRelitten.) 

Aomm, folge ! 



j 
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J)ie ScTOol^ncr bicfcr S^fcl, 
@te elften @app^on tote eitt füTftlid^ ^dupt, 
©ittb ftctg bereit beint etftett §ilfetuf, 
1440 !3tt SBaffen ju befd^ü^ett @app^od ©d^toeQe. 
@itt 993ort t)ott tniv, unb igutibette erl^ebett — 

S)u mal^ttft tnid^ red^t, faft l^ätt' id^ ed t)etgef|ett/ 
93ei tDettt id^ bitt^ uttb wo. — ^u ge^ft tnit uttd ! 

K^amned. 

3d^, $en ? 

91|ll01l. 

^a, bu ! bod^ nur bid jum @efiabe. 
i4i6 l^d^ tteibe ©app^ott fold^e 3)tener ttii^t ! 

SBentt tDir itt ©id^er^eit^ tnagft bu jurüdefel^rett/ 
Srjä^lett, tt)a3 gefc^el^tt uttb — bod^ genug/ 
2)u folgft ! 

SleiU/ nimmermehr ! 

Vlaoit. 

3d^ l^abe, benl' id^, 
SBad mir ©e^orfam fd^affen f oQ ! 

(fld^ best $aufe nAI^emb)* 

®en)alt ! 

(oerititt i^m ben SBeg unb gel^t mit htm ^old^e auf \^n au)* 

itfo @o fal^re l^in benn, toxe bu felber miQft ! 
©eringer ^Jreiä für biefer SReinen SRettung 
3ft beS SBerrud^ten Untergang ! 
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»rlitta. 

QaÜ ein ! 

9Benn et ge^otd^t ! 

ttiamned 

(ber fl4 auf bie entgegengefet^te 6eite lurfidgeiogen l^at)* 

D tDel^e, n)e^ bem älltet/ 
3)a^ nid^t me^r einS ber SBiQe unb bie Jttaft ! 

1456 2[e^t, Wäbd^en, iomm ! 

mmtü. 

aSol^in ? 

Su ©d^iffe, fort ! 
Wttima 

(von i^tn toeg in ben Qorbergrunb eilenb). 

/ 3^r ©Otter ! JoB id^ ? 

yiiaoit« 

%oxt ! @8 ftrcdtt bie fjeme 
Und fd^u^oerl^ei^enb il^ren 9[rm entgegen. 
3)ort brüben überm alten, grauen !IReer 
SDäo^nt ©id^erl^eit unb 9luV wnb Siebe! 
1460 D, folge ! Unterm breiten Sinbenbad^, 
^ag ftiQ ber (Sltern ftiQed $auS befd^attet, 
2BöIbt, Xeure, fid^ ber SCempel unfer« ©lüdtö* 

(Sie ergreifenb.) 

ßrjitterft bu ? ßrjittre, f)oüe Sraut, 
3)ie $anb bed Sräutigamd ^ält bid^ umfd^Iungen ! 
1466 Aomm mit ! Unb folgft bu nid^t, bei aQen ©öttem ! 
Sluf biefen §änben trag' id^ bid^ oon Rinnen 
Unb fort unb fort bid an bad @nb' ber 2BeIt ! 
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I D $^aon ! 

9|aoit. 

gott ! bic ©temc blinlen frcunblid^/ 
3)ie @ee raufd^t auf, bie lauen Süfte toe^n, 
1470 Unb ämp^ttritc ift bet Siebe ^olb. 

{Qu SS^amneS.) ^ 

SSoraud bu ! 

Qexxl 

@d gilt bein Seben, fag' id^ bit ! 

<aae ah.) 

Sedffter auftritt 

Sine $aufe» — ^ann erfd^eint G u d^ a r i S auf ben @tufen* 

Slbamned ! 

(®ie fteigt Ifterab.) 

3Dlir roar, alä l^ört' id^ feine ©tintnte ! 

92ein/ eS ift niemanb t|ier. 2»^ täufd^te ntid^. 

SSetwirrenb fd^einl ein böfer ®eift ju walten 
1475 ©eit ©app^oS SRüdEfe^t über il^rem §au8. 

68 fliegen ängftlid^, fd^eu fid^ bie Serool^ner, 

aSerbad^t unb Summer Hegt auf jjeber ©tirn. 

SJlelitten fud^t' id^ unb fanb leer i^r Sager. 

©infam irrt bie ©ebietrin burd^ bie 5Rad^t, 
1480 §ier 5Rl^amne8' ©timme, unb er f eiber nid^t, 

D/ ba| erft 3Korgen märe ! — §ord^ ! 

9l(amited 

(oon weitem). 

3« §tlfe ! 
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Ttan ruft ! 

§etbct ! 

^ §a, SRl^omneS ! 

@nat)en @app^od ! 
^iti^aril. 

@r ift ganj atemlos. SBad ift benn, Sl^amned ? 

Siebenter 2tuftrttt* 

9i^atnneS eilig* (Sud^ariS* 

9luf ! auf t)om tDeid^en Sager ! ^iel^er, ^^eunbe ! 
i486 3)en glüd^t'gen nad^ ! 3« ^ilfe ! 

@age bod^ ! 
ttl^amned. 

D/ frage nid^t ! Stuf @app^on unb bte 3)iener ! 

gSarum ? 

8l|aiiiite9. 

3u 3Borten ift nid^t 3eit ! ®el^ nur ! 
3)a8 ganje ^auS ern)ad^e, eile, rette ! 

CEitti^arU. 
SBad mag baS fein ? 

(!Die @tufen hinauf.) 
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^i) lann nid^t ntcl^t ! — Seträtcr ! 
1490 grol^Iocf et nid^t ! 3)cS üKccrcä fromme ®öttet, 
@te täcl[)en gern fo abfd^eutoürb'ge %f^ai ! 

<(Sd fommen nad^ unb nad^ mehrere ICiener.) 

@ilt fd^neU ^inab ind 2;]^al/ toedtt bie 93en)ol^ner, 

®e6t laut bet 9tot, bed ^ilfeflel^eng Seid[)en/ 

D/ fragt nid^t ! ^ort ! unb la^t ben SRotruf tönen ! 

(IDiener ab.) 

Tldikv 2Juftrttt. 

6app^o« Vorige* 

1496 9BeId^ @d^redendlaut tönt burd^ bie ftiQe 3laä)t 

Unb greift bem ©d^laft)erfd^eud^er, Äummet, in fein Slmt? 
S83er ^at l^ier nod^ ^u tlagen au^er mir ? 

St^amited. 

3d^/ ®ebieterin ! 

3)u, Sl^amned/ ^ier ? 
Unb roo ifl fte ? 

9tHmnt». ' 

3ReIitta ? 



3a bod^ ! 
SKttmiied. 



f^ort! 
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UM» @ie fort unb bu bod^ ^tet ? 

ttlamned. 

©ntflol^en mit — 

i^alt ein ! 

SH^anmel« 
@ntf[ol^n mit $^aon ! 



gicin! 



9tiamnt9. 



(St übenoaltigte mein f(l^n)a(i^ed Wiex, 
Unb in bemfelben Jta^n, ber mit bereitet, 
^^rt er nun feine 93eute burd^ bie 3Bogen. 



@d ift fo. 



Soptitii. 
1606 3)ulüg1t! 

D, ba^ id^ löge ! biedmal löge ! 

Unb wo blieb euer Bonner, em'ge @dtter ! 
$abt il^r benn Dualen nur für @ a p p ^ o 8 ^er} ? 
^ft taub bad Dl^r unb lal^m ber 9lrm ber Slad^e ? 
$emieber euren räd^erifd^en @tra^I, 
uno ^emieber auf ben @d^eitel ber SSerrSter! 

Sermalmt fie, ®ötter, mie if)X mxä) germalmt ! — 
Umfonft ! lein 99li^ burd^gudt bie ftiOe Suft, 
2)ie 3Binbe fäufeln bu^lerifd^ im Saube, 
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llnb auf ben breiten Sinnen trägt bie @ee 
1516 S)en Raf)n ber £iebe fd^autelnb oom ©eftabe ! 
2)a ift nid^t ißilfe ! @app^o, ^ilf bir felbft ! 

(S)ie Sfi^ne ^at fi^ nad^ unb nad^ mit Bfa^eln tragenbeti @(laoen unb Sanbleuten 

angefüQt«) 

$a, btefe l^ier ! igabt ^ant, i^r 3)teuen, 3)anf ! 
@ebt^ ÜRenfd^en/ n)a3 bie ®ötter mir t)em)eigem ! 
9luf, meine t^eunbe ! Släd^et eure @app^o ! 
1620 SSenn id^ eud^ jemals n)ert, je^t jeigt ed, ]e$t ! 

(Unter i^nen l^erumgel^enbO 

^u, ÜJlpron, fd^n^urft mir oft unb bu, 3^erpanber, 

©ebentft bu, S^d^ad, nod^ bed Sieben — ^l^ered 

Unb in, Xenard^od — aQe meine f^eunbe ! 

hinunter }um ©eftab ! Semannet @d^iffe 
1625 Unb folget n)inbfd^neQ ber SßenSter Spur ! 

3)entt, ba^ id^ euer l^ier in Dualen ^arre 

Unb ieber älugenblidt, bis i^r ^urüdfe^rt, 

3Jlir l^unbert 3)old^e in ben Sufen bol^rt. 

3Ber mir fie bringt, mer mir bie SDäonne fd^afft, 
1530 2)a^ id^ bie älugen bohren fann in feine, 

3^n fragen lann : SSaä ^b' id^ bir getrau, 

(in SC^rfinen auSbud^enb) 

3)a^ bu mid^ töteft ! — 5Rein, nur 2But unb 3flad^e ! 
SEBer mir fte bringt, er nel^me aß mein ®olb, 
5IRein Seben — gort ! Sluf SBinbeSfittid^ fort ! 

ein Sanbmatm. 
1536 SRit il^m nur feieren mir jurüdt ! 

Sd^ bant' eud^ ! 

(3u ben Kbgel^enben.) 

Stein Seben ift gelegt in eure $anb. 
Sa^t meine SSünfd^e euren f$u^ beflügeln 
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Ilnb meine Slad^e ftä'rten euven Wem. 

3lvix f^neO, nur fd^neU ! Sei allen ®Sütxn, fd^neO ! 

(^ieiiev unb 8anb(eute ah,) 
<bie ^ftnbe Aber bie Sdtuft gelegt). 

iMD @ie ge^n ! 9lun ijl mir n)ol^I ! — 3lan miQ id^ ru^n ! 

a)u iitterft ! 

Kittmiie0. 
993el^ ! bu manift ! — o Sappl^o ! 

Cit4ttri9 

(bie SSBanfenbe in i^ve Srme faffenb). 

@otter! 

(in Gud^ariS* SIrmen)* 

0, la^ mid^ ftnien ! äBarum l^altjl bu mid^ ? 

5Der Sor^ang fSlIt« 



©egenb tote iit bett oortgett Slupgett. Sageganbtud^. 



€rfler 2tuftrttt 

6app^o fi|t ^al( liegenb auf ber Stafenbanf^ unbetoeglid^ oor 11^ l^inilawenb^ 
3n einigev Sntfevnung fte^i (Sud^oriS; loeiter jurtttf tne^reve 6flaoinnett. 

K^amneS tommt* 

<ben Bringet auf ben 9Runb). 

©tifl! ftttt! 

Schläft fte ? 

Cttf^aril. 

3)ie 3lugett fiel^en offen, 
2)et Jtot:pet load^t, tl^r ®etft ttur fd^etnt ju fd^Iafen ! 
1M5 @o liegt fte feit btei Stuttben veguttgdlod. 

Kl|iiiiiite0. 

3^t foUtet fte ins ^aud bod^ — 

3^ öerfud^t' e8/ 
SUIeitt fte toiS ttid^t. — llnb ttod^ ntd^td ? 

3to^ nid^tS, 
©0 toeit bag Sluge trägt, nur See unb SBoIIen, 
Son einem ©d^iffe nid^t bie fleinfte ©pur. 



90 




eapp90. 


1660 ©d^iff! 


aso? 


(empovfa^venb)* 

ttiamiied. 
SBit fa^n noc^ nid^td, ®e6ietetin ! 



/ 



(Surflitllntenb)« 

SRod^ttid^t! — giod^nid^t! 



3)te SRorgenluft toel^t lü^I, 
erlaube, ba^ mx bid^ in bein Octnad^ — 

(fd^fittelt »enteinenb ben ftopf)* 

2a^ bid^ ctbitten ! golgc mit in« ipauS ! 



(ft^fittelt no(9 einmaO« 
<gurfi(fioei<^enb). 

©u wiaft'S ! — 3^r Slnblidt fd^ncibct mit in« ©etg. 



1666 @i{te^! 9Bad btangt ftd^ bott bad SSoII ? 

untätig« 
@d jhomt bem Ufet ju. 3Rit beud^t, fte lommen 1 
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(auffpringenb). 
(Sßa^venb beS Solgenben lle^t fle in ängfilid^ i^orc^enbev eteOung lutüd^tUnqU) 

Sott tritt an ben Reifen unb jte^ gu. 
SSieUeid^t etblidft bu fte. 

ttliaiittirl. 

(6teigt auf eine Gr^dl^ung beS Ufer«*) 

SRut fd^nctt, nur fd^nctt ! 3lnn, ftc^ft bu ? 

R^antited. 

S)anl ben ®ottem ! 
1600 @ie tommen ! 

ftliamite9. 

3)ie n>alb6en)ad^dne ©pi^e, 
Sie lintd bort n)eit ftd^ inä ®en)äf|er ftredEt, 
SSerbarg mir Dörfer ben n)tQtommnen älnblict. 
@in ipeer t)on Aft^nen n>immelt burd^einanber 
3Rxi rafd^em Sluberfd^lag bem Ufer ju. 

(gnc^iirif. 

1665 Unb bie Sntwid^nen, fmb jte unter i^nen ? 

ttiamned. 

3)ie @onne blenbet, id^ erfenn' ed nid^t ! 
3)od^ ^alt ! ba na^t bem Ufer fd^on ein Raf^n, 
SJorauSgefenbet mit ber froren SBotfd^aft. — 



92 ©appl^o. 

3e|t legt er an. — S)er $irte ift'8 t)om Xl^al — 
1670 Sr fd^wenft ben ©tab. ©ewi^, fte fmb gefangen ! — 
^xtxffev, mein ^eunb ! ipierl^et ! — Sr lommt ^eton, 

(i&eyablleigenb«) 

tiit^artd. 

©ebietetin, fei rul^ig, fei gefaxt ! 

5tx>etter 2tuftritt 

(Sin Sanbmann* tBovigt« 

$eil/ @app^o, bir! 

(Ettditttil. 
3ft er gefangen ? 

Smt^maiiti. 

3«. 

SSo benn ? 

Unb n)ie ? 

@te l^atten tüd^t'gen SSorfprung^ 
1675 Unb et Detftel^t ju tubetn. ^aft fd^on glaubt' id^, 

äBit würben nun unb nimmer fte erreid^en. 

^o6) milxi), fd^on in ^o^er @ee, erblidtten 

2Bir feinen jta^n unb brauf in rafd^er l^agb I 

93alb ift er eingeholt unb fd)nell umringt. 
1680 SSir ^ei^en um i^n lenfen, bod^ er xoxü nid^t 

Unb fa^t fein üRöbd^en mit ber linlen ^anb^ 



J 
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33oS blanfc Stfen in ber rccl[)tcn fd^wingcnb. — 
SBcge^rt 3^^ w)aä, erhabne %xa\x ? 

(ßapp^o winft x^m, fortsufai^ren*) 

Satttiinann. 

5Rutt benn, 
Unb fcl[)n)tngt ba§ ßifcn btoljenb gegen uns ; 
1585 33iS nur ein 9luberfcl[)Iag, ber i^m gegolten, 
33a8 Heine SKäbd^en an bie ©titne trifft, 

(verbaut ftd^ bie klugen mit bev ^anbX 

Sanbmatitt. 

©ie finft, er fafet fie in bie Slrme, voxx, 
2)en 9lugenblict benu^enb, rafd^ an 33orb 
tlnb greifen i^n unb bringen i^n jurütf. 
1690 ©ie fteigen fd^on ans Sanb. ©el^t ^^r bie beiben? 
2)aS fleine 3Käbcl[)en roanft no6) taumelnb — 

@a|iti1io. 

§a, 
3li6)i ^ier^er ! 

SQäo^in fonft ? ©ie lommen fd^on. 

8a|iti|ii. 

3Ber rettet mid^ oor feinem SlnblidE ? — SWäbd^en ! — 
3)u, Slp^robite, fd^ü^e beine 3Kagb ! 

(@ie eilt bem ipintergrunbe ju unb utnflammert ben 9((tar; i^re ^Wienerinnen 

fielen ringd um jie ^er») 



94 &app^o. 



Dritter Jtuftritt. 

9^0011/ SRe litten ffi^renb. Sanbleute« 6app^o miti^ten 
ICienerinnen im ^intergntnbe« 

1606 ^a, n)ag' eä leiner, biefe gu betäl^tenl 

Stielet toe^rlod bin id^, n)enn aud^ gleid^ entn)affnet. 
3u intern @d^u$ n)irb biefe f^uft }ur Jteule, 
tlnb jebed meinet ©liebet n)ttb ein 9ltm. 
^iet^et, 3Rüitta, l^iet^et ! Sittte nid^t ! 

leoo ®it foll lein Seib gefd^e^n, f olang id^ aimt l — 
SSettud^te, fonntet i^t bied ^aupt Detlefen, 
^ad teine ^aupi bet Unfd^ulb, unb feib 3Jtännet? 
@o gtaufam bad^t' id^ ^ö(^ftend mit ein SBeib/ 
@in fc^mad^ed, feiges, aufgeteiltes SBeib ! 

1606 Du n>atft'd, bet nad^ i^t fd^Iug, x6) fenne bid^ ; 
tjott, t)on mit, f Ott ! ©a^ id^ bie Slad^egottet 
Sotgteifenb nid^t um i^ten Staub bettüge ! 
38ie fü^lft bu bic^ ? 

Reßtto. 

98o^l. 

9(aoti. 

D, bein 93Iid( oetneint ! 
Dies Sittetn, biefe 39Iäf|e, laut oett&t fie 

1610 Die etfte Süge, bie bein SKunb gefptod^en. 
SSetfud^e nid^t, ben ©timrn in mit ju bampfen, 
3u neuet @lut fad^ft bu bie flammen an ! 
§iet fe^e bid^ auf biefen SRafenfi^, 
$iet, n>o bein milbeS, ^immelflateS 3luge 

im 3um etftenmale mit entgegen glänjte 
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Unb/ tote bed S^aged golbtter ÜJtorgettfita^l, 

3)c8 ©c^IafeS büftrc Sonbe t)ott tttir löftc, 
I 3n bctt tnid^ jene gaubcritt gefungcn ; 

^kx, tt)o bie Sieb' tl^t ^olbed SBerf begatttt, 
1820 ätuf biefer ©teile fei es aud^ üoBettbet ! — 

©pted^t ! wo ift @app^o ? 

Kelitta. 

$^aon, ruf fie ttid^t! I 

91|aoit. 

©ei tu^ig ! Sin x6) nx6)i ein freier 3Kann ? 
SBer gab bag Siecht i^r, meinen ©d)ritt ju ^entmen ? 
3106) 9{icl[)terftü^Ie giebt'd in ©ried^ienlanb, 
1626 ^it ©d^reden foU bie ©tolje bad erfahren. 
3u ©app^o l^in ! 

Cin Sattbmann. 

2)u bleibft ! 

SBer l^ält ntid^ ? SBer ? 

Saitbtnatiit. 
SBir aQe ^ier ! 

Vl^ooti. 

3id^ bin ein freier ÜJlann. 

Satibmanit. 

®u warft' 8, je^t bift ber ©träfe bu cerf allen. 

®er ©träfe, unb warum ? 

Sattbmaitii. 

®er ©flat)in Sflaub 
1630 Stuft bag @efe^ jur älad^e wiber bid^. 
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tpiiaott. 

63 forbtc ©app^o Söfcgclb für fic, 

Unb jaulen will id^'S, n)ärcn*g Äröfuä* ©(i^a^c* 

Sandmann. 

2i^r }iemt'§^ ju forbetn^ unb mä)t iix, gu bieten. 

@eib i^r fo galant/ ba^ eined äBeibed 9tad^e 
1635 ©ebulbig il^t bie ^lännet^dnbe lei^t 

Unb bienflbar feib bet £iebe_2BedyeIlaiinßnX 
501 ir ftel^et bei, benn Unred^t roibetfä^rt mir! 

Sanbmann. 

Db Stecht, ob Unred^t, ©appl^o roirb'ä entfd^eiben! 

tpiaoti. 

©0 fptid^ft bu, Sllter, unb crröteft ni(!^t ? 
1640 SBet ift benn ©app^o, ba^ bu i^te Sw«8^ 
^r jjene ad^teft an beS 9led^te3 2Bage ? 
3ft jte ©ebietrin l^ier im Sanb ? 

Sanbmanit. 

©ie ift e8,. 
®od^ nid^t/ vDt'xl fie gebeut, n)eil n)it i^r bienen. 

tp(aoti. 

©0 f)at fte benn eud^ aUe aud^ umfponnen ? 
1645 3d& roiß bod^ fe^n, wie weit i^r S^^^^^ reid^t* 

(<8e0en baS ii>au9 guge^enb.) 

3u i^r ! 

Santimaitii« 

Surüdt! 

SSetgebend brauet i^T. 
2|d^ mu^ jte fe^en. — ©app^o, geige bid^ ! 



1 
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9Bo bifl bu ? ober jittctft bu Dor mir ? — 
§a ! bort am 2lltar i^rcr 3)icner SRci^cn ! 
1650 ©ic ift es ! — 3)u entge^fl mir nid^t ! — S« tnir ! 

(^ur(^6r{(l^t bie i02enge» Slud^ ber ftreid ber ©üaoinnen öffnet fld^* @app^o liegt 

^ingegoffen an ben ©tufen bed 9(ltard.) 

Sanbmanti* 

S)u toagft eä, unbefonnen fred^er Änabe ? 



^ 



SJBaä ToiBft bu an ben ©tufen ^ier ber ©ötter ? / 

Sie l^ören nid^t ber SoS^eit ^^lel^n. — ©tel^ auf! 

(Gv fa|t fie an« SBei feiner iSertt^rung fäl^rt Bapplfo empot unb eilt mit fliegenben 
©d^ritten/ o^ne i^n anaufel^en, bem 93orgrunbe au*) 

tPQaon 

(ii^t folgenb). 

®ntn)eid^ft bu mir ? bu mu^ mir SRebe fte^n ! 
1656 §a ! bebe nur ! ßs ifl je^t Seit, ju beben ! 

SBei^t bu, roaS bu getrau ? 3Kit weld^em SRed^t 

SBagft bu eä, mid^, mid^, einen freien SJJann, 

35er niemanb eignet, als fid^ felber, t)ier 

3n freoell^aften SSanben f eft ju l^alten ? 
1660 <^ier, biefe ba ! in ungewohnten SDäaffen, 

§aft bu fie auägefanbt ? ipaft bu fie ? ©prid^ ! — 

©0 ftumm ! ber 3)id^trin fü^e Sippe ftumm ? 

@S ift iu oiel ! 

S)ie Sffiange rötet ftd^, 
33on 3orneS l^ei^en ©luten überflammt. 
1666 3fled^t, wirf bie Saroe weg, fei, roaö bu bift, ; 

Unb tobe, töte, ^eud^lerifd^e @irce ! 
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@d ift ju mcl ! — Stuf, roaffne bid^, mein §ct^ ! 

$]||aoit. 

älnttDorte ! $aft bu biefe auggefanbt ? 



(au 9i^amne3)* 

®el^ l^in unb l^ol bie @{lat)in mir gurüd/ 
1670 3l\xx fie unb niemanb anbetd lie^ id^ fud^en. 

3urü(t ! @3 iDage niemanb, il^r ju nal^n ! 
Segelte Söfegelb ! ^6) bin ni(!^t reic^, 
^oä) TDetben @Itetn mir unb ^eunbe toillig fteuent/ 
3Keitt ®IüdE t)on beiner §abfud^t gu erlaufen. 



(nod^ immer abgemanbt). 

.1075 9tid^t @oIb verlang' id^, nur wag mein. ®ie bleibt! 

tpi^aott. 

©ie bleibet nid^t ! 93ei allen ®öttem, nein ! 
^u felber ^aft bein Siecht auf fte Denpirtt, 
3113 bu ben ^old^ auf i^ren 93ufen güiteft ; 
3)u laufteft i^re 2)ienfte, nid^t il^r Seben. 
1680 ©laubft bu, id^ lie^e fie in beiner ^anb ? 
3lo6) einmal, forbre Söf egelb unb la^ fie ! 

()u SR^amnet). 

SrfüOe, xoa^ id^ bir befahl ! 

tpi^aoit. 

3urüdf! 
3)u rü^rft an beinen %oi, berü^rft bu fie ! — 
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©0 ift bein Sufcrt bcnn fo ganj cntmcnfd^t, 
1685 ^a^ er fid^ nid^t me^r regt bei SRenfd^enleiben ? 

Serbrid^ bie Seier, gifterfüHte ©d^Iange, 

2)ie Sippe töne nimmerbar @efang ! 

3)u ^aft t)ern)irft ber ^id^tung golbne @aben ! 

35en SRamen nid^t entweihe me^r ber Äunft ! 
1690 ajie 33Iume foB jte fein aus biefeä Sebenä 33lättem, 

3)ie ^od^ empor, ber reinften Gräfte ^inb, 

3n blaue Suft bad 33alfaml^aupt erl^ebt, 

2)en ©temen ju, nad^ benen fte gebilbet : 

S)u l^aft ald gift'gen ©d^ierling fie gebrandet, 
1695 Um beine ^einbe grimmig }U Derberben ! 

3Bie anberd malt' id^ mir, id^ blöber %f)OX, 

@inft ©app^on au3, in frühem, fd^önem Sagen ! 

SDäeid^, wie il^r Sieb, war il^r üerllärter ©inn, 

Unb maleDoS il^r iperj, wie i^re Sieber ; j 

1700 3)erfelbe 9Bo^Uaut, ber ber Sipp' entquoQ, 

@r n)iegte fid^ aud^ mogenb in ber 93ruft, 

Unb 3KeIobie war mir i^r ganjeS SBefen. 

3Sier l^at bid^ benn mit 3<^uberfd^(ag Dermanbelt ? , 

§a ! SBenbe nid^t bie 3lugen fd^eu oon mir ! 7 .^ - 

1705 9Rid^ blidfe an ! Sa^ mid^ bein 2lntli$ fd^auen, 

35a^ id^ ertenne, ob bu'ä felber bift, 

Db bieä bie Sippen, bie mein 3Runb berührt/ 

Db bieg baS 9luge, bag fo milb geläd^elt^ 

Di, ©app^o, bu eä bift, bu ©appl^o ? 

(6r fast il^ren 9lnn unb toenbet fie gegen {l(^* 6{e hUdt tmpox, il^r Ütuge trifft 

bad feinigeO 

(fd^nteraooQ sufammenfa^tenb)* 

2Be^ mir ! / 



/ 



c 
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^ tPl|ll0tl. 

1710 2)u bifi ed nod^/ ja, baS tDat @appl^o3 @timme^ 
SBag id^ gefügt, bie äßinbe tragen 'd t)\n ! 
@d foQ nid^t äBurjeln fd^lagen in bem $erjen ! 
D, c8 wirb ^eDc, ^cB vox meinem SSIicf , 
Unb u)ie bie ©onne nad^ ©ewitterfturm, 

1716 ©tral^It aus ber ©egenroart entlabnen SBoIfen 
3m alten ©lanje bie SSetgangen^eit. 
©ei mit gegrüßt, ©tinnrung fd^öner 3eit ! 
3)u bift mir mieber, roaS bu einft mir marft, 
@^ id^ bid^ nod^ gefe^n, in femer ^dmai, 

1720 2)a8felbe ©ötterbilb, baä id^ nur irrenb 
©0 lange für ein SJlenfd^enantli^ ^ielt, — 
3eig bid^ al8 ©öttin ! ©egne, ©app^o ! fegne ! / 

Setrüger ! 

Stein, fürmal^r id^ bin eS nid^t ! 
9Benn id^ bir Siebe fd^mur, e3 roar nid^t 2:aufd^ung ; 

1725 3^ liebte bid^, fo wie man ©ötter mo^I, 

SBie man baS ©ute liebet unb baS ©d^öne. ' ^ 

9Jlit §ö^em, ©appl^o, l^alte bu ©emeinfd^aft, ^ ^ 
SDlan fteigt nid^t ungeftraft Dom ©öttermal^Ie 
herunter in ben Äreis ber ©terblid^en. 

1730 S)er Slrm, in bem bie golbne Seier rul^te, 
®r ift geweift, er faffe 9liebre8 nic^t. 

(abgeioenbet oor f{(^ i^in)* 

§inab in 3Reere8grunb bie golbne Seier, 
äBirb i^r 93eft| um fold^en $reig ertauft ! 
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^d^ taumelte in bumpfer Srunten^eit, 
'736 9Rit mir unb mit ber SBelt im büftetn ©tteite, 

SSetgebenS tief id^ bie ©efü^le auf, 

^ie ic^ in @d^lummet glaubt' unb bie nic^t xoaxtn ; 

3)u ftanbft vox mix, ein unbegreipid^ 8ilb, 

3u bem'd mid^ l^in, t)on bem'g mic^ fott 
1740 3Jlit unftd^tbaren Sanben mäd^tig jog ; 

3)u warft — ju niebrig glaubte bid^ mein Sorn, 

Su l^od^ nennt bie Sefinnung bid^ — für meine Siebe, 

Unb nur baS ®Ieid(ie fügt ftd^ leidet unb wo^l. 
• 3)a fa^ id^ fie, unb l)o6) gen §immel fprangen 
1745 Die tiefen Duellen alle meines Innern, 

2)ie ftodfenb Dörfer weigerten ben ©tral^I. 

Äomm ^er, ^Jlelittion, fomm ^er gu il^r ! 

D, fei nid^t bange, fie ift milb unb gütig. 

©nt^üB ber 3lugen fd^immemben Är^ftaD, 
1750 2)a^ fie btr blide in bie fromme Sruft 

Unb freubig o^ne 9Ka!eI bid^ erfenne l 

9»eUtta 

(fd^fic^tern nal^enb)« 

©ebieterin ! 

@a)i^^o 

(fie oon fid^ ^altenb)« 

fjort t)on mir ! 

iRelitta. 

3l(!^,fte5ümt! 

$^aoit. 

@o war' fte boc^, wag id^ gu glauben fd^eute ? 
Äomm l^er, 3Relittion, an meine ©eite ! 
1755 2)u foHft nic^t ju xi)x fle^n I 3Sor meinen äugen 
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@oII bid^ bie @toI}e nid^t beleibigeu/ 
2)u foHfl nid^t fielen ! Sie fennt niä)i bcincn SBert, 
3lx6)t xi)xm, benn auf i^rcn Änieen würbe 
©ie fonft, bic Sd^ulb ber Unfc^ulb, flumm bit l^ulb'gcn ! 
1760 §ier^ct ju mir ! §ier^er ! 

mtlxüa. 

9iein, la^ mid^ fnicn ; 
SBic'ä too^l bem Äinbc ^icmt por feiner 3Jiutter, 
Unb bünft i^r ©träfe red^l, fo ftrafe fie, 
^ö) wiü nid^t murren n)iber il^ren äBiUen. 

9iid^t bir aUein, and) mir ge^örft bu an, 
1765 Unb mid^ erniebrigft bu burd^ biefe 2)emut ! 
3loä) giebt eS SJlittel/ ba3 un3 ju erzwingen, 
SBaS fie ber Sitte ftörrifd^ rau^ perfagt, 

mtMa. 

£), roär' eS aud^ ! mid^ freut nur i^re ®abe^ 
erjroungen wäre mir baS ^öd^fte ©lüdf jur Saft, 
I 1770 §icr roiD id^ Inien, bis mir ein milber 33lidf, 
ein gütig SBort SSergei^ung angefünbigt. 
SBie oft fd^on lag id^ ^icr an biefer ©teile, 
Unb immer ftanb id^ freubig wieber auf ; 
©ie wirb mid^ bieSmal roeinenb nid^t entlafjen l 
1775 SlidE auf bein Äinb ^ernieber, teure grau ! 

(fielet hai Qtfi^t auf GtK^arid* ©(Jaultet geUl^nt). 

Äannft bu fie l^ören, unb bleibft falt unb ftumm ? 
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mtllüa. 

©ic ift nid^t !alt, unb wenn aud^ fd^rocigt i^r SWunb, 
^ä) fül)r i^r §crg ju meinem ^ergen fpred^en ! 
©ei SRid^ter, ©app^o, jwifd^en mir unb il^m ! 
1780 §eif; mid^ i^m folgen, unb id^ folge i^m, 

§eii mid^ i^n flielin ! — ©Otter ! äDeS! aßeä! 
3)u jitterft! — ©app^o, ^öreft bu mid^ nid^t? 

(SDZelitten umfc^lingenb unb ebenfaUd ^in!nieenb). 

S)en 3Renfd^en Siebe unb ben ©öttern S^rfurd^t, 
®kh unä, was unfer, unb nimm l^in, roaä bein ! 
1786 Sebenle, roaä bu t^uft unb wer bu bift ! 

(fd^rt bei ben legten SBorten empor unb blttft bie Itnieenben mit einem ftarten 
SBIitfe an, »enbet fic^ bann fd^neU ab unb ge^t). 

SRelitto. 
SBe^ mir ! fie fliegt, fie f^at i^r Jlinb oerfto^en. 

(©appl^o ai* (Su^ariS unb ^Dienerinnen folgen*) 
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Sßorige obne @appl^o unb Sud^ariS* 

©le^ auf, mein Äinb ! 3« 3Kenjd^en flel)e nid^t, 
9lod^ bleiben unä bie ©ötter unb mir felbft ! 

mtliüa. 

3d^ Icinn nid^t leBen, wenn fie mid^ t)erbammt, 
1790 ^f)x Sluge mar oon jel^er mir ber ©piegel, 

S3or bem id^ all mein 5C^un unb ^ül^len prüfte. 
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@r geigt mir je^t bie eigne Ungeftalt. 
SBad mu^ jte leiben, bie gef räntte %xa\x ! 

2)u leil^ft i^r bein (Sefü^I. ®anj anbre SBogen 
1796 ©rieben [ic^ in biefet ©toljen 33ruft ! 

miitta. 

Bä)txnt fte ani) ftolj, mit n)at jte immer gütig, 
SBenn oft a\x6) ftreng, ed barg bie fd^arfe i^üUe 
9Rir immer eine fü^e, l^olbe grud^t. 
9Be^ mir, ba| id^ bag j|e oergeffen f onnte ! 

1800 ^amo^I ! me^ bir, ba^ bu ed jje oergeffen ! 

9Bad gittert i^r, !ennt i^r jte gar fo milb ? 

Klamitrd. 

f ©ie jürnte, alä jte ging, unb ol^ne ©d^ranfen 
i SEBie i^re Siebe ift i^r 3orn. 2)rum me^ euc^ ! 

Vdaoit. 

9Ba3 fann jte bro^n ? 

ftlamned. 

Der püd^t'gen ©Hacin Sob. 



1806 3Ber fagt baS ? 



3d^ f^ü|e fte ! 



tR(amne0. 

S)ie ©efe^e biefeä SanbeS. 

Viaon. 

Ill|amne9. 

Du? ttnb mer fd^ü^t bid^? 
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Unb gähnte ^ier bie @rbe t)or mir auf, 
Unb bonnerle bic See, mid^ gu t)crfd^lin8cn, 
SScnttöd^tc jtc, bic Äräftc bcr SJatur 
1810 3n fttaufeä SSünbniä toibet mid^ gu einen, 
geft l^alt' ic^ biefe, lad^enb il^ted Soxn^, 
@ie felbft unb i^re 2)rol^ungen Detad^tenb ! 

miiamneiS. 

SSerad^ten ? @af>pl^on ? Unb nier (ift bu benn, 

2)a^ bu bein äBort magft in bie @d^ale legen, 
1815 gn ber bie 3Renfd^l^eit il^re ©rften wiegt ? 

3u fpred^en voa%% voo ©ried^enlanb gefprod^en ? 

SBIöbfid^t'ger, fret)Iet %l^ox, bünit fie bir wertlos, 

aBeil o^ne ma^\tab bu für i^ren 2Bert ? 

9iennft bu bas ^leinob blinb, weil eS bein äluge ? 
1820 2)af; fie bid^ liebte, ba^ fte auS bem @taub 

3)ie unbantbare @d^lange ju ftd^ \)ob, 

2)ie nun mit gift'gem 3ct^n i^r $er|| gerfleifd^t; 

2)a^ i^ren SReic^tum fie an bid^ t)ergeubet, 

3)er leinen ©inn für fold^er ©d^a^e SBert, 
1825 S)a8 ift ber eing'ge gledt in i^rem Seben, 

Unb leineä anbern jeil^t fte felbft ber 9leib. — 

©pric^ nid^t ! — ©elbft biefer %xo^, in bem bu nun 

3)id^ auflel^nft wiber fie, er ift nid^t bein ! 

98ie l^ätteft bu aus beiner 9{iebrigleit, 
1830 SBon ben 3Serge^nen ber SBergejfenfte, 

©eroagt, gu murren roiber §eHaS* Äleinob ? 

3)a^ fie bid^ angeblidtt, gab bir ben ©tolg, 

5IBit bem bu nun auf fie ^emieber fte^ft, 

^er S)id^tung Slul^m nid^t mag id^ i^r beftreiten. — 
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milamned. 

1835 SDu magft Ca nid^t ? ©bod^! 3118 ob bu'ä lönntefll 
^o6) an bcn ©ternen ^at fie i^ren 9?amcn 
3Kit biamantncn Settern angefd^rieben, 
Unb mit ben ©ternen nur wirb er t)erlöfc^en ! 
3n fernen Seiten, unter fremben 5Wenfd^en, 

1840 SSBenn längft gerfaUen biefe morfd^en füllen 
Unb felber unfre ©räber nid^t mel^r ftnb, 
äSirb ©app^og Sieb nod^ t)on ben Sippen tönen^ 
SBirb leben nod^ i^r 9lame — unb ber beine. 
2)er beine, ja ! ©ei ftolj auf bie Unfterblid^feit, 

1845 2)ie bir ber greoel giebt an i^rem §aupt ! 

3n frentbem Sanb, bei fontntenben ©efd^led^tem^ 
aSBenn fd^on ^a^r^unberte, nod^ ungeboren, 
^inabgeftiegen in baä ©rab ber 3ßit, 
äßirb eg erfd^aUen nod^ au3 iebem 3J2unbe : 

1860 ©app^o ^ie^ bie, bie biefeS Sieb gefungen^ 
Unb $^aon ^ei^t er, ber fte l^at getötet ! 

»elttta. 

$^aon ! 

iRul^ig ! Stufig ! 

VtiamntB. 

3lrnter a^röfter ! 
©ebeutft bu 9lul^' mit unrul^ooller ©timme? 
©ie fenne it|r 3Serbred^en unb erjittre, 
1865 35 ie Slad^e roenigftenä t)ermiffe ©app^o nid^t! 
2)u magft ber SDid^tung SRu^m i^r nic^t beftreiten ! 
Unb weld^en f bnft beftreiteft bu il^r benn ? 
äBagft bu'g, an il^rem ^ergen n)o^I gu jn)eifeln, 
S)er, n)ad er ifi, nur i^rem bergen bantt ? 
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1860 @tel^ um bid^ l^cr! @S ift lein einjaget l^ier, 

Dem fie nid^t roo^Iget^an, ber nid^t an fid^, 

3n Qau^ unb gelb, an ®ut unb bei ben ©einen 

SSon il^ret 3KiIbe teid^e ©puren trägt ; 

5Rid^t einer, beffen §erj nid^t l^öl^er fd^lüge, 
1866 SCBenn er fid^ SJiptileneS Sürger, 

SEBenn er fid^ ©appf|oö Sanbgenofje nennt. 

grag jene Sebenbe an beiner ©eite, 

©cnoffm, fd^eint'ä, ber 2;^at me^r, als ber ©d^ulb, 

SQBie gegen fid^ bie §errin fie gef unben ? 
1870 SQSaS l^atle wo^I bie ©f Iat)in bir ju bieten ? 

SEBenn fie bir wol^Igefiel, fo war eS ©app^oS ®eift, 

2ßar ©app^oS milber, mütterlid^er ®eift, 

3!)er anfprad^ bid^ auS il^reS SBerfeS 3Jfunbe. --.. 

D, preffe nur bie ©tirn ! bu ftrebft oergebenä, 
1875 Du löfd^eft bie (Srinnrung nimmer auä ! 
• Unb roaä wiEft bu beginnen ? SBo^in fliel^n ? 

Äein ©d^u^ort ift für bid^ auf biefer ©rbe ; 

3n jebeä 3Wenfd^en frommgefinnter Sruft 

©r^ebt ein geinb bem geinbe fid^ beS ©d^bnen, 
1880 SSorange^n wirb ber SRuf oor beinen ©d^ritten, 

Unb fd^reien wirb er in ber 3Renfd^en D^r : 

§ier ©appl^oS 3Körber ! §ier ber ©ötter geinb ! 

Unb pogelfrei wirft bu baä Sanb burd^irren 

51JJit i^r, ber bu SSerberben gabft für ©d^u^. 
1886 jlein ©ried^e öffnet bir fein gaftlid^ §au8, 

Äein ©Ott gewährt bir Eintritt in ben Sempel/ 

©rbebenb mirft bu flie^n t)om Dpfer=2lltar, 

SBenn ^riefterä ©prud^ Un^eilige entfernt, 

Unb flie^ft bu, mirb bie graufe ßumenibe, 
1890 Der Unterirb'fd^en fd^marj^e SRac^ebotin, 

Die ©d^langen^aare fd^ütteln um bid^ i)tx, 
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3)it @app^od 3lamm in bie D^ren treifd^en^ 
S3ig bid^ bad ®ra6 t^erfd^Iungen, bad bu grubft I 

Melitta. 

^alt ein 1 $a[t ein ! 

, „V , \ >:xx<.gBillft bu mx6) rafenb mad^en? 

1895 3)u n)atft'g, alg bu bie $o^e von bit ftie^eft ! 
©enie^e nun bie ^ud^t^ bie bu gepfianjt ! 

mima. 

9Bet tettet mid^ aug biefer Qual 
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(Sud^arid. SBorige* 

CKtt^arid. 
S3ift bu i|iet, 3l^amneS ? @ilis !omnt ! 

Su @app^on. 

ttljamitetf. 

2Ba8— ? 



aSo^in ? 



Ctt^mrid. 

3d^ für^te, fte ift franl. 
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Rlanitted. 

1900 2)ie (Söttet roenbcn'S ab ! 

^6) folgte il^t t)on fem 

§inauf gut großen §affe, unb üerftetft 

äSetDad^t' td^ ad il^r %i)\xn mit fd^arfem Sluge. 

3)ort ftanb fte, an ein @äulenpaar gelernt/ 

hinunter fc^auenb in bie weite ©ee, 
M06 S)ie an ben ^elfenufetn branbenb fd^äumt. 

©prad^s unb benjegungSloS ftanb fie bort oben, 

aJlit ftanen 2lugen unb erblaßten SBangen, 

3m Äreiä t)on 5DlarmotbiIbem, faft als i^reSgleid^en. 

3lux mand^mal tegt fie fid^ unb greift nad^ 93Iumen, 
1910 ^ad^ @oIb unb ©d^mudt/ unb mad il^t älrm etreid^t, 

Unb n)irft*8 l^inunter in bie laute ©ee, 

3)en ©turj mit fe^nfud^tSooDem Slug* oerfolgenb. 

©d^on moüV x6) na^n, ba tönt' ein klingen burd^d ©emad^, 

Unb judEenb ful^t es burd^ il^t ganjes 9Befen. 
1915 ®ie Seier roar'S, am ^Pfeiler aufgefangen, 

3n beren ©aiten laut bie ©eeluft fpielte. 

©c^n)er atmenb blidt fte auf unb fö^rt jufammen, 

3Bie oon Serül^rung einer l^ö^ern ^ad^t. 

S)ie Äugen auf bie Seier ftarr gel^eftet, 
1920 SBeleben fid^ mit eins bie toten 3üge, 

Unb frembes'Säd^eln fpielt um il^ren 3Jlunb* 

Se^t öffnen fid^ bie ftrenggefd^lofenen Sippen, 

@S tönen SBorte, fd^auerlid^en Klangs, 

9luS ©appl^oS 3Runbe, bod^ nid^t ©appl^oS 9Borte. 
1926 gUufft bu mir, fprid^t fie, fjreunbin ? SJla^nft bu mid^ ? 

D, id^ oerftel^' bid^, ^^eunbin an ber SBBanb ! 

Ä)u ma^nft mid^ an oerflo^ne 3eit I $ab S)anl ! — 
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SBie fte bie 3Banb erreid^t, unb mit bie Seiet/ 

iQo6) oben ^ängenb, xotx^ xä) nx6)i ju fagen, 
1930 2)enn tx)ie ein S3Ii|fttal^I flirrte mid^'d Dorüber. 

3e$t Mid' id^ ^in, fte ^alt bad @aitenfpiel 

Unb brüdEt ed an bie fturmben)egte SSruft, 

S)ie l^örbar laut ben altem na^m unb gab. 

^en Jtran} bann, ben oli^mpifd^en, bed Siegel/ 
1836 ^ort aufgel^angen an bem ^audaltar, 

@d^lingt fte umd Qaupt unb mirft ben ^urpurmantel, 

^od^glül^enb, fo n)ie er, um i^re Sd^ultem. 

SBer fte je^t fa^, jum erftenmale fa^, 

äluf beS älltareg l^ol^en @tufen ftel^enb, 
1940 S)ic Seier in ber §anb, ben Slitf %z\)obtn, 

@e^oben il^re ganje Sid^tgeftalt, 

SSerflärungdfc^immer über fte gegoffen, 

«fö Überirb'fd^e ^att' er fte begrübt 

Unb }um ®ebet gebeugt bie fd^n)anfen Aniee. 
1945 3)od^ regungdlod unb ftumm, fo n)ie fte toar, 

^ü^It' id^ oon ®d^auber mid^ unb ©raun ergriffen, 

^l^r lebenb toter S3Iid entfette mx^, 

®rum eilt' id^ — 

KiamntB. 

Unb tjerlie^eft fte ! — S« i^t ! 
S)od^ fte^ ! SRa^t nidjt— ? @ie ift'8 ; fte felber lommt ! 
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Sec^fter 2tuftritt 

&app^o, reid^ gef leibet, tote im erften SLufjuge, ben $utpurinantel um bie 
2>^ulttxn, ben Sorbeer auf bem Raupte, bie golbne Seier in ber $anb, evf(^eint, 
von i^ren !Z)ienerinnen umgeben, auf ben @tufen bed ©ftulenganged unb fd^reitet 

entft unb feierlich l^erunter« 
Sänge $aufe* 

»tUüa. 

i960 D Bapplfo, ©ebieterin ! 

(vul^ig unb ernft)* 

SSag tpiOft bu ? 

aRelftta. 

©efaUen ift bie 93inbe meinet älugen ! 
D, lafe mid^ roiebet beine ©Haoin fein, 
9Bad bir gel^ött^ befi$ ed unb t)etjei^ ! 



(ebenfo)* 

@laubft bu fo übel ®apf)t|on benn beraten, 
1Ö66 2)a^ ®aben fie Don beiner §anb bebarf ? 
9Bad mir gehört, ed ift mir fd^on gemorben I 

D ^ore, ©appl^o ! — 

^{id^t berül^re mid^ ! 
3d^ bin ben ©öttem ^eilig ! 

9Daoit. 

SBenn bu mid^ 
Slit ^olbem Sluge, 6appl(|o, ie betrad^tet — 



112 SappM. 

i960 3)u fprid^ft t)on fingen, bic Dcrgangcn finb. 
^d^ fud^te bid^ unb ^abe tnid^ gefunben! 
/ 3)u fa^tcft mä)t mein i^erj, fo fa^re l^in ! 
Sluf feftctn ®ninb tnu^ meine Hoffnung fu^en. 

@o l^ajf eft bu mid^ alfo ? 



Sieben ! Raffen ! 

1966 (Siebt es lein drittes mel^r? S)u warft mir mert 
Unb bift es nod^ unb wirft mir' 8 immer fein, 
®Ieid^ einem lieben SReif'genofien, ben 
3luf furjer Überfahrt beä Sufattg Saune 
3n unfern Slad^en führte, bis baS Qkl erreid^t 

1970 Unb fd^eibenb jeber manbelt feinen 5ßfab, 
5Wur mand^mal aus ber frembcn weiten %txnt 
3)eS freunblid^en Oefäl^rten ftd^ erinnemb — 

(^ie @timme oerfagt il^r*) 

sptiaoti 

(l^eioegt)* 

D @app^o ! 

©tin ! Sa^ uns in SHul^e fd^eiben ! 

(S^ ben Übrigen.) 

^f)x, bie i^r ©app^on fd^road^ gefe^n, t)erjeil^t ! 
1975 ^d^ wiQ mit ©appl^oS ©d^wäd^e eud^ oerföl^nen, 
©ebeugt erft jetgt ber Sogen feine Äraft ! 

(9Iuf ben 9(Itar im $intergrunbe aeigenb*) 

3)ie flamme jünbet 3lp^robitenS an, 
2)a^ ^eQ fte jiral^le in baS ^Rorgenrot ! 

((Sa geft^iel^t) 



1 
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Unb nun entfernt euö), laffct mid^ attcin, 
1980 aitteine mit ben 3Keinen mx6) beraten ! 

Ktttmned. 

@ie mxU^^, la^t und gel^ord^en^ tommt^ il^r aUe! 

(^ie^en fid^ jurütf «) 
(»ortrctenb)« 

@rl^abne^ l^eiCge ©ötter! 
^I^r \)abt mit reid^em Segen mid^ gefd^müdCt ! 
3n meine §anb gabt il^r bes ©angeä Sogen, 
1985 3)er 2)id^tung üoHen Äöd^er gabt xl)v mir, 
6in $erj, ju fül^Ien, einen (Seift, ju ben!en, 
Unb Äraft, gu bilben, roaS id^ mir gebadet. 
3^r l^abt mit reid^em ©egen mid^ gefd^müdt, 
3d& banf eud^ ! 

1990 gi^r l^abt mit ©ieg bieS fd^mad^e ipaupt gefront 
Unb auggefät in meitentfernte Sanbe 
3)er S)id^trin Slul^m, ©aat für bie ©migfeit ! 
68 tönt mein golbnes Sieb oon fremben Su^S^^/ 
Unb mit ber 6rbe nur wirb ©appl^o untergel^n. 

1996 3d^ banf ' eud^ ! 

^i)x f)abi ber 3)id^terin oergönnt, ju nippen 
3ln biefeä SebenS fü^ umirängtem Äeld^ ! 
3u nippen nur, ju trinfen nid^t. 
D, fel^t ! ©el^orfam euerm l^ol^en SBinf , 
2000 ©e^' id^ il^n l^in, ben fü^ umfrängten Sedier, 
Unb trinte nid^t ! 

SBoItenbet I|ab' td§, maS i^ mir geboten, 
3)arum oerfagt mir nid^t ben legten Sol^n ! 



114 ©app^o. 

^ie eud^ gel^örett/ !ennen nid^t bie B^xo&^t, 
2006 3)et ^tanil^eit Stattet ttied^t fie nid^t l^inan, 
3n DoUcr Rxaft, in il^reS S)afctn8 S5lüte 
Slcl^mt i^r jtc rafd^ hinauf in eure SBo^nung 
®önnt mit ein gleid^eg, ftonenn)etteg £od ! 

D, gebt nid^t ju, ba^ eute ^ßtieftetin 
2010 ein 3ißl beS §o^neä wetbe eutet geinbe, 

6in ©pott beä S^oten, bet fid^ roeife bünft. 

2l^t btad^t bie Slüten, bted^et and) ben @tamm ! 

Sa^t mid^ Dottenben, fo wie x6) begonnen, 

etfpatt mit biefeä SRingenä blut'ge Dual. 
2016 Qn \6)Xüa6) fü^r id^ mid^, länget nod^ ju fampfen, 

®ebt mit ben ©ieg, etlaffet mit ben Äampf ! 

(©egeiflert.) 

2)te flamme lobett, unb bie ©onne fteigt, 

^6) fü^rs, id^ bin et^ött ! §abt 5Dan! ! i^t Söttet ! 

3)u ?pi^aon, bu 3KeIitta, f ommt lietan ! 

(iß^aon auf bie @t{rne Ififfenb.) 

2020 @s lüffet bid^ ein fj^eunb auS fetnen SBelten, 

(ÜRelitten umarmenb) 

S)ie tote 3Kuttet fd^idEt bit biefen Äu^ ! 

5Run l^in ! bott an bet Siebesgöttin Slltat 
etfütte ftd^ bet Siebe bunfleS SoS. 

(Gilt bem SUare gu.) 

Klamttrd. 

3BaS ftnnet fte ? «etflätt ift aÜ i^t SBefen, 
2026 ©lang bet Unftetblid^en umleud^tet fie ! 
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(auf eine (Svl^Sl^ung beft IXferd l^intretenb unb bie Qftnbe Aber bie beiben 

auftfttetfenb)* 

2)en ^enfd^en Siebe unb ben ©öttetn @l^rfurd^t ! 
©enteret, toag eud^ blü^t^ unb beulet mein ! 
@o ^al^Ie id^ bie le^te ©d^ulb beg Sebeng^ 
^\)x ©Otter, fegnet jte unb nel^mt mid^ auf ! 

(@ifirgt flc^ vom pfeifen ind SReer*) 

2080 igalt ein ! S^aÜ, @app^o ! 

aSe^ ! fte ftütjt, jte ftirbt ! 

(mit ÜRelitten befc^aftigt). 

©d^nett $ilfe ! gort anä Ufer ! SRettung ! $ilfe ! 

((Sinige ab*) 

Kliamned 

(ber aufs Ufev geftiegen)« 

3^r ©Otter, roenbet ab ! bort jene Älippe, 
Serü^rt fte bie, ift fie jerfd^eHt, gerfd^mcttert ! — 
SCragt fte Dorüber ! — SQSe^ ! — 68 ift gefc^e^n ! 

2036 28ad freifd^eft bu ? 3la^ Jtö^nen ! @ilet I Slettet ! 

KlUamnel 

(^erabfteigenb)* 

i^alt ein ! @g ift gu fpät ! ©onnt i^r bad ©rab, 
^ad fie, t)erfd^mä^enb biefe falfd^e @rbe, 
©en)(il^It fid^ in beS SReereS ^eirgen gluten ! 
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R|amtif9. 

9Bel^ mit ! Unmöglid^^ nein ! 

2040 aScnücIlt ber Sorbcer unb baS ©attenfpicl t)ctf lungcn ! 
— 6ä war auf ®rben il^re §cimat nid^t. 

(SRit etl^oBenen ^ftnben«) 

@ie tft jurüdgelel^tet gu ben ^l^ren. 

S)er Sor^ang fftllt« 
CInbc. 
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NOTES. 



The flgures rtfer to linet. An cuterisk deaignates something that occurs in the 
stage directionst the numberofthe nearest line heing added in order that the 
expresaion mag he easily found. 



Statt fllt0tt9 8Bf0; the pen name of Joseph Schreyvogel, Grill- 
paxzer's mentor and friend. See Introduction, p. vii f. 

FIRST ACT. 

The first act, as well as a part of the second, is devoted to the 
Exposition of the drama. The principal characters are introduced, 
and we are informed in an artistic manner of the events that precede 
the opening of the play. Grlllparzer feit that he must strongly 
emphasize Sappho's greatness as a poetess, the love and enthusiastic 
admiration of the Lesbians for her charming personality, and her 
wonted calmness of soul, in order that after the storm of passion 
sweeps over her and she appears as a jealous woman, she may awaken 
pity instead of abhorrence. 

While there is little external action in the Exposition, Sappho, 
Fhaon and Melitta are so created and presented that they imme- 
diately arouse our deepest interest. We look into their hearts and 
read them like an open book; in fact, we soon know the three 
persons better than they know themselves. Their utterances show 
US what will inevitably happen, and we look forward to it with 
breathless attention. 

* «Wilft = ©pi^cu, *ivy.» 

* tlafcttüanf ; an elevation in the shape of a couch, made of earth 
and covered with turf. 
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First Scbnb. 

2 f. Bhamnes laments his inability to fly to meet Sappho. 

Before ba^ supply some such expression as ' What a pity.* That 
is used in the same way in English. Cf . Shakspere^s Othello, Act 11, 
Scene3: 

O that men Bhould pat an enemy in their moutlus to steal awsy their brainB ! 

3. Supply ift both after fju^ and after ledenbig. 
6. trifft, *bits off,' 'describes accurately.' 
6. SBa9 = SBarum. 

10. IBa0 fragt ))a0 SRiUi^eii att^ fo munberltdi ! ' What a stränge 
question the giri asksl ' Slud^ is intensive. The form fragt is to be 
preferred to fragt, as fragen is properly a weak verb. 

11. Cll)m|lia ; a city of Elis in the Feloponnesus, where before 
assembled Greece games (cf. 212 f.) were celebrated every four years 
in honor of Zeus. Grillparzer takes a poet's license here, for no poetle 
contests were held in connection with the athletic games. 

14. rblett SBettfamtlfd, * of noble rivaky.» ' 

21 f. bed 0efatl0e9 . • . (itibeti, ' to fetter the unschooled freedom 
of her song with the sweet bond of euphony.' The fact that he has 
been Sappho's teacher explains and justifies his attitude towards 
Fhaon in the fif th act. 

24. Melitta's loving eyes see only the dear face of her mistress 
and friend, not the wreath that immortalizes the poetess. 

26. fi^leitter 8o^ *paltry tribute.» 

32. htx Seier unti be0 8ogettd ®ott ; Apollo. 

33. )ioii i(r ge(t, * yet you must go.* Here, as often, the present 
indicative is osed for the imperative. 

36. ipflt^t ; predicate. Supply ift. 

40. In the ezuberance of his joy Rhamnes calls forth the maidens, 
and then sends them away almost immediately. This gives the poet 
an opportunity to bring Melitta before our eyes and to show us the 
impression that Fhaon's appearance makes upon her. 

SscoND Sgbne. 

*43. mit . . . beftiantiteit, «drawn by. . . .' 
46. She means that she values it only because it reflects honor 
upon her town. 
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48 ff. She refers to her career as a poetess. 

60. mo^nfiltltglitttttie ßttft, ' deliriously fervid joy.' 

51. trunfne ; ie., with emotion. 

52. The.cypress was anciently used at funerals and for the adom- 
ment of graves. 

55. erfreut ; supply i^at. 

58. freHle, * presumptuous * ; freoel for frevelhaft Is unusoal and 
poetic. 

61. Order : 3^r SBott ^at fie nte^r gefd^müdEt alg gan^ ©rted^enlanb 
[ed get^an ^at]. 

63 S. Great stress is here laid on her relations to the Lesbians in 
Order that a motive may be fumished for their zeal in her behalf 
towards the end of the play. 

66. ri«tt8, * duly,' 'fuUy.' 

66 f. Not only does her heart respond to their hearts, bat her eyes 
repay their tears with tears. 

73. {i({) fleQen 311, * take his place among.* 

81. |ätt' id), * do you mean to say I could have . . . ? ' This inter- 
rogative subjunctive, which is the subjunctive of indirect discourse 
with the governing clause to be supplied, implies an emphatic denial. 

83. His modesty is the best proof of his worth. 

85. * You are securing for yourself what you disclaim.' 

87. jjRögtiltr'd immer toiffett ! ^ You are welcome to know it 1 * 

95. The laurel is the reward of the poetess, while the myrtle is 
sacred to Aphrodite, the goddess of love. It was customary to crown 
happy lovers with myrtle, and in Germany even to this day the bride 
wears a myrtle wreath instead of the orange blossoms used in this 
country. 

Third Sgbnb. 

107 S. Sappho always gives more than she receives. 

109. ffiedlfeltauf*,* barter.' 

115. tit @ef(I)loi0er ; tradition says that Sappho had three brothers, 
one of whom, Charaxus, was seyerely satirized by her on account of 
his love for a woman of bad reputation. 

118. fle ; repeats bic ®ef d^iroiftcr, the object of ftie^/ because this 
object is so far from the verb. 

^Ld^tton, which was the name of a river in the lower world, is 
used by synecdoche for the infernal regions in generaL 
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123. It is the irony of f ate that this is the yery thing she is to lose. 

126. UnermelU^ftit/ *boundlessfeelmg.' 

132. aBeijl iit lio4 tmm, mad t^ beginne, ' Really, I hardly know 
what I am doing.' ^od^^ with the verb placed at the very beginning 
of the clause, is often used f or very stroug emphasis. 

145-64. The maln sentence is: Unb Mft bu tDirflid^ benn btc ^o^e 
grau, btc . . . bcr 3luf mit 3u5cl ju ben ©tcmen l^cbt ? All the rest 
is parenthetic. ' 

146. 9eIotld«9nfel ; the Peloponnesus derived its name from a hero 
of Greek mythology, Pelops, who was the son of Tantalus and the 
grandson of Zeus. The promontory of Taenarum in Laconia is the 
southemmost point of the Greek mainland, and roughly speaking 
Thrace may be said to form the northem boundary. 

160. ^oniond $anb ; Eronion, son of Eronos, — a patronymic 
for Zeus, — is supposed to have flung the Islands into the sea with his 
mighty band. The inhabitants of them are far from the mainland 
and from other human beings. 

161. Hn «Pen« reifer, fonnentlettet Äfide ; this has reference to 

the Greek eitles in Asia Minor. 

163. ^ie leitre (PÖttetf)liraite ; the Greeks might naturally suppose 
that their own tongue came from the gods. They called all other 
nations barbarians, which seems originally to have meant *8tam- 
merers.' 

fingenb, »melodiously.' 

168 f. His only title to f ame is his association with Sappho. 

160. ff^leittgeffimmten, 'outof tune.* 

168. ^ie ^oUe, 'the scroll.' 

173 f. Beautiful Adonis, Aphrodite^ s beloved, was killed by a wild 
boar. Her grief was so great that the gods of the lower world finally 
consented to allow him to spend six months of every year with her 
above. 

176. Andromeda and Atthis are names which oceur in two or 
three of the fragments of Sappho's poetry. These fragments are so 
Short that it is impossible to determine who the two persons were and 
what their relation to the poetess was. 

According to the best usage of to-day in ordinaiy prose, only 
those proper names which end in -e or in a Sibilant may form the 
genitive in -cnä, and even those have rather the ending -d and 
the apostrophe respectively. The nominative being ^nbro'meba, 
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^nbro'mebaS would, therefore, now be the regulär prose form of the 
genitive. The accent is 2lttbtome'bettg here, as the metre clearly shows. 

178. l^ö^et fl^toettte, ^ caused to heave.' 

182. *■ And gazing into the darkness of the spacious cottage.* 

185. toont' ilt, ' I should . . . .' 

189. fßaUa8>* Kttg'; in Homer Pallas is spoken of as 7Xavicuhr(f 
*A$T/ivri, * gleaming-eyed Athene,* while Hera appears as XevKfÜXepos 
"Hpiy, *white-armed Hera.' 

190. retjtlttrfttotrftett^ literally, *charm-interwoven'; say, *full of 
charms.' Aphrodite's magic, embroidered girdle is constantly men- 
tioned in connection with her. In it * lurk love and desire, and loving 
converse that steals the wits even of the wise.' As it inspired love for 
the person that wore it, Hera once borrowed it to try the influence of 
it upon Zeus. Cf. Iliad, XIV, 214 ff. 

196. Ux SBolIen ^lodtnii^ntt, 'the llght, fleecy clouds.' 

201. Sappho's Image was the composite of all these charms of 
nature. 

204 f. aW . . . Ittttl, * now when . . . .' 

205. jtt tt9 SSagenlaufeiS Streit 'to take part in the chariot 
racing.' 

207. itxont, 'wreath.' 

213. bed ^idfttd fro^ed ®)liel ; throwlng the discus to the greatest 
possible distance was one of the favorite gymnastic exercises and 
athletlc contests of the Greeks. The discus was a circular plate of 
Btone or metal, about twelve inches in diameter. 

214. alttttttlgStloQen, 'füll of antlclpatlon.' 

216. Cf. note on 132. Here there is the additional force of a 
reason for what precedes, * for I had ....■* 

217. Cf. Schiller's Wilhelm Tdl, Act III, Scene 2, 1710 

S)a fel^* id^ hi^, bie j^rone aSer grauen, 
and Die Jungfrau von Orleans, Act I, Scene 4, 614 ff. : 

iBin id^ eud^ 
92od^ arm, ha id^ bie ftrone aUer grauen 

218. See note on 11. 

219. 9(I!äo0 (about 620-580 b.c.) ; a great lyric poet, — a con- 
lemporary of Sappho. His name is linked with that of our poetess 
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on acconnt of both being Lesbians, and still more because of their 
intellectual affinlty. Alcaeus wa« the author of hymns to the gods, 
drinking songs, political songR, songs of war and love. One of the 
fragments of bis poetry contains these words : *^ Chaste Sappho, with 
thy dark tresses and tby gentle smile, fein would I speak, bat awe 
restrains me/' 

fCnafrr Ott (about 663-478 b.c.) ; a native of Teos, a city on the 
coast of Asia Minor, who belonged to the same school of poets as 
Alcaeus and Sappho, bat really flourished considerably later. He 
sang of love and wine. 

220. They coald not loosen the bonds of enchanting anticipation 
which held bis senses enthralled. This verse is not yery different in 
meaning from 214. 

226. U^ttlCtfagten/ withheld from the light.^ They were not visible. 

227. The meaning appears to be that the white dress flowed down 
over the fair body like a brook over hüls covered with fiowers. The 
figure seems strained. 

229. (innig/ ^having a meaning,' ^symbolically*; translate finnig 
^art/ * with delicate symbolism.' 

232. $ttr|lttrmantel ; ^urpur means ^crimson.* It may be well to 
remind the Student that ^'the ancient words which are translated 
purple are supposed to have been used for the color we call crimaon,''^ 
See Webster's InternationoU Dictionary, 

239. flljinttng/ 'presentiment.* 

240. nun, Hhen.' 

241. If this verse, Instead of referring to bie Seier/ refers to 
Sappho, — which would certainly seem more natural, — it is hardly 
in accord with the strict rules of syntax, for at the end of 240 the 
subject of the principal verb has changed from bu to bie Seier. 

^oQenbnng, *raastery.' 

245. fd^amentsriflert/ 'deprived of his wlts through confusion.' 

247 f. Even now he has not recovered from the hypnotic effect 
that her presence produced upon him when he first saw her. 

262 f. These golden gifts of the gods make existence doubly 
secure. 

264. No other race has ever had so keen a sense of physical 
beauty as the ancient Greeks. 

270. Cf . Schiller's Maria StuaH, Act III, Scene 6, 2578 : 

3ft Seben hodf beft SebenS ffUd^^M (Sutl 
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271 ff. Well has the choir of the muses, who preside over song, 
chosen as tbe poet's reward the cold, barren and odorless laurel, for 
whoever Stands upon the heights of artistic saccess is deprived of the 
warmth of love and sympathy that unite everyday mortals in the 
Valleys below. 

The feeling of satiety, which is strongly emphasized here and eise- 
where, explains how she happened to give her heart to Fhaon. 

275. * It is very uneasy Standing on the heights of human greatness.' 

282 f. '* Art shall beautify life, and life offer material and occasion 
for songK** Lichtenheld*s Schulausgabe, Stuttgart, 1801. 

285. ben afluren, Ute hit Setl^e fitlt ; the Elysian Fields, the delight- 
ful region in the lower world where the blessed dwelt after death. 
Fast these fields flowed Lethe, the river of forgetfulness, which caused 
all those who drank of its waters to f orget their former existence. 

290. eättigung, 'satiety,' 'surfeit.' 

FOUBTH SCENB. 

313. Like our Teutonic forefathers at a later period, the Greeks 
ladd great stress on hospitality. Cf. 1312 and note. 

FiFTH Sgbnb. 

V 

This beautiful scene is perhaps the least dramatic of all. How- 
eyer, it seems fitting that, after hearing Fhaon ezpress himself in the 
preceding scenes, we should become acquainted with Sappho's expec- 
tations and misgivings, and be prepared by the anxiety she expresses 
about her relations to Fhaon for the outbreak that follows. At the 
same time, we are impressed by the strong contrast between Sappho 
and MeUtta. Cf. Werke, Vol. XVIII, p. 177. 

327. )lttm)lf ifl eilt/ ' is an apathetic . . . .' 

330. fo gar tli^tl betin ; fo is intensive here, as in fo ntand^ed. @o 
and benn are hardly translatable, except by the general tenor of the 
English rendering and by the tone of the voice, which expresses 
amazement. 

330 ff. Sappho has no presentiment of the result which is to follow 
her calling Melitta^s attention to Fhaon and Fhaon*s to Melitta. 

337. Herfentleit/ *cast about.' 

341. 9RJUi4en, *girl.' 

dnttflfrau, 'young woman.» 
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342. fiel einmal ! • only look i ' 

353. Snt 6^0$ brr ^Initn ; the Aegean Sea, wMch separates the 

Isle of Lesbos from the Peloponnesus. 

362. glet^ge^aart, ' on an equal footing.' 

363. Thiä is true, but in a way that she dreams not of. 

366. fo, *as it is,' * ordinarily,' * commonly.' 
Supply ift after fd^Umm. 

367. Is so little a sufficient retorn for Phaon's love ? 

387. fi^toeretl, *full to overflowing of vague presentiments,' *op- 

pressed/ Uroubled.* With the context cf. Goethe's DUMung und 

Wahrheit,!, %%i 

3m sioeiten @tod, u. f. id. 

408. let^tlietla^lte, * lightly forsaken.» 

417. One might translate very freely : ' It is not as sounding brass 
or a tinkling cymbal.' Cf. Schiller's Die Worte des Glaubens : 

Unb bie SCugenb, fie ift fein leerer BÜ^aü» 

419 ft. She can set over against the wealth of Phaon^s personality 
<ber ©egentoart mit bargebotnem ^ranj) her past and future triumphs. 

SiXTH SCENE. 

In the absence of a chonis Grillparzer very appropriately closes 
the flrst act with this invocation of Aphrodite by Sappho. He has 
chosen from the f raginents of the Lesbian poetess' lyrics the longest 
that has come down to os, and by a few skillful changes, which cou- 
cem the form rather than the spirit, made of it the present scene, 
although the original love song has no reference whatever to Phaon. 
He says the monologue might easily have more dramatic life, but he 
could not resist the temptation to insert it as it is, in order that no 
one might say there is nothing at all of Sappbo*s spirit in the piece. 

*428. «ccorben, *chords.' 

428. @ot))en4l|ronttl))e ; the original has irouci\6ßpov€j 'on rieh- 
worked throne.' 

429. Stftenetflltneillie, *wile-inyenting.' This translates the doXS- 
irXoice, *' weaving wiles,* of the fragment, and refers to the cunning 
often needed and employed by lovers to gratify their desires. 

437. Usually Aphrodite's chariot is represented as drawn by a 
pair of doves. 

454 = gilf mir bad erringen; wonach ic^ ringe. 
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8BC0ND ACT. 

Orillparzer wajs especially proud of the artistic work in thls act, 
and well he might be. 

FiBST SCBNB. 

457. It was the custom among the Greeks to have music at their 
banquets. 

460. toie Befotgt, glt fiJntn, 'as if afraid of disturbing.' 

461. (aben ; less common in this sense than einlaben. 

467. netfoljieii^ *followup.' 

468. ed ; used here loosely to refer to the ' confused Sensation,' 
Denoovtene ©mpfinbung, which is under consideration. 

488. fi^Ieittgetroffned/ literally,*badly hit off' (cf. 5) ; translate as 
if it were an adverb, * imperfectly,' * inadequately.' 

496. id^ Hergfffe • • . no4 ; ^odf) here means ^ultimately/ i.e., if 
this State of things continues. Cf . the French expression, ^ Je finirai 
par onblier.' 

605. Cf. 217 and note. 

611. SRit frommer ^O^tn, * with pious avereion.» 



SECOmD SCBNB. 

616' 8» fiÄlljeil Raufen, *in great nnmbers.' 

618. Xt^ni fönrje )ltm 9tMxi, 'Add spiee to spiee.» This snms 
up the foregoing Orders and seems to refer especially to adoming the 
flower beds themselves with flowers. 

625. min ; supply nid^td ^o(en. 

627 &. The scene at the banquet had not kindled love in Melitta's 
bosom. It had served only to fix the attention of Phaon and Melitta 
on each other and to put them into that f rame of mind which prepares 
the way f or love. Hence the poet did not hesitate to omit the scene 
from the stage. Sappho's jest had also incensed the gentle Melitta 
against her mistress, which is important for the sequel. Cf. Werke, 
Vol. XVin, p. 177. 

^33. Xt9 oft Oerfelitiett ^itnfiti, *the service you had often per- 
formed before.' 



128 NOTES. 

biil^ is object of fal^ and subject of oergeffen. 

Hetgeffflt not infrequently governs the genitive in elevated 
diction. 

536. frelieilgflt, ^foretaste,' then simply/present.* It was an old 
custom to require the cupbearer to taste the wine before presenting 
it ; this was done to guard against poison. 

642. 9litbU ha, * Nothing of the kind,' » By no means.' 
o|lte 9witt ; Eucharis will show no mercy. 

643. frifift, *bravely.' 

646. fBtnn M9 fo öftrtd tttih9, * If you often act thus.* 

648. aUt, ' all gone. * This use of alle is an Idiom which is especially 

common in coUoquial style. Sitte is not an adverb, but is used rather 

as a predicative adjective. 

Third Sgbnb. 

This prayer of Melitta corresponds to Sappho^s invocation at the 
end of the first act. The sympathetic heart f or which the maiden^s 
heart longs, is already beating in response to hers, — even before she 
knows it. She is in that State of apathetic wonder which is caused 
by the atmosphere of passion before its real substance comes into 
contact with us. She is not thinking of love. Cf . Werke, Vol. XVIII, 
p. 177. 

662. C^9 ge|t niÜ^t, * I cannot do it * ; a yery common ezpression. 

666. Though she is not literally bound, she is in bondage. 

662. {i|)Iagt/ ^beats responsiyely.* Cf . Longfellow's ^ndymton .* 

No one is so accursed by fate, 
No one so utterly desolate, 

Bat Bome heart, though unknown, 

Besponds unto bis own. 

572. Hon S^meid^eltt üirrfloffen ; supply tft, not ^at. The use of 

the Infinitive without the article after von is very irregulär. We may 
say, for instance, Hont Saufen ermübet, not OOtt Saufen. 

673. ^ol^n, *disdain,^ *scom.* 
@|iott, *ridicule.' 

679. trifft^ *reaches.' 
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FOUBTH SCENE. 

This is the scene of the Initial Impulse of the plot, — the scene in 
which the conflict is precipitated. 

*690. SRelttteit ; the dative and accusative in -n or -en of proper 
names, which occur repeatedly in this play, are avoided in ordinary 
prose, but are common enough both in familiär discourse and in 
poetry. Cf. note on 176. 

* 3ttfammenfi^rei!eti)i, *starting from fright.' 

619 f. Cf. Schiller's Die Worte des Glaubens: 

<Z)er aRenfd^ ift fret gefd^affen, ift frei, 
Unb n)ü¥b* er in Letten geboren. 

624. Supply t§un after gcrot^. 

641. Hel^fofie mir ; this verb more usoally governs the accusative. 

648. Note the alliteration in this verse, as well as in 663 and 666. 

666. 3^ failb mt4 . . . miebfr, ' I came to myself.» 

662. 9Ronlien; Tlonh in the sense of 3J2onat is streng in the 
Singular, and either weak or strong in the plural. 

666. fi^ifft ; this present, surrounded by preterits in the same con- 
struction, seems stränge and unwarranted. ^ 

670. Hott iitht = (iebeooa. 

680. goQlttmfforte, ' gold-veiled'; with reference to the golden haze 
which envelops it. 

681. ÜRit töOt f f l^tliet untl attgfiliii ; this use of the dative of the pro- 
noun is a favorite tum of expression. For instance, Wliv ift nid^t rool^l, 
which is very often heard, is more idiomatic than ^d^ bin nid^t n)0§l. 

*692. loi^flo^feittiet, 'violently throbbing.» 

IJtnabbältgettl) ; intransitive, ^angen^ the intransitive verb, 
is obsolescent and has been almost entirely superseded by l^öngen, 
which originally was only transitive. $tng and gcl^angcn, however, 
are still used as the intransitive forms, instead of l^ängte and gegongt ; 
and gcJ^angcn, as well as gelängt, may be used transitively. 

696. 8Bad Satt' ii^, * What do you think I could have . . . ? ' Cf. 
note on 81. 

701. @te ; this is used to avoid the repetition of bicfc SBIutnen. 
Melitta does not finish her sentence ; she cannot bear the thought of 
giving him any of the flowers that have been gathered for his and 
Sappho's festival of love. 
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702. ^§ ; cf. note on 2. 

Il0f^ may here be rendered by < Oh.' 

703. aitl^, <mdeed.* 

*710. eiii))orf4nelleitti^ *flyingup.' 

Fhaon's conversation with Melitta, the kiss which he gives her, are 
the arrow of the god of love, and only one as innocent, as simple 
as Melitta would not peroeive it. Cf . Werke^ Vol. XVIII, p. 177 f. 

SiZTH SCBIOB. 

724. tauf^eiUl, »noisy.' 

727. ®m%\ii, 'tumult.' 

731. ^ad/ *That sort of people.^ The demonstrative ber without 
a noun, when referring to a person, is often used contemptuously ; 
this is especially the case with bad when referring to a ploral. 

«737. URitÜbertoitlbttng, 'Reluctantly.' 

746 ff. nm ienc . . . gn e ntjte^lt ; this depends directly upon @o 
ift ed nur, the clause ba bie 92atur und füfire Derfagt being parenthetic. 

748. e0 ; old genitive, now feit as an accusative. 

748 ff. ^*In accordance with a practice not infrequent among the 
Aeolians and the Dorians, she [Sappho] coUected round her a number 
of younger women, in much the same way as younger men collected 
round Socrates." Jevons' History of Oreek Litenxture. 

749. 9R)|ttItnenl ; Mytilene was the chief city of Lesbos. As to 
form see note on 176. 

752-68. Sappho is blind to the fact that her charming description of 
Melitta will produce the very opposite effect to that which she desires. 

765. Sinn, * disposition.' 

766. @ri(l8, 'mtellect.' 

760. dnnigfcit, * depth of genuine feeling.' 

761 ff. ^ie langfnnt/ n. f. lO. ; the sentence sounds rather unnatural 
or incomplete, as if the poet had lost sight of the original construction. 
Either ift must be supplied af ter (angf am, which would seem eztremely 
forced, or ^ie must remain without a verb. 

bem fltOen föartentiiümt^f n ; the snail. 

765. mit ben loei^en Sfäben = mit ben gü^l^ömem. 

767. feH fidi fangt, 'cleaves fast.» 

769. ttünfl^te ; subjunctive like its dependent verb totdU* 
779. gelltmmt, ' in the right mood.* 
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THIRD ACT. 

First Scbnb. 

793 f. The figure is derived from the bee. 

799 is to be joined directly to 796. 

805. ttol^I, 'probably.* 

809. His action does not deserve reproach, as it was unpremedi- 
tated. 

812. mi§t ; from mcffcn, not mtffcn. 

824. fteut M \tin, ' is pleased with it.' 

833. litttett ; used here in the same sense as in baS 3^^*"^ fluten, 
*to keep, or be confined to one's room.' The context requires us 
to translate the word here by some such expression as * hover round.' 

834 f. This clause also depends on ^ie ; cf . 828 and 830. 

840. Iiio . . • immtt aitl^, ' wheresoever,' *no matter where.* 

842. Cf. Shakspere's Hamlet^ Act ü, Scene 2 : 

'Tis true, 'tis pity; 
And pity 't is, 't is true. 

858. The dream scene is a very clever invention ; it reveals to 
Sappho the State of Phaon's heart even before he knows it himself. 

865. belafiet ; supply l^at. 

* 878. not fift f^in, ' to herseif,' ' absently.' 

881. I^olll ermattet^ *in graceful weariness.' 

883 f. Helios, the sun-god, drives his chariot across the heavens 
every day. 

885 ff. The poplars are in love with the maidenlike columns (cf . 
stage directions before Act I), and the gentle breeze that plays in 
their branches seems to be their voice greeting Phaon and Sappho, 
and bidding the pair also to love each other. With 887 cf. 53. Note 
the alliteration in 887. 

As Rappel is really feminine, the only Warrant for calling the 
columns jungfräulich; rather than the poplars, seems to be that the 
latter can whisper and hence are more aggressive. It must be 
admitted that the figure is strained and lacks the force and beauty 
of Heine's well-known poem : 

Sin %i^ttnbaum fte^t einfani/ u. f. id. 
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889. She is about to f orget her suspicions and fall again under the 
spell of his Personality. 

890. tirt *thoroughly.' 

891. %xthntaunitl, 'feyerishintoxlcation.' 

892. ' Which held me in its clutches for so long a time.' 
901 f. Cf . 212 ff. 

904. ^tt föagett uitti tt9 ftamtifd ®etdfe = ba§ ©etöfe von bed 
SBagenlaufed Streit ; cf . 206. The figure is called Tiendiadys. 

919. The face was characterized by wisdom and dignity, as well 
as by beauty. 

924. Even after he has kissed Melitta, his newbom passion is not 
evident to him. It is Sappho that enlightens him. Cf . Werke, Vol. 
XVni, p. 177. 

* 925. totitit i^m mit tn l^anb Sntfenittitg git, * beckons to him 

with her band to withdraw.* 

Sbcond Scbne. 

928. fmt, 'has gone home.* 

930. in feinem fi^tourtiergelnf it ^erjeit ; t)ergef[ett in thia Compound 
has the meaning of *• oblivions/ while fd^tour is really an old genitive. 
932. l^üUef * form.' Notice the use of the accusative. 

943. 9[gani|ltie ; a fountain on or at the foot of Mount Helicon in 
Boeotia. Both the mountain and the spring were sacred to the 
muses. The water of Aganippe was believed to have the power of 
inspiring all who drank of it. 

tanfl^t, *murmurs,' *purls.' 

944. 9Rit Sittntnfiün%, *with music like that of the spheres.' 
955 f. Proserpina« or Persephone, daughter of Zeus and Demeter, 

had been carried off by Pluto to be queen of his realm of shades. 
The mother was deeply grieved and wandered about for days in 
search of her daughter. When she leamed that Pluto had had Zeus' 
consent to abduct Persephone, in her anger she avoided Olympus, 
the abode of the gods, and dwelt among men. She did not allow the 
earth to yield its increase, and refused to be comforted unless Zeus 
would restore her daughter to her. This he finally consented to do 
in case Persephone had eaten nothing in the lower world. It was 
found that she had eaten some pomegranate seeds which the wily 
Pluto had given her, and so she was allowed to spend only a part of 
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each year ^th her mother, and required to pass the rest of the time 
with Pluto. Cf . Tennyson's Demeter and Persephxme ; also note on 
173 f. 

961. an "tii^ loilett «= bid^ anlocien. 

971 f. Only desire to play and fear of punishment cause her bosom 
to heave with expectancy. 

leer bet Büfett ; used for variety of ezpression instead of mit 
leerem ©ufen. 

arme 8ße0etl ; this refers to the undeveloped outlme of the 
bosom. 

976. Sappho herseif hastens the breach by calling Melitta back on 
the stage. 

Third Scene. 

983. Iitrs nur erfl^ ' only a short time ago;* 
993. fetned Sauf4er0, 'of no observer.' 
999. f^urlittr ; cf . 232 and note. 

1000 f. Diana, or Artemis, is regularly described as accompanied 
by nymphs. 

1006. lifo nertieft = @o in ©ebanfen vertieft. Cf . » 1334. 



FiFTH SCBNB. 

1046. fottte, 'could.' 

1051. geraubt» 'carried off.* 

1055. fefter, * myself.' 

1057. toin ; cf. note on 665. 

1069. Cf. note on 81. 

1080. They are to be in such perfect harmony that, when one 
describes her sentiments, the other shall seem to see in this description 
the reflection of her own soul, although she recognizes the fact that 
the words are not hers but the other's. 

1105. @ift untl SRober, ' venom and corruption.' Mother, which is 
found in wine or vinegar, is cognate with SKober. 

1119. Sappho means that both Melitta's loyalty and her own 
happiness have been short-lived. 

1120. flBa0 = ^arum. 
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SiXTH SCENB. 

This scene, in whlch Phaon comes to himself and renounces 
Sappbo, marks the climax of the Ascendlng Action and the turning- 
point of the drama. His love f or Melitta appears in all its strength 
when he is called upon to protect her from Sappho^s dagger. 

1128. Jtttteft t^n, * could you have . . . ? ' 

1143. Sürgeit, 'pledge,' 'aasurance.' The use of $ürge for ^yJacQ^ 
fd^aft is very rare. 

1144. Cf. 766. 

1147. SRelittton; Greek diminutive form, whlch in this case 
expresses endearment. Melitta (/u^Xirra) means 'bee/ 

1148. mitteja^lfc 'paid for also.' 

1158. Stal^I ; cf . our use of *• steel * as in Shakspere's Macbeth, 
Act I, Scene 2 : 

Brave Macbeth . . . witb bis brandisb'd steel. 

1168 ff. The yerses form an antithesis to 1116 ff. 

1160 ff. If ever he thinks witb sweet melancboly of happy days 
spent witb Sappbo, the sight of this cruel dagger will serve to eure him 
at once. 

1169. moiftf iHi Tttlgett, 'struggle as I might.» 

1175. Circe was an encbantress, on whose Island Odysseus landed 
in the course of his wanderings. Some of bis companions, wbo pre- 
ceded him to her palace, drank from her enchanted cup and were 
turned into swine. Odysseus received from Hermes a plant which 
would neutralize her magic. When he reached the palace he drank 
freely from the cup, but when she Struck him witb her wand and 
bade bim to go and join his companions in the sty, he drew his sword 
and threatened to kill her, finally forcing her to take oath not to 
injure bim. She afterwards restored to their human form bis com- 
panions, wbo all remained witb her a wbole year. 

1176. gefrüntmi; i.e., underber yoke. 

1177 f. The sight of Melitta had restored bim to himself, but it 
required this violence on the part of Sappbo to free him from the 
bonds of her enchantment. 

1181. f^iitint 'contrives.' 

*1186. ttttfötöflet, 'broken.' 
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*1186. ifftt ftttiee ttmfaffeiül ; among the Greeks this was the atti- 
tnde of the suppliant. 

♦1189. Herl^alleitll, 'her voice dying away.' 

It is to be noted that Phaon and Melitta remain unaware of their 
feelings towards Sappho and towards one another until their passion 
has become so strong as to make their forgetfulness of higher con- 
sideratipns pardonat^^e in ordinary mortals like them ; until Sappho^s 
jealousy, which is whipped on by her sense of superiority, has become 
80 violent as, by its aggressive interference, to awaken defiance in 
Phaon and to make him believe that, because he sees Sappho doing 
wTong, she has always been in the wrong. Cf . Werke, Vol. XVIII, 
p. 176. 

FOURTH ACT. 

F1R8T SCBNB. 

1201. metned »einen« stimme ; cf . Isaiah, LXV, 19 : 

The Toioe of weeping shall be no more heard in her. 

1202. SBet anit fo f^Inf en tonnte ; a wish. Some such independent 
clause as iDöte 5U beneiben is to be supplied. However, such forms of 
wish clause occasionally occur where nothing can be said to be really 
omitted. Notice that in this case there is no exclamation point after 
$öge( and that the sentence loses itself wlthout a regulär ending. 

1207. $ttin Untianliarer ; this sentence, which begins with 1202, 
is all the more forcible because it is broken off. 

Xxitt niÜ^i bte Sl^Innge ; she will not debase herseif by heap- 
ing opprobrious epithets upon Phaon. 

1209. tote fie alle l^etlen ; the whole catalogue of crimes. 

1210. |^))ber ; the figure Is derived from the Lemaean hydra, which 
it was one of the labors of Hercules to destroy. This was a serpent, or 
dragon, with nine heads, of which the one in the centre was immortal. 
When one head was cut off, two new ones grew forth in its place. 
Finally, with the aid of bis servant, Hercules burned away the eight 
mortal heads and cut off the immortal one, which he buried under a 
huge rock. 

1211. ^t9 9ligrttnt)6 Sfl^mmenllfttltl ; Tartarus, where the damned 
were punished. That it is called a flery pit is not in accordance with 
Greek ideas, this attribute being borrowed from the Hebrew hell. 
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1226. t^tt mniüfftii ®ipUl ; <^^* 275 and note. 

1229. iier 9ta(itOtli li^it ^txntn, *the bright reg^ons of remote 
after-ages.' 

1230. I(ft(e^ 'am considered.^ 

1233. UU tl^r benil no$, geregte ®Ötter? Cf. the similar scene in 
Medea, Act II (TTerfee, Vol. V, p. 167), where Medea utters the words : 

O i^r ©Otter — 
^ffx ^ol^ett/ il^r gerechten/ ftrengen (SÖtterl 

1238. ^iod ; a large Island situated about thlrty miles southwest 
of Lesbos. 

Second Scene. 

1244. Qf bf tttfl ; old form for gebieteft. 

1245. Cf. 761. 

1252. golbnett, * costly/ * magiiificent.* This use of golben reminds 
US of Nero's palace at Rome, which was called * the golden house ' 
(doniua aurea) on account of its splendor and magnificence in general, 
as well as on account of its gold omaments in particular. 

1254 ff. Hope and remembrance are as real as reality itself, for in 
remembrance of the past and hope for the future one may forget the 
discomforts of the present. 

1258. eilten ^tU ; the streng form is still more or less common 
both in the nominative and in the accusative, but it now belongs 
rather to elevated diction. 

1262. lej^tentfloineit, ' which have just taken flight.* 

1276. xtiÜ^itn, *found their way.' 

1277 ff. She kept account of the lapse of time by means of the 
ever-increasing number of her poems. 

1280 f. The youthf ul grace and beauty which she put into her 
songs reacted upon her own person. 

1285. Supply ift after «ßfab. 

1286. Supply ift after ©cgenftanb. 
1294. belafiet^ ' lies heavy upon.' 
1304. Hor fi(^ bin ; cf. note on «878. 

1312. ©aflfrennb = Greek ^ivos ; this was a person with whom one 
had a bond of hospitality for oneself and one's descendants. The 
bond was confirmed by an appeal to Zci>s ^^wos, Zeus the protector of 
the rights of hospitality, and by presents. The two guest-lriends 
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might break a coin or a bone between them, each keeping one piece, 
and by means of these tallies (Greek (r6ßjßo\a ; Latin teaaerae fioapi- 
talea)^ — these corresponding pieces, — they and their descendants 
could always recognize one another. 

1319. geüeut ; cf . note on 1244. 

1320. tnfe ; subjunctive of implied indirect discourse. 

1328. Untl 0Ten0 — nti^t ftrenge ; It is a fine touch thus to unveil 
tlie gentler side of Sappho^s nature at such a moment. 

Third Scene. 

1333 f. Her old tendemess is about to get the better of her new 
hate. 

FOURTH SCENE. 

1342. ttfi Hor (ttrjem ; cf. 983 and note. 
1347. Cf. note on 2. 

1351. fretMiffen)!/ ^ with frank and open glances.* 

1352. Supply bift after änöflUd^. 
1359. 10la^ fort ! ' Make haste I ' 

1362. SBad fäüt Jlit ein? * What are you thinking of ? ' 
1371. ü9 mitt )>o4 tittmal fein ! ' It must be done after all V 

FiFTH SCENE. 

1381. grimmer ; poetle for grimmiger. 

1385. 3ii erlernte Hit ! ' I know you now I ' 

1388. i(|r; Melitta. Both Phaon and Melitta are in bondage to 
Sappho. 

1389. fremtier fBüifftii, 'of another's malice.* 

1390. tn fietfi 6lei4 = bu fie^ft bleid^ aug. The use of fe§en for 
ausfegen is now coUoquial. 

1392. nitr, 'even.' 

1407. tlied @ifen; this designates the dagger, just as the Latin 
Word ferrum is frequently used for sword. Cf. 1158 and note. 

1408. felber ; refers of course to bu. 

1422 ff. This reminds us of Plato^s doctrine that primeval man 
was round and had four hands and four feet, back and sides forming 
a circle, one head with two faces, etc., but that he was cut in two by 
Zeus, and that the feeling which impels man, as he now is, to be 
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always seeking his other hall is love. Cf. Flato's 2v/iir60'coy, 1891 
Cf . also the words of Jason in Die Argonauten^ Act III ( Werke^ Vol. 
V, p. Ö2) : 

(Sft ift ein fc^önet (Slaub* in meinem Sanb, 

S)ie <9ötter Ijätten boppelt einft gefc^affen 

(Sin ieg(i(^ SQSefen unb fobann geteilt; 

^a fud^e jebe i^ttlfte nun bie anbre 

*!^uv^ SReer unb Sanb, unb wenn fie fid^ gefunbctt, 

SSereinen fie bie @eelen, mif(^en fie 

Unb finb nun eins. %ÜW bu ein ^albeft^ ^erg ? 

3ft'8 fc^merslid^ bir gefpalten in ber a3rufl ? 

®o fomml 

1427. Sappho^s plan to separate the lovers thus brmgs them together 
and suggests to them the idea of fleeing to Chios. Phaon^s determi- 
nation to flee seals the fate of all the principal characteis and consti- 
tutes the Tragic Crisiis of the drama. 

1429. 9Rellttfetlliatt|it ; Medusa was one of the Grorgons, whose 
heads were covered with hissing serpents instead of hair. The head 
of Medusa was so horrible that whoever looked upon it was tumed to 
stone. Ferseus, guided by her reflection in the mirror-like shield he 
carried, cut off her head. 

1432. ftraft tttitl St&rff ; these words are synonomous and are 
used together to reinforce each other. 

1435. Expand into SBad bu geiDoUt §aft unb ba^ bu in meiner ^anb 
Mftl 

1442. fafl (atf tf^ t§ ber0e{fen ; potential suhjunctive. 

1446. Supply finb after ©ic^er^cit. 

1450. fal^reilin, 'die*; cf. English 'depart.' 

1453 f. This sentiment soundfl very much like Greek tragedy. 

1458. jabttm, 'beyond the . . . .' 

1460. Sinben1ia4, 'shelter of lime trees.' 

1463 f. The words ^raut and ^röutigam are applied exclusively to 
persons who are betrothed. 

1466. 9litf tliefen fiautien trag* iii )iii( ; to be taken literally here, 
but the ezpression einen auf ben ^önben tragen means also ' to tareat 
one with great affection.* 

1469. tanfi^tant 'surges.' 

1470. ümlllittrile ; wife of Poseidon and one of the fifty daughteis 
of Nereus, god of the quiet, smooth sea. 
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ElGHTH SCENE. 

1496. ' And encroaches upon the province o£ sorrow, the baniaher 
of sleep.' 

1503. Supply roar after berettet. 

1509. ^tt^i = ^onnerftra^L 

1520. Supply mar after toert. 

1528. hüfttt, 'plunges.' 

1530. * Of Piercing him through and through with my glances.^ 



FIFTH ACT. 

First Scenb. 

1548. trägt, 'canreach.* 

♦ 1550. emilorfalirenl), 'Btartingup.' 

1555. 8Ba0 = ^arum. 

1556. tieui^t ; the old spelling, which is given in the dictionaries, 
is bätu^t. Cf. bün!t. 

1560. tnaMttn^H^int Sllti^e, ' wooded point.' 

Second Scene. 

1576. nun itttb ttimmer, 'never at all.' 

1578. ttiiti tirauf in rafi^er 3a%^ ! = unb ruberten brauf lod in 
rafd^cr ^aqtil 

1580. um il|n leitfen = i^n umlen!en. 

1583. Sappho's show of emotion is the occasion of this question. 

tBa9 ; for ettoad. 
1585. IBidnur, 'until.' 

«1586. nrrHitttt fii^ hit fingen mit ttt ^mh ; cf. note on 1328. 
1588. Supply fteigen before rafd^. 

Third Scene. 

1596. tornn auÜ^ gleit, 'although.' This is a blending of wenn 
aud) and toenn gleid^; such forms are not uncommon in coUoquial 
language. 

1603. ^ölllfieitl, * at the utmost.' 
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1609. Hrrröt fte ; here verrät agrees grammatically with the nearest 
subject, biefe ^(öffe, which is repeated in fte ; but the sense requires 
it to be the predicate of bieS Sattem quite.as well. 

1613 ff. See Act II, Scene 4. 

1628. tierfanetl^ *beconie liable.' 

1632. ftröfttd' @4a$e ; that Phaon is made to speak of Croesus* 
wealth is an anachronism, for it is almost certain that the Lydian 
king was not even born until after Sappho's death. 

1634. IKa^e ; dative. 

1635. i^r ; subject of the dependent sentence. 

1640 f. Phaon makes the countryman identify Sappho^s tongue 
with that of the balance which Justice holds in her hand. 

1644. tttnfllOttnflt, 'surrounded with the web of enchantment.* 
1646. Iirauet ; poetic for bro^et. 

*1650. IttItgegoffetI, ^stretched out.' 

1658. Ser ntemaitli (dat.) eignet, al0 M feOft, ' who is subject to 
no one ezcept himself * ; a rare use of eignen. 

1663. Her feeling is one of the deepest indignation. 

1664. äietjlommt, *flushed.' 
1666. CTirce ; cf. note on 1175. 

1683. rülirfl an deinen Soti ; rühren, is here an intransitive verb 
followed by an + accusative. ^ 
1687. nimmerbar, *never at all.' 
1691. lier reinflen ihrafte ÄinJi, *the product of the purest 

forces.' 

1701. * It moved with gentle undulations also in her breast.' 
1703. 3tttt^erfllt(aQ, ^blow with a magic wand'; translate, 'as if 

by magic' 

1707. Supply finb after Sippen. 

1708. Supply ift after Sluge. 

1709. 06, @a^|ito, btt e0 hifi, bn ®a|i)ito ? ' whether, Sappho, it 
is you, whether you are Sappho.' 

1711. tragen'^ liin ; optative subjunctive. 

1715 f. The clouds of the present have just broken in a thunder- 
storm, and now the past shines through in its old splendor. 

1734. tinm^fer Smnfenlieit *stupefiedintoxication.' 

1735. bltflem, *confused,' almost, *wild.' 

1737. tit niä^i toaren, 'which did not exlst.' ^ie'd nic^t toaren 
would mean, *■ which were not in a dormant State.' 
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1743. Only congenial spirits can form a real union. 
1746. toeigettftt lieit ^ttüfll, * refused to stream forth.' 
1759. tit S^ttlll ttt Ultfltttlb ; Sappho is the peisonificatiön of 
guilt and Melitta of innocence. 

FOÜRTH SCBNB. 

1794. Sogen^ *wave8 of emotion.' 

1813 ff. Bhamnes asks what the opinion of Phaon is worth when 
set over against that of all Greece. 

1817. freHlet ; cf . note on 58. 

1818. Supply Mft after SBert. 

1819. m^, 'dim.' Cf. Ständchen {Werke, Vol. H, p. 17): 

3ft bie Sonne minbev Sonne, 
aSBeil fein 9lug* il^r ©(^aun evtrAgt? 

Supply ift after 3luge. 

1823. ntt^tuM ; supply f^at 

1824. Supply ^at after ^ett. 
1829. mtM^Uii ; cf. 133. 

1834. Hcfhreiten, * äeny.' 

1835. m boi^ ! ' Why, indeed I ' 

1840. kiiefe morf^en ^ttOeit, * these decaying bodies of ours.* 

1845. an iOrein iaupt ; connect wlth fJteDel. 

1859 =1 ^et bu, tDad bu bift, nur intern ^ergen ban!ft. 

1864. (id^etf * with quickened throb.' 

1866. Saitbgettoffe ; a predicate nominative after the active voice 
of nennen or j^ei^en is common in the older language, especially Middle 
High German, and in the populär speech of to-day. It is rather rare 
in the modern literary language, ezcept where the noun Stands with- 
out the article, and in its uninflected form represents the exact form 
used in direct address, so that it might be written with Quotation 
marks as a vocative. One may say: 2|(^ nenne bid^ SRenfc^/ hardly ever 
äRenfd^en ; ^df) nenne mic^ Sanbgenoffe, but einen Sanbgenoffen. When 
a dependent genitive precedes, as in this instance, the predicate noun, 
which Stands without the article, may be either infl^cted or unin- 
flected. 

1868. Although Melitta had set out with Phaon for Chios, she is 
in Rhamnes' opinion by no means so guilty as her lover. 

1873. ilred 9MU» ; cf . 761 and 1245. 
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1878 f. Every right-minded person will be an enemy to Phaon, 
who is hostile to the beantifol. In frommgefinnt fromm has the 
obsolete meaning of brat); bteber. 

1883. iiogelfrei = jebem preisgegeben, tote eitt SSogel iti ber 2ufi, 
*fairgame,' * unprotected,' *outlawed.' 

1884. Phaon^s championship of Melitta will prove her destruction. 
1889. bte gtaitfe C^ttmetltbe, ^be frightful fury.* The furies, who 

by euphemism were called Ei^/ievides, * the gracious ones/ were really 
the personification of remorse. In order to avenge wrong they woald 
come up from the depths of Tartarus, where they dwelt. 

1893 = Sid ber %o\>, itt beti bu fie getriebett ^aft, aud^ bid^ ereilt. 
Cf. 1850 f. 

Fl^TH SCBNB. 

1914. * And a thrill flashed through her whole being.^ 

1922. fhrenggefdilolneii, ^tightly closed.' 

1923 f. The words come from Sappho^s mouth, bat they do not 
sound like Sappho's words. 

1930. fltrrte mil^'l HOtitbrr, ' something flitted past me.* A prep- 
osition (att; oor, or bei) with the dative would be far more common 
than the simple accusative. 

1937. The glow on her face was like the crlmson of her garment. 
Cf . 232 and note. 

1938. fat ; mach more Tlyid than the regulär gefe^ett ^ätte. 

1942. * With the glory of transfignration shed upon her.* 

1943. Überir)l*fd)f, 'a divine being.« 

1947. Sdr UUni toter fßliä ; this Agare, which is called oxymoron^ 
is common in Oreek tragedy. 

SiZTH SOENB. 

1961. ^ie Sittbc meiner Vttgeit^ ' the bandage over my eyes.' 

* 1954. ebenfo, ref erring to * 1060 » ru^ig unb entft. 

1954. beraten ; the common meaning is *• advised * ; for the trans- 
lation needed here cf. SSorrat, ^auärat; ®erttt. 

1956. This seems to refer to her renown as a poetess and to the 
restoration of her peace of mind. 

1963. It mnst be foanded on her art. 

1969. erteilt ; supply ift. 
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*1972. toerfagt 'falls.' 

1976. As the bow shows its strength only after ft is bent, so 
Sappho's strength appears only after she has shown her weakness, 
and seems all the greater from the contrast. 

2004. ®ie = 2)tc}cntgctt, welche. 

2008. (ronenloerted, 'worthy of a crown/ *royaI,* ^glorious,* 
*■ matchless.* 

2012. Tou took away the joy's of life ; now take life itself . 

2023. * Let the mysterious destiny of love be fulfilled.' Cf. 1619 f. 

* 2026. To preserve the unity of place and time, Grillparzer Sub- 
stitutes a cliff near Sappho's dwelling for the Leucadian rock of 
tradition. 

2026. Cf. 1783. 

2028. We often speak of death as ' the debt of nature.* 

2034. %xü%i fie novkhttl = ^f^x ®5ttet, tragt @app§o an ber Stixpipt 
Dorüber ! 

2036. IBal = Saturn. 
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